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LESSON 1

Few rich men own their own
property. The property owns
them.

R. G. Ingersoll

AN INTRODUCTION TO THE ENGLISH NOVEL

by Arnold Kettle, Lecturer in English literature
at Leeds University, England; a progressive
literary critic

John Galsworthy. The Man of Property
(abridged)

"The Man of Property”, the first volume of "The Forsyte Saga", became a
"best seller" and has, quite apart from its intrinsic qualities, a sociological
interest on that account.

As opposed to Galsworthy's later books, this novel has its core of
seriousness, its spark of genuine insight which is not merely incidental but
central to its very conception.

This spark is the theme of property and its effect upon the personal
relationships of the Forsytes. The Man of Property begins as satire and it is,
without reaching to any marked degree of subtlety, effective satire. What is
particularly well conveyed is the significant contradiction in the relationships of
the Forsyte clan between their dislike and suspicion of each other and their
colossal sense of solidarity before any outside threat. The close, oppressive
family ties based on no affection or even friendliness; the obligatory "good
living" in which no one shows the slightest talent or even much pleasure; the
unceasing pressure and pre-occupation of acquisitiveness: the underlying
assumption that human relationships are merely an extension of property
relationships (a wife as a man's proudest possession): all this comes across
effectively in the early chapters of the book.

Unfortunately the satire of "The Man of Property” is not sustained. It
could not be, for there is insufficient sincerity, insufficient indignation behind it.
The Forsyte characters, though credible enough, are too politely treated. Like all
pusillanimous writers Galsworthy is afraid to let his characters develop to their
own logical extremes. He is for ever drawing back, blurring, sentimentalizing.
Of the "pure" Forsytes only Soames is given anything of a free hand.

As it goes on "The Man of Property” becomes less and less satisfactory,
and this is because Galsworthy completely blurs the central conflict of the book
— the conflict between humanity and property. The representatives of humanity
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— Irene, Bosinney, Young Jolyon — turn out to be a poor lot; they are not more
humane than the Forsytes, only more romantic. In the arguments between
Soames and Bosinney over the house at Robin Hill, Soames is presumably
meant to represent philistine materialism and Bosinney the artistic conscience,
but in fact Soames's actions are, compared with Bosinney's eminently justifiable.
Bosinney's overspending in the face of numerous perfectly reasonable
undertakings betrays not fine feelings but sheer incompetence; yet so hazy and
wishy-washy and romantic are Galsworthy's positive values that we are invited
to identify Bosinney and Irene with Art and Beauty, struggling against the
tyranny of Property. In fact throughout The Forsyte Saga nobody really struggles
against the tyranny of the Forsyte view of property. Young Jolyon, the humane
rebel, is quite prepared (there isn't even a moment's conflict) to accept money
from his father whose values and property-principles he affects to despise.
Galsworthy's own position is betrayed not as opposition to the Forsytes, but as
the sentimentalizing of them. Old Jolyon is his ideal. That is why his satire
which, as D. H. Lawrence remarked, had at the beginning "a certain noble
touch", soon fizzles out.

Lawrence's essay, violent, passionate, cruel, is by far the finest criticism
of Galsworthy.

"The Man of Property” has the elements of a very great novel, a very
great satire. It sets out to reveal the social being in all his strength and
inferiority. But the author has not the courage to carry it through. The greatness
of the book rests in its new and sincere and amazingly profound satire. It is the
ultimate satire on modern humanity, and done from the inside, with really
consummate skill and sincere creative passion, something quite new. It seems to
be a real effort to show up the social being in all his weirdness. And then it
fizzles out.

"Then, in the love affair of Irene and Bosinney, and in the
sentimentalizing of old Jolyon Forsyte, the thing is fatally blemished.
Galsworthy had not quite enough of the superb courage of his satire. He faltered,
and gave in to the Forsytes. It is a thousand pities. He might have been the
surgeon the modern soul needs so badly, to cut away the proud flesh of our
Forsytes from the living body of men who are fully alive. Instead, he put down
the knife and laid on a soft, sentimental poultice, and helped to make the
corruption worse. ..

"The Forsytes are all parasites, and Mr. Galsworthy set out, in a really
magnificent attempt, to let us see it. They are parasites upon the thought, the
feelings, the whole body of life of really living individuals who have gone
before them and who exist alongside with them. All they can do, having no
individual life of their own, is out of fear to rake together property, and to feed
upon the life that has been given by living men to mankind...



"Perhaps the overwhelming numerousness of the Forsytes frightened Mr.
Galsworthy from utterly damning them. Or perhaps it was something else,
something more serious in him. Perhaps it was his utter failure to see what you
were when you weren't a Forsyte. — What was there besides Forsytes in all the
wide human world? Mr. Galsworthy looked, and found nothing..."

Notes

! this novel has its core of seriousness — serious questions underlie the plot

> all this comes across effectively... — all this is conveyed effectively

’ Bosinney's overspending in the face of numerous perfectly reasonable
undertakings — Bosinney's spending more money than was allowed him in
spite of the numerous perfectly reasonable obligations that he had agreed to.

* Note the sustained metaphor, where "surgeon" is the central image of the
metaphor; "to cut", "flesh", "living body", "knife" are contributing images.

Active Vocabulary
Words Word Combinations
1. subtlety n 1. as opposed to smth. or smb.
2. convey v 2. to give smb. a free hand
3. contradiction » 3. in the face of smth.
4. tie(s) n 4. to carry smth through
5. extension n 5. out of (fear, curiosity, etc.)
6. humane a

7. philistine a

8. incompetence n
9. rebel n

10. violent a

11. reveal v

12. inferiority n
13. profound a
14. fatally ad v
15. utter a

EXERCISES
I. Practise the pronunciation of the following words and word combinations:
Galsworthy; particularly; colossal; unceasing; acquisitiveness; sincerity;
pusillanimous; tyranny; consummate; weirdness; parasites; mankind; damning;
as opposed to; is the theme; as satire; marked degree; any outside threat;
in the early chapters; invited to identify; D. H. Lawrence; the author; has not the
courage; put down; of their own.

I1. Paraphrase or explain the following:



1. a sociological interest; 2. genuine insight; 3. central to its very conception; 4.
the Forsyte clan; 5. good living; 6. the satire of The Man of Property is not
sustained; 7. the Forsyte characters ... are too politely treated; 8. to let his
characters develop to their own logical extremes; 9. a poor lot; 10. philistine
materialism; 11. artistic conscience; 12. wishy-washy; 13. the humane rebel.

I11. Find in the text and learn the English for:

1. kHUra, UMeroIas OOJIBIIONW CIPOC, XOAKas KHWTa; 2. HE3aBHCHMO OT; 3. B
CBs3U C J3TUM; 4. B omIM4Me OT; 5. Ooynee IMO3IHUE NPOU3BEACHUS; 6.
OCHOBBIBAIOIIMKCS Ha ..; 7. JWYHBIE OTHOLICHWS; §. HMYIIECTBECHHBIC
oTHomieHHus;, 9. okaspBaroTcs;, 10. momokurenbHBIE IeHHOcTH; 11. Ha
MPOTSKEHUU BCETO poMaHa; 12. y aBTOpa HE XBaraeT CMEJIOCTH, YTOOHI ...; 13.
3aKOHYEHHOE MAacCTepCTBO; 14. Upe3BBIUANHO Kajb, KaKas >KajaoCTh; 15. monHas
HECTOCOOHOCTH (aBTOpA) MOHSATH ...; 16. Ha BCEM CBETE.

IV. Study the summary below and give a written summary of a book.

Summary of Chapter I of The Man of Property
by J. Galsworthy

Chapter 1 of The Man of Property is a description of a family festival at
Old Jolyon's, held on June 15, 1886, on the occasion of the engagement of Miss
June Forsyte, Old Jolyon's granddaughter, to Mr. Philip Bosinney.

All the Forsytes who are present at the gathering are true members of the
English upper middle class. Their sense of property is the dominating emotion
of their lives, and tenacity is the outstanding trait in their natures. They have all
"a certain position" and have shares in all kinds of concerns. They even collect
pictures — a kind of investment to them. They are supporters of such charitable
institutions as might be beneficial to their sick domestics.

At this gathering they are all on their guard. They have scented danger
and, united in spite of their differences, have taken up arms against the common
peril, a talented young architect without fortune, June's fiancé Bosinney, who
dares to disregard their conventions.

Further, the author introduces another character, altogether alien to the
Forsytes. This is Irene, Soames Forsyte's wife, a woman with something
exceptionally attractive about her that draws all men to her. All the Forsytes
consider Irene to be alien to their class. "She's got a foreign look," says one of
the Forsytes. And to a Forsyte, being a foreigner is next to being a criminal.

From the conversation of the Forsytes we learn that Soames and Irene's
marriage is not altogether a happy one: Irene refused Soames five times before
she married him, and now rumour has it that she has been asking for a separate
room.



While opposing Art and Beauty to Forsytism, the author shows that within
that formidable unit of bourgeois society there is a breach caused not by an
outsider, but by a Forsyte: Young Jolyon, Old Jolyon's son, has deserted his wife
and run away with a foreign girl.

These are the facts that make up the exposition of the plot.

V. Study the following sentences, noting the different meanings of the active
vocabulary —and the structural patterns involved.  Translate into
Russian/Ukrainian:

1. The subtleties of the story were lost on Mary, who didn't know the language
well enough.

2. She was now experiencing the first shade of feeling of that subtle change
which removes one out of the ranks of the suppliants into the lines of the
dispensers of charity. (T. Dreiser. "Sister Carrie").

3. With his subtle insinuations lago made Othello madly jealous.

4. Luggage can be conveyed in these coaches for an extra charge.

5. The auditory nerves convey impressions of sound.

6. Fielding had been startled, not shocked, but zow convey the difference?

(E. Forster. "A Passage to India").

7. The delegate, Mr. Jenkins, asked us to convey his best wishes to the miners.
("Daily Worker").

8. This statement has been officially contradicted.

9. The two versions contradict one another.

10. Little children must be taught not to contradict their elders.

11. In his (Engels') social history it is ... the class to which he (man) belongs, the
psychology of that class, with its contradictions and conflicts, which plays the
determining part. (R. Fox.).

12. Ties of loyalty and friendship bound the two men even more closely than any
spoken promise could do.

13. Dwight had ascertained before the cruise commenced that none of the ship's
company had had their homes in Honolulu or had any close ties with the Islands.
(N. Shute. "On the Beach").

14. Becky soon grew aware of the extent of her power over Sir Pitt and
frequently made use of it.

15. To the relatives of those who have died in the pit disaster the whole Labour
movement will extend its deepest sympathy. ("Daily Worker").

16. The old hospital was brought up to date, and a large extension to it was built.
17. Humane treatment of prisoners of war is an elementary principle recognized
by all civilized societies. This principle was never observed by the nazis.

18. "It's no use arguing with Nick, he is too much of a philistine to understand
anything that goes beyond his narrow interests," said Helen.
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19. When Darwin published his Origin of Species he was immediately attacked
by a horde of philistine moralists.
20. Higgins denied that Freddy had any character, and declared that if he tried to
do any useful work, some competent person would have the trouble of undoing
it. (After G. B. Shaw. "Pygmalion").
21. He knew deep in his heart that he was an incompetent surgeon. But no one
had ever told him with such cutting violence the full extent of his incompetence.
(A. Cronin. "The Citadel").

22. More and more colonial peoples are rebelling against the yoke of
imperialism.
23. The slave rebellions in ancient Rome were put down ruthlessly.
24. In criticism on the last phase of "The Saga" one might complain that Irene
and Jolyon—those rebels against property—claim spiritual property in their son
Jon. (J. Galsworthy. "Preface to The Man of Property").
25. Carrie's reply was mild, but her thoughts were rebellious. (T. Dreiser. "Sister
Carrie").
26. After such violent mental exertion he felt physically run down and morally
flattened out. (J. Galsworthy. "Stories").
27. He rang the bell violently.
28. One person in six is suffering from defective sight and hearing, a health
check carried out in Rotherham has revealed. ("Morning Star").
29. The low cut of the vest revealed a stiff shirt bosom of white and pink stripes.
(After T. Dreiser. "Sister Carrie").
30. They (the public) only saw their idol (Carrie) moving about with appealing
grace, containing a power which to them was a revelation. (T. Dreiser. "Sister
Carrie").
31. Miss Martha was forty, her bank-account showed a credit of two thousand
dollars, and she possessed two false teeth and a sympathetic heart. Many people
have married whose chances to do so were much inferior to Miss Martha's.
(0. Henry. "Witches' Loaves").
32. A few tests soon revealed the inferiority of this device to the one first
submitted to the committee.
33. In his paper the physicist gives a profound analysis of this interesting
phenomenon.
34. Keith destroyed the fatal note which might reveal the horrible truth.
35. "What you are suggesting is utter nonsense”, said Jane to her husband
irritably.
36. The so-called public schools in Britain, as opposed to the schools accessible
to the children of the working class have the declared aim of training future
leaders of the British Empire.
37. The growth of a powerful left-wing movement within the Labour Party in
recent years has led various Conservative writers to place increasing emphasis
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on the constitutional necessity for a political party to give a free hand to its

parliamentary representatives. (J. Harvey and K. Hood. "The British State").

38. Lord Kew had been driving Madame Pozzoprofondo, the famous contralto

of the Italian opera, in his phaeton, for two hours, in the face of all Brighton.

(W. Thackeray. "The Newcomes").

VI. Translate the following combinations and learn them. Note the different

meanings and shades of meaning of the words profound, utterly, utter and

violent.

profound knowledge, study, analysis, observation, intelligence, ignorance,
difference, understanding, sympathy, arguments, thought, mind,
thinker, scholar, silence, sleep

utterly ignorant, incompetent, wrong, amazed, helpless, unexpected, ruined

utter ignorance, incompetence, amazement, helplessness, nonsense,
poverty, darkness, denial

violent wind, blow, attack, storm, shock, noise; contrast, efforts, exertion;

pain, toothache, cough, headache; death; temper, quarrel,
reproaches, passions, aversion, speech.

VII. Fill in the blanks with the word human or humane, and be prepared to
Jjustify your choice:

1. The reactionary press calls the "clean" bomb a ... bomb; but how can any
bomb be ...? 2. The policy of co-existence is just and ... .3. We must deal with
those guilty of minor offences in a ... spirit, seeking to re-educate rather than to
punish. 4. "Shakespeare or Virgil, souls in whom sweetness and light, and all
that in ... nature is most ..., were eminent." (M. Arnold) 5. "To err is ..." (A.
Pope) 6. "Yet tears to ... suffering are due."(W. Wordsworth) 7. Wilfrid Desert
had many faults, and was altogether a most ... character; yet he could rise to
heights unattainable to most, thought Dinny. 8. Wolf Larsen's cruelty suggests
that he is less than ... . 9. "I am merely a ... being, and not a magician or a god,
capable of performing miracles," said Simpson. 10. It is not in ... nature to
withstand such temptations. 11. Dogs sometimes display ... intelligence. 12. The
ancient Greeks represented their gods in beautiful ... shapes.

VIII. Complete the following sentences using the word or word combination in
brackets:

1. Some of the holiday-makers could not swim. When the boat overturned they
would doubtless have been drowned if ... (to rescue). 2. If you don't know the
subject thoroughly why ... (to claim to be an authority on smth.) 3. It seemed
monstrous to Rawdon that with all the evidence against her Becky should ... (to
claim). 4. This is a very old church. It ... (to date back to). 5. I can't wear this
shirt. The collar is so tight that it ... (to strangle). 6. "You mocked at my



daughter's misfortune," the old man said. "This is something I shall ... (to one's
dying day)." 7. A polite young man will always ... (to make way for smb.).

IX. Use the words to reveal, to disclose and to discover in translating the
following:

1. [TapTu3aHbl Tak TIIATENHHO 3aMAaCKUPOBAIUCH, YTO HUYTO He 00HAPYKUBAJIO
ux npucytctBus B yecy. 2. Cpenu crapeix Oymar CoMc 00HAPYKHMJ TTHUCHMO,
KOTOpPO€ OTKPBLIO eMy MHOroe u3 mnpomuioro Tumoru. 3. Mucrep Muxobep
OTKpPBLI BCcio mpaBay o0 Ypum ['mme. 4. ABCTpPAIMHCKHN KOHTHHEHT OBLI
OTKPBIT KannuTanoM Kykom.

X. Combine each of the following pairs of sentences into one by using the
preposition out of and the noun corresponding to the italicized adjective, par-
ticiple, or verb. Make necessary changes.
MODEL: Tess killed the suffering, wounded bird. She pitied it.

Tess killed the suffering, wounded bird out of pity.

1. Dr. Abbey, the examiner, liked Manson's bold, original answer, and
thought that a commonplace answer would have disappointed him. He would
have failed Manson.

2. Cordelia's sisters mocked at her, saying: "Your husband is a charitable
man. That is the reason he married you."

3. Becky said many nasty things to George. She wanted to spite him.

4. Goneril poisoned Regan. She was jealous of her sister.

5. Many curious spectators had gathered. They wanted to see the
"Invisible Man".

6. "You're saying extravagant things. You must be vexed, " said Mary.

7. Dobbin was kind and generous. These qualities made him forgive
George many injustices, insults, and even cruelties.

8. Miss Martha was a sympathetic woman. She tried to help the man,
though she considered him a poor artist.

9. Princey did not realize how hateful he was to the reactionaries of the
town. They were capable of doing him bodily injury.

10. Lady Bareacres was extremely snobbish. She never took any notice of
her humble Brussels acquaintances when she met them in London.

XI. Translate into English:

1. OcTaHHBOrO Yacy MOLIMPHIIMCS €KOHOMIYHI Ta KyJIbTYpHI 3B SI3KM YKpaiHH 3
€BPOIIEUCHKUMH JIEPKABAMU.

2. KomiTeT HE KOMNETEHTHHH pO3MISAATH 1€ MUTAHHS: B WOTO CKJaal Hemae
BIAMOBIAHUX (haxiBIIiB.

10



3. o cBoei mogopoxi 10 Amepuku [likkeHc BBakaB nepskaBHuid naa CIIA
3pa3koBHUM. Te, 110 BiH MOOAYMB, [UIKOM pO34apyBajio Horo.

4. HuzpkonpoOHa JmiTeparypa Ta KIHO 3MaraimThCsi y HaTypaliCTHYHOMY
300pakeHH1 HACUJILCTBA Ta HEJIOASHUX 3JIOUYHHIB.

5. B mpotieci po3BUTKY MOBHU BiJI0yBa€ThCS MHOIIMPEHHS 3HAYEHHs OaraThbox
ciiB. [lomupeHHs 1/1€ BiJ OKPEMOTO JI0 3arajibHOTO.

6. 'ymanHe cTaBieHHS /O BIACHKOBONOJOHEHUX — 3araJibHONPUHHATUN
MIPUHIINI YCIX IUBLTI30BAaHUX CYCHIIBCTB.

7. Tomac Tapmi yacTo TOSCHIOE 3aruOenb CBOiX TepoiB (aranbHUMHU
oOcTaBHHAMU.

8. Peamictuunwmii 3micT TBOpiB ['api cynepeunTs 11iH dimocodii.

9. Vimesam Texepeit mmOOKo 1 TOHKO aHAJI3y€e JIFOACHKI BITHOCHHH.

10.I'epoi baiipona — me droau CHIBHHUX Ta IIHOOKUX MpHUCTpacTeil, OyHTapi
npotu TUpaHii. Ane BoHM camiTHi. Ha BinMiHy Bix repoiB balipoHa,
pOMaHTHYHI OyHTapl B paHHIX TBopax [ opbKoro — sik, Hanpukiaa, JlaHko —
NajgKo 0akaroTh CBOOOAM JIJISl BChOTO JIFOJCTBA.

11.Comc ®opcaliT — 11¢ TUIOBHUM BJIACHUK, JJIS SIKOTO OCOOMCTI BIIHOCHHHU
HEPO3PHUBHO IMOB’s3aH1 3 MAaHHOBUMH BIJIHOCHHAMHM.

12.ITicans OypXJAuBOi CBApKU OpaTy pO3NTyUYUINCS. Y31 APY>KOHU, 1110 MOETHYBAIN
iX 3 IUTUHCTBA, OyJIH PO3ipBaHi.

13."Bu cynepeuuTe MeH1 JIHIIe 3 yrepTocTi", — ckazana Auica.

14.B omacHiil _cuTyarlii BiH HIKOJIU HE 3PaJIUTh.

15. AiiBopi OyB HEBUIIPABHUM Xipyprom, aje HOMy 3aBXI1 OpaKyBajio MY>KHOCTI
MIPU3HATHUCS B IIbOMY HaBITh CO01 CaMOMY.

16.51 moromxyroch 3 BAMH y JEAKii Mipi.

17.1ficH1 po3MipH CTUXIMHOTO JIMXa CTAJIM BIJOMI 3HAYHO IMi3HILIE.

18.BiH He Ma€e JOCTaTHHOTO TEPMiHHA, 100 JOBECTU IO BaXKy CIpaBy I0
KIHIIS.

19.1TonoTHa JleBiTaHa mepeIatOTh YCIO Kpacy pOCIACHKOT MPUPOIH.

20./Moro MilaHChKi MOMISAAN 3aBKIN APATYBAIU MEHE.

21.Hemxe BiH Taka MaJOAyIlIHA JIIOAMHA, 10 3aBXIAM HAMaraeTbcs MepeKsiacTu
BIIIIOB1IAJIBHICTH HA 1HININX?

22.Bin 0e3yMOBHO CHpPaBUTHhCS 3 IIMM 3aBJaHHSM, SKIIO #oMy Oyne
MPEIOCTaBIEHO TTOBHY CBOOOTY JIIHA.

XII. Translate into Englsh:

1. Ha BinMiHy Bif ii cecTpu, BOHA HE BUSBIISIE HISKOTO TAJaHTY A0 )KUBOIIUCY.

2. Tu HagTo M'ako craumics 1o Jxona. He Tpeba naBatm oMy HOBHOL
CBO0OOIH JIIH.

3. B Hboro 6e3cymMiBHO KOMILIEKC HEMOBHOIIIHHOCTI. BiH BBaxkae, 1110 B LILJIOMY
CBITI HEMae€ JIFOJIMHU, T1PIIOi 3a HHOTO.
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4. Horo 3aHanTo OypXJMBAa peakilisi Ha TBOI CJIOBAa JOBOIUTH HOTO IIOBHY
HECIIPOMOXKHICTh BOJIOAITH co00r0. BBaxkaro, came uepes 1€ Ballll CTOCYHKHU
CTalOTh BCE MEHIII 3a/I0BUILHUMU.

5. ABTOp 3 HENOBTOPHOK MaWCTEPHICTIO 300paKy€ MPOTUPIYYS MK kKag00010
[0 rpoieit Ta GakaHHIM MaTh J00p1 CTOCYHKH 3 THIIUMU.

6. 51 He po3yMiro IIMX NOBCTAHIIIB, BOHU HA/ITO KOPCTOKI. 1le He mo-ToasIHOMY.

7. lllo Ham 3apa3 Tpeba, Tak Iie MOMIKMPEHHS 3B'A3KIB 3 IHIIUMH KOMIAHISIMU. A
JUIS. 1IbOTO TOTPiOHE IIMOOKE PO3yMIHHS TIPOILECIB, IO BiAOYBalOTh Ha
PUHKY.

8. Twu He nuIle HEKOMIETEHTHHUH B 11 CIIpaBi; TH IIE ¥ 3aHAATO MAJIQIYIITHUH,
100 313HATHUCS B I[LOMY.

9. Slkmio Bu XO4eTe JIOBECTH CHPABY JIO KIHIISI, BAM JIOBEJETHCS MMPUXOBATH CBOE
HeratuBHE crapieHHa 10 JIkeiika. Xiba MO)KHa HapakaTd Ha HEOE3MEKy
3arajibHy CIpaBy_depe3 0COOUCTI aHTUNATII?

10. dka »xanicts! CykHsa 0€3M0BOPOTHO 3aryoOiieHa!

11. Bid 3aBxau BUaac yy>kKl Ta€MHHULI. BiH HeHaailiHA TIOqAHA.

12.Ille He Tak JaBHO TapHA >KIHKAa BBa)Kajlacs JIMIIE HAWJIOPOXKYUM MANHOM ii
YOJIOBIKA.

13. Slk BiH MOXXe OCY/DKYBaTH M-pa bpayHa, sIKIIO BiH cam Jymae mpo Te, ik Ou
HAKOITMYMTH I11e OLIbIIIe MaiiHa?

14. 51 3aBK11 HaCONOIKYKOCh KOO TOHKMM T'YMOPOM.

15. Bce cBO€ KUTTS BiH OOPOBCS IPOTU TUPAHI].

16. SIx T0061 Moxke mopoOarucs Ilitep? Herke T He O6aumin, 110, IMO-TEpIIe, BiH
MIIIAHWH, a, T0-pYyTe, B OMACHIN CUTYyaIlli BiH 3paJIuTh?

17. s 3ycTpiu Oyna, 6e3yMOBHO, (haTaabHOIO /ISt HUX 000X.

18. Moro npomo3suiis BUIAE HOTO MOBHY HEBUIPABHICTE.

XIII. Use the following subjects for oral or written composition:

1. Do you agree with Arnold Kettle's viewpoint on Galsworthy? Give points on
which you disagree with it. Cite facts from the novel substantiating your
statement.

2. State any other viewpoints on The Forsyte Saga you have come across.

3. Give a critical evaluation of an English, Russian or Ukrainian novel using the
vocabulary of the text and words and word combinations suggested for literary
discussion.

X1IV. Interpret and comment on the quotation given below:
Talent alone cannot make a writer.
There must be a man behind the book.
R. Emerson
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XV. Additional words and word combinations suggested for literary

discussion

CIOXKET the plot

coZiepXKaHHe subject-matter, content
AKCIIO3UIIHS exposition, setting

3aBsi3Ka IEUCTBUA

pa3BUTHE JACHCTBUS

KyJIbMUHALMS, KyJIbMUHALMOHHBIM MOMEHT
pa3Bs3ka

KOH(IUKT

BTOpast CEO’KETHAs JIMHUS

COOBITHSI pa3BEPTHIBAIOTCS

JNEUCTBYIOIINE JINLA, IEPCOHAKH, TEPOU
o0pa3 aercs B pa3BUTUU

packpbITHE 00pa30B
LEHTpaJbHble (PUTYPBI
KEHCKHE 00pasbl

MYKCKue o0passbl
MOJIOXKUTENIbHBIA 00pa3
OTpHLATENbHBIN 00pa3
IVIaBHBIE T€pPOU

CTHJIb MIPOU3BEICHUS
BO3BBILICHHBIN, BBICOKOTIAPHBII
oOmuii TOH (HACTPOEHHUE) OTPhIBKA CYXOH
(GeccTpacTHbIil), UPOHUYECKUH,
FOMOPUCTUYECKHUN U T. 1.

obpucoBath 06pa3

(oTpbIBKA)

the beginning of the plot

the development of the plot (rising action)

the climax

the dénouement, disentaglement (falling action)

the conflict

the subplot

events unfold, the action develops

characters, personages

the author shows the development of the
character

the delineation (unfolding) of characters

the central figures

women characters

men characters

positive character

negative character

the leading (main) characters

the style of the novel (passage) is elevated

(lofty), high-flown (pompous)

the general tone of the passage is matter-of-fact,

ironic, humorous, etc.

to draw (to depict, to portray, to delineate) a
character

OeruieTpuCTHKA fiction

MOBECTh story, tale

HOBEJUIa novelette (short story)
OYepK sketch, essay

OBITOBOW pOMaH

HUCTOPUYECKUN pOMaH

ABTOPCKHE pEMAPKHU

JIETEKTUBHBIA pOMaH

IIPUKIIIOYEHYECKUNA POMAH

MMOBECTBOBAHME BEIETCS OT (JIMIIA) aBTOpa
[JIAaBHBIM TepOl  SBISAETCS  BBIPA3HUTEIIEM
B3IVISI/IOB aBTOpa

’KMBOEC IIOBECTBOBaHUE

JTUTEepaTypHbIE u XyH0KECTBEHHbIE
JIOCTOMHCTBA

MIPOU3BEICHUE MIPOHUKHYTO JTyXOM
ONTHUMH3MA

TeMa poMaHa B35Ta U3 )KU3HU
CWIbHBIC H c1a0ble CTOPOHBI pOMaHa
JIOCTOMHCTBA U HEJIOCTATKU

a domestic novel, a novel of manners

a historical novel

stage directions

a detective story

an adventure story, a thriller

it is written in the first person

the author uses the leading character as

a medium (mouthpiece) to express his views
a lively narrative (cp. vivid description)

the literary and artistic value (merits)

the (a) spirit of optimism permeates the novel
the subject of the novel is drawn from life

the strong (good) and weak points of the novel
the merits and weak points (weaknesses)
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CWJIbHAsI KHHUTA
ciabasi KHUTa

o HAX0XKYyCh
MIPOYUTAHHOTO
... IPKO OYepUeH
OIHCHIBATh B APKUX KpacKax

€ro HETMPEB30IEHHOE MacTEPCTBO
MacTepCTBO B OMUCAHUU

eMy Jydlle BCEro YAAIOTCA ONMUCAHHUSA
MIPUPOJIBI

ocTpast (eaKkasi) catupa (Ha)

MOPOKHU 00IIecTBa

SPKUI IPUMEP

WJUTFOCTparus (4ero-auoo)

TOHKHW aHAJIN3

ITyOOKWH aHAN3

NENCTBUE pa3BHUBaECTCA

noa BIICHATIICHUECM

OBICTPO (MEJICHHO)

a powerful book
a weak book
the book (has) made a deep impression on me

... 1s vivid, life-like, realistic, well-defined
to depict (paint) smth. in vivid (rich) colours
his unparalleled (unequalled) skill

his skill (mastery) in describing ...

he is at his best in the description of nature

bitter (biting, scathing) satire (on)
the evils of society

a vivid example

an illustration of

subtle analysis

profound (deep) analysis

the plot unfolds (itself)
dynamically (slowly)

XVI. Name the authors of the books:
"Beggarman, Thief";
"The Sandcastle";

"Sense and Sensibility";
"Bleak House";

"Jane Eyre";

"Tess of D'Urbervilles";
"The War of the Worlds";
"Ulysses";

"The Quiet American";
"Death under the Sail";
"Favourite";

"The Public Image";
"Tender Is the Night";
"Cabbages and Kings";
"All the King's Men";
"Happy Prince";

"To Have and Have Not";
"Room at the Top";
"Ebony Tower";

"Say No to Death";

"If Tomorrow Comes";
"The Last Inch";

"The Man that Corrupted Hadleyburg";
"The Pelican Brief".
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XVII. Name the authors and the books in which you find the following
characters:

Tommy and Tuppence; Irene Adler; Rebecca Sharp; Tony Bicket; Mr. Tupman
and Mr. Snodgrass; Aunt Polly; Ophelia; Inspector Lestrade; Perry Mason;
Dorian Gray; Alice; Joe Lampton; Martin Eden; Jeff Peters and Andy Tucker;
Charles Strickland; Steve Karella; Oliver Twist; Mr. Rochester; Julia Lambert;
Atticus Finch; Martin Arrowsmith; Andrew Manson; Frank Cowperwood; Paul
Pennyfeather; Desdemona; Michael Mont; Dr. Livesey; Clyde Griffith; Holden
Caulfield.

XVIIL. Define the genres of the following literary works:
W. Shakespeare "Othello, the Moor of Venice"; "Much Ado about Nothing";
"The Tempest".

R. Kipling "Mowgli".

S. Leacock "How We Kept Mother's Day".

D. Francis "In the Frame".

B. Shaw "Major Barbara".

H.W. Longfellow "The Song of Hiawatha".

A. Christie "Murder on the Orient Express".

E. O'Neill "The Hairy Ape".

O. Wilde "The Importance of Being Earnest".

O. Henry "The Cop and the Anthem".

S. King "The Dead Zone".

M. Spark "The Curtain Brown by the Breeze".

S. Sheldon "Bloodline".

Jerome K. Jerome "Three Men in a Boat".

R. Burns "John Barleycorn".

J. Galsworthy "The Apple Tree".

H. Lee "To Kill a Mockingbird".

J. London "Martin Eden"; "To the Men on Trail".

D. Defoe "Robinson Crusoe".

G.G. Byron "Don Juan".

J. Swift "Gulliver's Travels".

I. Murdock "The Black Prince".

E. Waugh "Brideshead Revisited".

E. Hemingway "For Whom the Bell Tolls"; "The Old Man and the Sea".
T. Dreiser "The Stoic".

XIX. Define stylistic devices employed.:
1. This novel has its core of seriousness, its spark of genuine insight.
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2. Like all pusillanimous writers Galsworthy is afraid to let his characters
develop to their own logical extremes.

3. ...So hazy and wishy-washy and romantic are Galsworthy's positive values
that we are invited to identify Bosinney and Irene with Art and Beauty
struggling against the tyranny of Property.

4. Young Jolyon, the humane rebel, is quite prepared to accept money from his
father.

5. His satire which had at the beginning a certain noble touch, soon fizzles out.

6. Lawrence's essay, violent, passionate, cruel, is by far the finest criticism of
Galsworthy.

7. It sets out to reveal the social being in all its strength and inferiority.

8. He might have been the surgeon the modern soul needs so badly, to cut away
the proud flesh of our Forsytes from the living body of men who are fully
alive. Instead, he put down the knife and laid on a soft, sentimental poultice,
and helped to make the corruption worse.

MATERIAL FOR RENDERING AND DISCUSSION
Study the text. Be ready to give a talk on the problem.

The Writer in America
by Michael Gold

In America as soon as a writer establishes his talent and achieves success,
he falls prey to the great machine of corruption. Hemingway explained the
process in a judgement he once passed on others. "Something happens to our
good writers at a certain stage," he said. "They make money. Then they have to
raise their standard of living and they are caught. They have to write to keep up
their establishments, their wives and so on, and they write slop."
An American critic has written several books to prove that no writer was ever
permitted to grow to full stature in America. "Our literature is one long list of
spiritual casualties," he wrote. "The blighted career, the attested career, the
diverted career, are with us the rule."
The critic made a certain mystique out of the process, not seeing too clearly its
material base. Also he tended to exaggerate the decay, and to ignore the healthy
seeds always germinating under the dirt. Yet it's true: our best-known writers are
not fulfilling in this crisis their task of spiritual leadership.
The pressure on bourgeois intellectuals is in the direction of cynicism,
climberism, the self-absorbing passion for comfort, philistine passivism and
escapism, and mental prostitution, the mercenary sale of their brains, their
hearts, their whole being, to the highest capitalist bidder.

Render in English.
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B 40 ner ek Jlonaon Obut aBTopoM 40 KHUT, HE CUMTasi MHOXKECTBa
YKYpPHAJIbHBIX CTAaTEN U ra3eTHBIX OYEPKOB.

Ceituac xHura "30B npenkoB" u "benblil KIbIK', COCTaBISIONIME COTYIO
JOJII0 JIMTEeparypHOro Haciueactsa Jxeka JIoHIOHA, MPOAOILKAXOT BXOIWTH B
yuciio OecTcelsiepoB W MEePeXOoAsT IO HACIEACTBY MWUIMOHAM JeTeld Bcel
TJIAHETHI.

HenaBno Obina omyOnukoBaHa emie onHa kHura Jlxexa JlonmoHna,
"KonTopa youticrea". *

JIoH10H Ha /1BE€ TPETU HamuMcaj 3Ty KHUI'Y 3a LIECTh JIET 10 CBOEH CMEPTH,
HO Tak M HE NpUIyMal KOHLUOBKY poMaHa. OH orman pykonuck CHHKIEPY
JIstoucy, Ho u Cunknep Jlbtonc He cMor 3akoHuMTh KHUTY. Ilocime cmeprtu
JlongoHa Bce ero Oymaru, B TOM YHCII€ U 3Ta PyKOIUCh, OBUIM COOpaHbI B €r0
my3ee B Kamudopaum.

Jlpyrue aMepuKaHCKHE MMHUCATENN HE Pa3 MbITAJUCh 3aKOHYUTh POMaH, HO
HEY/Ia4YHO.

N Bor PobGepr JI. ®um, aBTOp MHOTOYMCIEHHBIX POMAHOB Y>KACOB,
HAKOHEI| 3aKOHYWJI 3TO Mpou3BelaeHHuEe. MOXXKHO yTBEpKIaTh, YTO KOHIIOBKA,
nonucanHas duiiem, ABISETCS BecbMa JOTMYHOM M COBIAJAET C OCTAIbHOU
YaCThIO KHUTHU 110 KOMIO3ULIUH U CTHUIIIO.

B pomane pacckasbiBaeTcst 00 OpraHusaiuu, KoTopas IpUHUMAeT 3aKa3bl
Ha yOuiictBo. B aToit dupme mro6oii yenoBek 3a 20 ThICAY JOJUIAPOB MOXKET
3aKa3aTb yOuUHCTBO cBoero Bpara. OmHako Npu 3TOM (pupma BBIJBUTAET OJHO
yCIIOBHUE: 3aKa3 MPUHUMAETCA TOJBKO B TOM Cllydae, €Ciau OydyT MPHUBEIEHBI
J0Ka3aTeabCTBa, YTO YOUICTBO COIMAIBLHO OMPABIAHO.

Kuura "KonTopa youiicTBa" npotuBopeunBa. B Hell cogepKuTcs medra o
KaKOH-TO OpraHU3alllK, KOTOpasi, HIOMHMO 3aKOHa, MOIIa Obl BEPIIUTh HCTHHHOE
npaBocyaue. Ho B 1o xe Bpemsi JIoHAOH m1yOOKO OCO3HAET, 4TO Ha MPAKTUKE
noI00Hast opraHu3anus Oblia Obl yKaCHOM.

B xHure conep:karcsi ClieHbl HACUJIUS, PACCYXKIEHUS U CIIOPBI, B KOTOPBIX
yOUMIIBI TBITAIOTCS PELIUTh, MPABOMEPHO JIM C MOpPAJIbHOW TOYKH 3pPEHHUS
yOUINCTBO, XOTS OBI U 3JI071€S1.

OTa KHUTra CO3[aHa YEJOBEKOM, KOTOPBIM Ha Mopore rryOodaiiiero
pa3odapoBaHMs UCKaJl OTBET HA MYyYMBIIIHME €TI0 BOIIPOCHI.

* "The Assassination Bureau Ltd".

Render in English:
Teopuicts T.I. IlleBuenka
[[leBueHKOB1 HaNIEKUTh BUHSATKOBA POJb y 3TyPTyBaHHI MEPEIOBUX CHII

YKpaiHChKO1 Hallii, y pO3BUTKY i (pOpMyBaHH1 CBIIOMOCTI YKPaiHCHKOTO HApOJLY.
"KoO3ap" oxoue cliBa€e MHUHYBIIHMHY, aj€ CHPSMOBaHUM BiH y MalOyTHe. 3
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TBOpuicTIO [lleBueHka MOB'sS3aHE CTAHOBJICHHS HAIIOl JITEpaTypHOi MOBH; 3
BuxojoM "Ko0O3aps" BIIKpUBAETHCS HOBAa €MOXa B PO3BUTKY YKPaiHCHKOTO
KpPaCHOT'O MMCbMEHCTBA, SIKE€ BIAHUHI HE3PIBHSIHHO PO3LIMPHUIIO CBOT TEMATHUHI U
¢inocodcerki  00pii: LlleBuyeHKO BOICTHMHY BHMBOAWMB pIOHY JIITEparypy Ha
MPOCTOPH BCENIONICHKI.

VY cBoii TBopuocTi IlleBueHKO HIKOJIM HE 3aXOIUIIOBABCS 30BHILIHIMHU
edexramu, HE 1M Bpaxkae Hac moetunka "KobO3aps". HoBe clioBO B MUCTEITRI,
HOro CBIKICTh, CTHJIICTUYHA HOBHU3HA MOYMHAETHCS 3 OPUTTHAIBHOTO OaueHHs
CBITY, 3 IHTEHCHUBHOCTI W TIMOWHU CBITOCHPUUHATTS. Te, M0 MU HA3UBAEMO
HOBaTOPCTBOM, KOPEHUTHCA Yy CaMiii CWIJIl Xyd0KHbOro MuclieHHs. [lleBueHko
MPUPOAHMMA, SK TpaBaa. My3a ToeToBa CKPOMHA, HEKPUKIWBA, OJHAK BOHA
CBiZIOMa CBOTO BCEXXUTTEBOTO MOKJIMKAaHHA. Po3misnatoun moetuky "KoOzaps',
AOCTIAHUKY HEOAMIHHO MiJKPECTIOIOTh ii MPOCTOTY, SICHICTb, OPTaHIYHHIA
3B'S30K 3 HAPOJHOIO MICEHHOIO TBOPYICTIO. | 116 6e3yMOBHO: HapoaHa micHs Oyna
Mmarip'to [lleBuenkoBoi moesii. Ta xou noeruka "KoOG3aps" Oarato B udomy
cpaBai Bupociia 3 (OJBKIOPHOI CTHXii, 30€piriid TMiCEHHY BUIBHICTD,
PO3KYTICTh, Tpallil0, PUTMIKO-IHTOHAIIHHE PO3MAITTA, OJHAK HE BaXKO
MOMITUTH, IO MOPIBHAHO 3 (onbkiaopom mnoesii "Ko63aps", HaaTto * TBOpU
MI3HIIIOTO TEPIoy, CTAHOBIATH HOBY MHUCTEIBKY SKICTh. B HUX 3 BiJBaroro
TeHisl BUTBOPIOBAJIaCh HOBA XYIOXKHS KapTHHA JIHCHOCTI, OaratoO0apBHUI CBIT
MUCTEITBA, B SIKOMY 3 JTUBOBMKHUM XYJOXKHIM TaKTOM CHHTE3yBAJIHCh B €JIMHE
1ije 6e3mocepeHi BpaKeHHsI )KUTTA ¥ CUMBOJIIKA HApOAHOI MicHI, OyifHa ysBa
HapoaHoi Midororii i HagOaHHS CBITOBOI KYJNBTYpH, TOJIOC IHTYIMIT i ckapOu
3HaHb, IO BIAKPWINCH XYIOKHUKOBI-IPO(ECIOHATOBI.
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LESSON 2
THE BRITISH STATE

by J. Harvey and K. Hood

Characteristics of the Main Political Parties

(abridged)

The central feature of the two party system has always been that the
leaders of the two main political parties have accepted without question the
capitalist foundations of society. Marx pointed out that in his day the British
people only had the right to decide which members of the ruling class were to
misrepresent them in Parliament. Ever since then the fixed purpose of the
ruling class, in face of the growth of a powerful working-class movement and
of all the other changes that have taken place, has been to ensure that
"Parliamentary democracy" continued to function so as to offer the electors the
same type of limited choice that they had in the days of Gladstone and Disraeli.

Whatever may have been their immediate differences over policy, the
leaderships of the two political parties have always been in agreement on basic
questions of home and foreign policy.

The leaders of the Labour Party have been just as loyal to the main
institutions of capitalist society as have the leaders of the other parties.

The main political parties have another characteristic in common which is
the inevitable result of this loyalty: their parliamentary leaders have always been
free from control by the rank and file of their party. However much they may
have paid homage in public to the principles of democracy, they have never
tolerated the application of these principles to the relations between themselves
and their followers. This applies in a more obvious fashion to the Conservative
and Liberal Parties than to the Labour Party, yet, as we shall see in a moment,
the constitution of the latter is in this vital respect just as authoritarian as
constitutions of the older parties.

A glance at the historical development of the Conservative and Liberal
parties helps to explain their present constitutions. In the eighteenth century the
Tory and Whig parties were nothing more than groups of M.Ps. within
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Parliament. There was no national organization whatever. But the extension of
the franchise from 1832 onwards forced them to extend outwards and
downwards from Parliament, gradually becoming nationwide organizations
designed to secure, by hook or by crook, the maximum number of votes at
periodic general elections. Between 1832 and 1884 the principal method was
wholesale bribery and corruption, supplemented by economic pressure and
social influence. After the passing of the Ballot Act, 1872, and the stringent
Corrupt Practices Act, 1884 (reflecting the democratic influence of the working
class exerted through the Radical M.Ps. in the Liberal Party), bribery and
economic pressure—though never wholly abandoned — became less effective,
and the modern system of wholesale deception, comprising a mixture of
promises, flattery, jingoism and irrational appeals to emotion, and put over by
mass propaganda methods aided by the popular press, was developed. By the
end of the century the Conservative and Liberal parties had become powerful
propaganda instruments designed to foster those ideas, illusions and beliefs
among the common people which best suited the purpose of their parliamentary
leaders. A national election machine was built up based on local associations in
the constituencies, and the holding of an annual conference of delegates from
local associations became in time a necessary feature of both parties. But the
actual power to determine policy always remained with the parliamentary
leaders. This was the inevitable outcome of the social composition of both
parties. Their Parliamentary leaders represented the numerically small ruling
class, whereas the mass of their supporters came from the middle and working
classes. In view of the potential antagonism between their interests and those of
their leaders there could be no democracy for the rank and file.

In fact the leaders of the Conservative Party obey the orders, not of the
mass of their ordinary members in the constituencies, but of the big businessmen
on whom the party depends for its finance. Under the Constitution of the
Conservative Party the relation between the ordinary members and the
parliamentary leaders can only be described as one of outright dictatorship. All
power is concentrated in the hands of the leader of the party. The leader does not
even normally attend the annual conference, except to deliver a speech at the
end of the conference which is not open to discussion.

The origin of the Labour Party was entirely different from that of the
Conservative and Liberal parties. They began as groups of M.Ps already inside
Parliament and only subsequently extended outwards into national
organizations. The Labour Party was founded in 1900 to enable the working-
class movement to send its own representatives to Parliament. It was conceived
by its founders as a party which would unite the trade union movement with all
the different socialist parties, and at its inception the Independent Labour Party,
the Fabian Society and the Social-Democratic Federation (the Marxist party)
were all affiliated to it. It was therefore natural that the Labour Party should
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contain within it two conflicting forces: the right-wing reformist leaders who
sought to improve capitalism rather than abolish it; and the left-wing, militant
socialists wishing to struggle against capitalism and replace it by a socialist
society.

From the very beginning, however, the Labour Party was dominated by
the right-wing leaders, although the growth of a more militant outlook among
the working-class during the First World War caused the party to include in its
new constitution of 1918 the socialist aim of public ownership of the means of
production, which had not previously formed part of its programme. But in 1921
the right-wing leaders persuaded the party to refuse the affiliation of the newly-
formed Communist Party, although the British Socialist Party had been an
affiliated organization from 1916 up to 1920, when it joined with other socialist
groups to form the Communist Party.

Since then the right-wing leaders have reinforced their position by means of
all kinds of bans and proscriptions directed against Communists and any person
or Organization associated with them. In 1924 Communists were excluded from
individual membership of the party, and in 1925 affiliated trade unions were
prohibited from electing Communists as their delegates to annual conferences of
the Labour Party.

These measures have destroyed the original character of the Labour Party as a
political party representing all trends within the working-class movement, have
imposed an artificial gulf between the left wing of the Labour Party and the
Communist Party, and have thus strengthened the position of the right-wing
leaders.

Hand in hand with their acceptance of capitalism, these leaders have accepted
all the conventions of British parliamentary democracy. The constitution of the
Labour Party provides great opportunities for the rank and file to influence the
leadership, but it leaves the Parliamentary Labour Party — which is made up of
all the Labour M.Ps — a free hand in Parliament.

When the party is in opposition the policy to be pursued in the debates in the
House of Commons is broadly determined at meetings of the Parliamentary
Party. But when the Labour Party takes office?, even the Parliamentary Party has
no power to exercise any control over the Cabinet.

Neither the Annual Conference nor the National Executive of the Party has
any right to elect the leader of the Party, who exercises the enormous powers of
Prime Minister when the party takes office; this is a matter solely for the
Parliamentary Party. Thus it is justifiable to conclude that the independence of
the parliamentary leadership of the Labour Party is assured under its present
constitution.

The Times justified the increasingly® autocratic nature of political parties in
these terms: "35,000,000 people cannot govern. Nor can they have the
experience and knowledge even to control their governors, except in the
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broadest terms. A democracy, in short, must breed an oligarchy — and that is
precisely what the leaders of the Conservative and Labour Parties are to-day."
But it is the social-democratic version of this doctrine that has the greatest
importance for the labour movement. This version is formulated by Morrison
when he insists on the importance of "maintaining the doctrine that the
Government is responsible to the House of Commons as a whole* and, through
Parliament, to the nation." Behind this doctrine is the idea that the party which
forms the Government must rule by a process of compromise with the
Opposition.
The doctrine of the independence of the Parliamentary Labour Party is nothing
but a justification for neglecting the interests of the rank and file of the Labour
Party and of all those who have voted Labour’ at election after election. For in
practice all the "sacrifices of principle and the compromises have to be made by
the Labour Party and not by the Conservatives.

Notes

! ... not open to discussion — not allowed to be discussed. "Open to" is often
used of people, e. g. "He is open to suggestion, criticism," etc., meaning "He is
ready to accept suggestions, criticism."

? takes office. Note that "office" has no article (when denoting an important
post) in such combinations as "to take office, to be in office, to come into office,
to go out of office, to hold office."

? increasingly. "Increasingly" means "more and more" (Bce Gonee u Gonee) and
may be freely combined with adjectives, e.g. increasingly difficult, complicated,
obvious.

* as a whole — B nenoM. "As a whole," the adverbial modifier, should not be
confused with "on the whole," a parenthetical phrase, which is also translated as
,B 1emom". We say "as a whole" when we are referring to the thing we are
discussing in its entirety, and not piece by piece, or from one angle alone. Thus:
To raise the school-leaving age to 16 in Britain would benefit the country as a
whole, and would influence technical advance as well.

They decided not to vote for the resolution as a whole, but to take it point by point.
"On the whole" is used when expressing an opinion. It means "taking all the
points into consideration," and implies a general impression («B 1eaom») in the
sense of «BooOIIe»), thus: For all its faults, one can say that, on the whole, the
film 1s a success. On the whole, Amelia Sedley is too virtuous to be life-like.
*those who have voted Labour — "to vote Labour"—ronocoBarp 3a KaHIuAaTa
(xanauaaroB) nerbopuctckoil maptuu. "To vote" 1s often used in this way with
an adjective indicating a political party: "to vote Communist, to vote Labour, to
vote Liberal, to vote Conservative."

Active Vocabulary
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Words

Word Combinations

1. misrepresent v 1. in (his) day

2. secure v 2. in public

3. wholesale a 3. by hook or by crook
4. corruption n 4. to take office

5. supplement v

6. exert v

7. comprise v
8. subsequently adv
9. reinforce v

EXERCISES
L. Find in the text and learn the English for:

JBYXIApTUHHAS CUCTEMA; MPHUHUIM 0E30rOBOPOYHO; MOJMTHUYECKUE Pa3HOIIIACHS;
MKy (HHUMH) CYyIIECTBOBAJIO E€IWHCTBO B3IVISJIOB IO BOMPOCY O ...; PSAIOBBIC
yjieHbl (MapTHH); BOCXBASUIA (BO3MaBaJIM  JaHb); OTO OTHOCUTCA K
(KOHCEpBaTUBHON W JIEHOOPUCTCKON MapTHH); yCTaB IMOJUTUYECKON MapTHH;
ObUTM  BCEro JIMIb..., OOIICHAIIMOHANbHBIA, BCEHAPOJHBIM, MPUHATHE
(mpoBefieHNE) 3aKOHA; W30UpATENbHBIA OKpPYT; MPOBEACHHUE KOH(MEPEHIUY;
HEN30EXKHBIM PE3yNbTaT, MOCICACTBUE; CONMAIBHBIN COCTaB (00EWX MapTHi);
MaJIOUUCIICHHBINM;, C Hayaja CBOErO CYILECTBOBAHUS; IpaBble; JIEBbIE; OOEBOM;
oO1iecTBEHHAasi COOCTBEHHOCTh Ha CPEJICTBA MPOU3BOJICTBA; 3aIPETHI; HAPSITY C;
(mapTusi) HAXOUTCS B OMNIO3UIUHU; OCYIIECTBISATh KOHTPOJb; IPUBOAUTH K BO3-
HUKHOBEHHUIO; TOJI0COBAIH 32 (JIEHOOPUCTOB).

I1. Paraphrase or explain the following:

1. irrational appeals to emotion; 2. put over by mass propaganda; 3.
extended outwards into national organizations; 4. two conflicting forces; 5.
hand in hand with their acceptance of capitalism; 6. the policy ... is broadly
determined at meetings; 7. in the broadest terms; 8. ... who have voted
Labour.

II1. Be prepared to give a summary of the text.

IV. Study the following sentences, noting the different meanings of the active
vocabulary —and the structural patterns involved.  Translate into
Russian/Ukrainian:

1. "Please allow me to say a few words in self-defense," Hugh said. "My
position has been so misrepresented that it is necessary."
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2. The Bolshoi Ballet is so popular that one has to queue well in advance to
secure even an expensive seat.’

3. It took Whistler the greater part of his lifetime to secure general
recognition of his talents.

4. In fear of the Invisible Man they secured the doors and windows of their
houses.

5. Mr. Rally's personal enemies had helped to secure his defeat in the election
for the local school board.

6. If proper attention had been paid to security at the rear of the building it
would not have been possible for a person to ... untie a ladder from the
scaffolding fo which it was secured ...

7. The insecurity of his position with the firm was a constant worry to David,
and he decided to look about for a new job.

8. This essay ... has a more limited aim ... to try to understand the crisis of
ideas which has destroyed the foundation on which the novel seemed once to
rest so securely ... (R. Fox. "The Novel and the People")

9. When some patients happen to be displeased with a doctor, they begin to
berate the medical profession wholesale.

10. Kenwitz (the watchmaker) would assure you ... that money was but evil
and corruption. (0. Henry. "Strictly Business")

11.1t became clear ... that another complete resetting of the book would soon
become imperative ... I started work in 1951. ... About 1,350 new words have
been incorporated (as well as the 630 odd in the Supplement to the seventh and
subsequent editions.) ..: (D. Jones. "English Pronouncing Dictionary")

12. Lord Henry exerted a pernicious influence upon Dorian Gray.

13. Vivie told Praed she would never again exert herself to win an
honourable place in a mathematical tripos.

14. Farmers comprise a comparatively small part of the population of
England.

15. When the reinforcements arrived the enemy had already been pressed
back.

16. To reinforce his arguments Dan cited several facts.

17. "Grandfather," continued Joan, "was a great one in his day for breaking
the ladies' hearts."

18. "To wash one's dirty linen in public” means to talk about one's family
disagreements and disgraces in the hearing of other people.

19. Do drop calling me Billy in public, Trench. My name is Cokane.
(G. B. Shaw. "Widower's Houses")

20. The general result of this system's operation ... is that relatively a handful
of rich capitalists have, by hook or by crook (mostly crook), grabbed possession
of big industries, banks, railroads, and shipping lines, as well as most of the
nation's natural resources.
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21. He took office in 1966.

V. Translate the following combinations and learn them. Note the different
meanings and shades of meaning of the words: to exert, wholesale, outright, to
misrepresent, to reinforce, to supplement.

to exert (one's) mind, intelligence, imagination, skill

to exert influence, pressure, strength, energy

to exert oneself

wholesale prices, dealer, trade, trader; slaughter, destruction, bribery,
corruption

outright denial, wickedness; rogue, swindler, dictatorship; manner

to misrepresent facts, words; ideas, views

to reinforce troops, material

to supplement  stock, information.

V1. Translate the following sentences, noting the different shades of meaning
of the noun security. Make up sentences of your own with the noun security in
different meanings and shades of meaning:

1. Jan was something ... that you came back to with a sense of security and the
only peace you had ever known. (D. Cusack. "Say No to Death") 2. In
Aberdeen ... the family continued to live just a little above the subsistence line
and well below the security line. (A. Johnstone. "In the Name of Peace") 3.
Timothy Forsyte invested all his money in gilt-edged securities. 4. The theft of
the £40,000 Goya portrait from the National Gallery ... calls for the appointment
of a security officer for the gallery.

VIL. Fill in the blanks with the most suitable word out of those in brackets:

1. This very comprehensive exhibition of British Art (comprised, included,
was composed of) several pictures by some of the foremost contemporary
painters. 2. The Professor's book (comprises, includes, is composed of) the
results of a life-time of research, and will be of inestimable value to all
scientists. 3. The volume is copiously illustrated and (comprises, includes, is
composed of) some fascinating close-ups of volcanoes in eruption. 4. The
science of phonetics (comprises, includes, i1s composed of) the branches of
speech sounds, stress, rhythm, intonation, etc., and any study of the subject
without one or more of these component parts will be incomplete. 5. His plan for
the compilation of the textbook (comprises, includes, is composed of) a series of
texts, each to be supplied with a number of exercises and additional reading
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material. 6. Air (comprises, includes, is composed of) oxygen, nitrogen and
other gases.

VIIIL. Paraphrase the following combinations in such a way as to use the active
vocabulary:

1. to give a distorted idea or account of something; 2. free from anxiety; safe; 3.
to make additions to, to complete smth.; 4. later on, afterwards, in the end; 5. to
make stronger by adding more men or material; to increase the size or thickness
of a thing; 6. at the time of one's power, success or activity; 7. to take up a
position as a member of the Cabinet; 8. by any means, fair or foul; 9. to
strengthen.

IX. Put articles where required before the following nouns: discussion,
opposition, control, office, parliament. Give your reasons.:

1. ... interesting discussion was held in our club last night. ... discussion centred
round new trends in education. We felt that some of the points made by the
speakers were open to ... discussion. 2. The Labour Party, though officially in ...
opposition to the Tory Government, has never been ... real opposition. ... true
opposition to the Tory Government has always been the working class. 3. Goa
was under ... control of Portugal for about 400 years. Now it is free from ...
Portuguese control and is part of India. Portugal is still in ... control of some
territories in Africa. 4. Academician Petrov now occupies ... office of President
of the Academy of Sciences of Russia. This is ... office of great responsibility.
5. ... British Parliament was founded in the 13th century. Bills are discussed in ...
Parliament and become law if passed by both Houses.

X. Translate into English:

1. Hamararouuch CTBOPUTH CEHcallilo, OyJlibBapHa Ipeca YacTo CIOTBOPIOE
(dhaxTu.

2. Toni bnep BcrynuB Ha moct mnpeM'ep-miHicTpa BenukoOpuranii, Komiu

JleitbopucTchka mapTisi oJiepikaia mepeMory Ha 3arajJlbHUX BUOOpax.

B nmonatky mo migpy4YHuKa HAAA€ThCS CIIOBHUK Ta KOMEHTAP JI0 TEKCTIB.

4. Sk cBimyarh icTopuuHi (pakTH, cynepAepaBu 3aBKIU 3M1ACHIOBAIN THUCK Ha
MaJl KpaiHu.

5. IlpeacTaBHUKH KPUTUYHOIO peayli3My B pOCIACHKIN siteparypl 19 cromiTrs
BUKPHUBAJIN NPOJIAXKHICTD 1 Xa0apHUIITBO YNHOBHHUKIB.

6. CoMc BBaXkaB, 110 32 MOro YaciB BIACHICTh 3/aBajiacsl HEMOXUTHOIO, a 3apa3
CBIT BJIACHOCTI B1JIBEPTO PYHHYBABCHI.

7. BiH oauH 3 TUX, XTO 100YBAETHCS CBOET METH OY/Ib-IKUMHU 3aC00aMHU.
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8. Bci 3a0ynu npo Bumaaok 3 ixaeinem /o, 60 HaCTymHI MOAIl MPUBEPHYIH
3arajbHy yBary.

9. JIxopx BBaxaB, IO MOro MalOyTHE 3a0€3MEYEHO, KOJIU PANTOM CTAIOCA
HEIIacTsl — HOro 0aTbKO PO30PHUBCA.

10.OnepkaBIIy MiAKPIMICHHS], TOJIK T0YaB aTakKy.

11.HaBuanpHUH TJ1aH HAIIOTO KypCy BKJIIOYAE SK TEOPETHUYHI, TaK 1 MPaKTHYHI
NUCIUILIIHHA.

12.J]Ins HpOro 3aBkAu OyJ0 MYKOK BHCTyNaTH MyOJiYHO, BIH JYyXKe
COpOM’SI3JIMBUH.

13.5lk BaM mOIIACTWIO JICTaTH KBUTKW Ha Takuii koHmeprt? Lle x Maibxke
HEMOJKJTUBO.

14.11i maJi KpaMHUYKH 3aKyTal0Th TOBAPH OITOM.

15.Ilopyd 3 JepaBHUMHU 3aKjaJaMHd OCBITH 3apa3 B YKpaiHi € YuMaio
IPUBATHUX LKL TA IHCTUTYTIB.

16.CraryT 111€i opraHizallii nepeayMOBIIIOE CYCHUIbHY BJIACHICTH Ha 3aCO0M Ta
3HAPSIsI BUPOOHUIITBA.

17.BiH 3aBX1 3HAXOIUBCS B OMO3MIIII IO ICHYIOYOTO CYCIUIBHOTO JIay.

18. TpamisieTbesl TakK, 110 KPUMIHAIBHI CTPYKTYPH 3IIACHIOIOTH KOHTPOIb Haj
TUSTTBHICTIO OAHKIB Ta CTPAXOBUX OpraHizallii.

19. TpaguiiitHuM 1181 1Ti€T TapTii € MpOoBeIeHHS MOPIYHO1 KOH(MEPEHIIii 13 3BITOM
KEpIBHUIITBA.

20.B_MOMEHT cBOro BMHUKHEHHS MapTis MPOroJiocuiia mporpamy 0opoThou 3a
MiBUIIEHHS J0OpoOyTy HaO1MHIMIUX BEPCTB HACEICHHS.

XI. Translate into English:

1. Jlupextop ui€i ¢pipMu HE BIIBULYE Hapal y BiAAUIAX 1 3'ABISIETHCS JIUIIE KOJIU
30MpaETHCS BHECTH SIKYCh MPONO3ULIIO0, SIKa HE MIIArae 0OrOBOPIOBAHHIO.

2. SIxi 6 cynepeyky He BUHHUKAJIM Yac BIJT Yacy B IIMX JBOX JIFOJCH, BOHU 3aBXKIH

JOTPUMYBAIUCh CHUIbHUX IOLISA/IB IMOJAO OCHOBHHMX IHTAHb MOJITHKH

bipmu.

Moro noBeiHKy MOXHA 0XapaKTePU3YBATH SK HEIPHXOBAHE TUKTATOPCTBO.

CraryT 11i€i apTii HaJla€ BEIUKUX MOXKJIMBOCTEH 11 PAIOBUM UJICHAM.

Jlo cknay 11i€i opraHizaiii OyJau BKIIOYEH1 PI3HOMAHITHI TPYTIH.

[{iKkOM TIPUPOIHO, IO OKPIM MPUKHSATTS IpaB BOJOJAPsS, BIH Ma€ B3ATH Ha

cebe TaKoX 1 Horo 00OB'SA3KH.

7. Sxmo i G6axkaernn 3MIMCHIOBATA KOHTPOJb HAJ CUTYaIli€l0, TOO1 JOBEIETHCS
0araro mpairoBarH.

8. Ihakmie kaxy4du, pO3KHWJAHHS TpOIIEH NPU3BOAUTH A0 OAHKPYTCTBA, 1_LIE
caMe Te€ CTaHOBHMILE, B SIKOMY CbhOroiHI onuHuiacs ¢ipma "Konbi Tta
KOMITaHis".

9. Bu mnoBUHHI 3MIHUTH Npec-CeKpeTaps: BIH 300paxye AisUIbHICTh Balloi
oprasizaiii y ClioTBOPEHOMY BHUIJISIII.
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10.Kymy¥iTe ToBapu ONTOM - 1€ 3HAYHO JACIIEBLIE.

11.Bci Oynu mokoBaHi, KoM MicTep YalT OyOmidyHO 313HaBCS B TOMY, 11O OpaB
xa0api.

12.3a ygaciB mictepa CMita Bce Oyno Habararo MmpoCTIIIMM, a 3apa3 BiH OyB
BUMYIIICHUH JOMaraTucsi CBOro, BUKOPUCTOBYIOUYH Oy/b-sKi 3aX0IH.

13.Bin 3MILIHKB CBOIO MO3MIIII0, KOJIM BBIB YCSAKi 3a00POHM, CNIPSIMOBaHI MPOTH
HOT0 KOHKYPEHTIB.

14.5kmo 118 mapTisd OpUiiie 10 BJIAJH, HIXTO HE 3MOXKE Ha3BaTU ceOe BUILHOIO
JIIOIMHOIO.

15.JoroBip, mo JxoH mignucaB 3 micrepom Onbi, OyB cOpsMOBaHHWA Ha Te,
100 Tak yu iHakmie 3abe3nedntu Mictepy Onbi1 BUCOKI TPUOYTKH.

16.11eit BuOOpuMii OKPyr Ha BCiX BHOOpax 3a OCTaHHI POKH TOJOCYE 3a
JIEMOKpATIB.

XII. Point out and discuss the device on which the jokes are based.:

1. Proud Father: "Yes, sir, our household represents the whole United Kingdom.
I am English, my wife's Irish, the nurse represents Scotland, and the baby wails."

2."Waiter!"

"Yes, Sir."

"What's this?"

"It's bean soup, sir."

"No matter what it's been. What 1s it now?"

XIII. Define stylistic devices employed.:

1. Between 1832 and 1884 the principal method was wholesale bribery and
corruption.

2. A national election machine was built up based on local associations in the
constituencies.

3. In fact the leaders of the Conservative Party obey the orders... of the big
business.

4. It was therefore natural that the Labour Party should contain within it two
conflicting forces: the right-wing reformist leaders... and the left-wing,
militant socialists.

5. The right-wing leaders have reinforced their position by means of all kinds of
bans and proscriptions.

6. The constitution of the Labour Party...leaves the Parliamentary Labour
Party... a free hand in Parliament.

7. Neither the Annual Conference nor the National Executive of the Party has
any right to elect the leader of the Party.
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8. "The Times" justified the increasingly autocratic nature of political parties.
9. The Government is responsible to the House of Commons as a whole and,
through Parliament, to the nation.

MATERIAL FOR RENDERING AND DISCUSSING

Study the following texts. Be ready to discuss the problem "British Political
System. Political Parties".
Parliament

The British Parliament consists of three elements — the Monarchy, the
House of Lords, and the House of Commons. Although the Monarchy no longer
plays an active role in the government of the country, all legislation requires the
Royal Assent, though in practice, this has not been refused since 1707. The
House of Lords consists of hereditary peers (men and women who hold titles of
nobility which can be passed to their children), life peers (distinguished citizens
who are given titles for the duration of their lifetimes, 2 archbishops and 24
senior bishops of the Church of England. The powers of the House of Lords are
limited, and nowadays the function of this non-elected House is to act as a
chamber of revision of the legislation presented by the House of Commons.

The House of Commons is made up of 651 members of parliament (MPs),
who are elected by British voters. It has the following functions:
- passing or abolishing laws;
- voting for taxation;
- debating government policy, administration and other issues. It is with this
House that the General Election is concerned, as each of the 651 MPs will have
to run for re-election.

The Electoral System

General elections, for all seats in the House of Commons, take place at
least every five years. In practice, however, they are usually held more
frequently than this. The Prime Minister takes the decision of when to hold the
election and the election campaign usually lasts for 3-4 weeks.

Britain is divided into 651 constituencies, each being a geographical area.
Voters living within that area elect one person to represent their constituency in
the House of Commons. A simple majority system of voting is used in
parliamentary elections. This means that the candidate who gains the largest
number of votes in his/her constituency is elected, although he/she may not
necessarily have received more than half the votes cast.

Most of these 651 constituencies are what are called "safe seats". This
means that one of the main parties has traditionally enjoyed overwhelming
support for the seat concerned, and the MP seeking re-election, or a candidate
from the same party there can expect to win. At present, many rural
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constituencies are "safe" Conservative seats, both major parties enjoy support in
town and cities, and most "safe" Labour seats are in urban areas. Due to this, the
result of a general election tends to be decided by the results in "marginal"
constituencies, where, in previous elections, none of the parties had a large
majority.

Voting is by secret ballot, and all British citizens from the age of 18 years
may vote, excepting prisoners, members of the House of Lords, and the
officially mentally ill.

The Party System

For over 150 years Britain's system of parliamentary democracy has been
based on political parties competing to form governments. There are three main
political parties in Great Britain: The Conservative Party, the Labour Party and
the Liberal Democratic Party. Most candidates in elections and almost all
winning candidates belong to one of these parties. Unlike some heads of
governments in other countries, the Prime Minister is not directly elected by
voters to that position. Although he/she must be an elected MP, it is the actual
parties who choose their own party leaders. The leader of the party which wins
most seats, or which has the support of a majority in the new House of
Commons is invited to become Prime Minister and he/she then chooses the
ministers who will form the Government.

Parties in power since 1945

moqeT
moqe
moqe]
moqe]
moqe

OATIBAIOSUO))
OATIBAIOSUO))
SATIBAIOSUO))

1945 1951 1964 1970 1974 1979 1997 2001

The Parties

The Conservative Party

The origins of the party go back to the late seventeenth century.
Conservatives are also known as "lories", and the party colour is blue. The
Conservative Party is considered to be right-wing, and its values are as follows:

"First, individuals have an absoluie right to liberty. Second, ownership is
the strongest foundation of individual freedom, opportunity and independence.
Third, Conservatives believe that freedom entails responsibilities — to family,
neighbours, and to nation. Fourth, it is the role of Government to strengthen
individual liberty and choice while protecting the most vulnerable members of
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the community. Fifth, in economic affairs the government should establish a
climate in which enterprise can flourish, without directing or over-regulating
businesses. Finally, Conservatives believe that Britain must remain strong with
secure defences, in order to provide the surest guarantee of peace."

The Labour Party

The Labour Party's origins go back to the last decade of the
nineteenth century. The party colour is red, and their politics are considered
to be left-wing. Their aims are summed up thus:

"The true aim of the Labour Party is the creation of a genuinely free
society in which the fundamental objective of government is the protection
and extension of individual liberty irrespective of class, sex, age, race, colour
or creed. To Labour, freedom is much more than the absence of restraint or
the assertion of the rudimentary rights of citizenship. Protection from
coercion — by state, corporate or private power of any sort — is only the first
step towards liberty. When so many men and women cannot afford to make
the choices which freedom provides, the idea that all enjoy equal and
extensive liberty i1s a deception. Unless men and women have the power to
choose, the right to choose has no value."

The Liberal Democratic Party

The Liberal Democratic Party is a relatively new combination of old
and new parties, occupying the centre ground of the political field. The party
was formed in 1988 following a merger of the Liberal Party, established in the
1350s and the Social Democratic Party, established in 1981. The party colour
is yellow, and they describe themselves thus:

"The Liberal Democrats stand for the right of individuals to have control
over their own lives. Individual liberty lies at the heart of their beliefs. They aim
to enable men and women to develop their own talents to the full, free from the
arbitrary interference of government. The role of the government is to guarantee
this freedom, to create an enterprising, sustainable, free-market economy, to
provide services for those in need and to work for peace and prosperity across
the planet. Liberal Democrats are strongly associated with policies for better
education, environmental protection and constitutional reform to guarantee
individual freedom."

Other Parties
Other parties do exist, and their candidates stand for election, but they
have a very small percentage of the vote — usually about 6% in all.
Plaid Cymru (Welsh National Party)
The Scottish National Party
Social Democratic and Labour Party (SDLP)
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Ulster Unionist Parry (Northern Ireland)

Ulster Democratic Unionist Party (Northern Ireland)
United Kingdom Unionist

The Albion Party of Northern Ireland

British National Party

The Green Party

The Liberal Party

Pro-Life Alliance

The Referendum Party

Revolutionary Platform of the Socialist Labour Party
Scottish Socialist Alliance Sinn Fein

Socialist Party

UK Independence Party

The Natural Law Party

National Democrats

Progressive Unionist Party

Study the text. Be ready for a discussion on the problem.

PARLIAMENTARY CHAMBERS

People outside Great Britain believe, and their belief seems reasonable,
that if a man is elected to sit in Parliament he ought to have a seat. Indeed, most
Parliaments provide each member not only with a seat, but with a reserved seat,
often a desk in which papers can be kept.

Why, then, when the opportunity came after the war to rebuild the
bombed House of Commons, did its members decide that their own Chamber
should, like the pre-war Chamber, be too small to provide seats for all of them?
The decision was a deliberate one, made after a debate in the House. Members
rejected the idea that there should be seats for all.

The new House of Commons has many improvements, including air-
conditioning and provision of microphones. It has, however, seats for only about
two-thirds of its 651 members. No change has been made in its shape. It is still
an oblong, with seats for the Government supporters on the Speaker's right and
seats for the Opposition on his left. There are, facing the Speaker, cross benches
for Independent members, those who do not belong to either of the two great
political parties.

There are obvious disadvantages in this arrangement. If after an election,
the two parties are about equal in number, there is not much difficulty. If,
however, the Government has a large majority seating will certainly be a
problem. If one party has 400 members and the other 251, it becomes difficult to
have Government and Opposition facing one another across the House except
when the attendance is small.
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If we examine the kind of Chamber favoured in other countries we find
that it is in some cases semi-circular. In the Chamber of the French National
Assembly, for example, instead of a clear division between Government and
Opposition, we find an amphitheatre. Members sit in a large semi-circle. On the
President's extreme left are the Communists, and on his right are the
conservative parties.

This semi-circular arrangement of seats is the most probable explanation
for the political terms that are commonly used to-day, especially of European
politics. When we say that a man is left, right, centre, we are thinking of the seat
he occupies in this French style of Chamber.

Another difference between the British House of Commons and
Parliamentary Chambers in many other countries is that in the House of
Commons there are benches; in other Chambers there are separate seats. From
this we get the terms "front benches", "back benches" and "cross benches". The
term "front benches" stand for the two benches, one on each side of the House,
as far as the centre gangway. The front bench on the Speaker's right is for the
Prime Minister and the leading members of the Government. That on the
Speaker's left is for the Leader of the Opposition and those members of the
Opposition who have formed, or are likely to form, an alternative government.
The back benches are those seats occupied by members who have no right to
front bench seats. The cross benches may be used by those Independent
members who do not vote regularly with the Government or with the official
Opposition.

Only four members of the House of Commons have reserved seats. One,
of course, is the Speaker. Another is the member who sat in the House for the
longest unbroken period, the member who 1s known as "the Father of the House
of Commons". The other two reserved seats are on each side of the Clerk's table,
and are for the Prime Minister and the Leader of the Opposition. Ministers sit on
the Front Bench, but have no right to any particular seat there.

In most semi-circular Chambers a member who is called upon to speak
leaves his seat and goes to a reading-desk (a tribune or rostrum) placed below
the raised seat of the President. Instead of facing and addressing the chairman,
as in the House of Commons, he faces and addresses the whole House.

When a member ends his speech in the House of Commons, other
members stand up and face the Speaker. They try to catch his eye, for the order
of speakers is not arranged in advance. The Speaker decides who is to speak
next. The member who is named remains standing, and speaks from the place
where he has been sitting. He must address the Speaker, not the House as a
whole. The only members who speak from the Clerk's table are the Government
and Opposition Leaders.

Voting is a simple matter when every member has a reserved seat. In the
House of Commons members have to leave their benches and walk out into two
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corridors (called Lobbies). As they pass out they are counted by four persons —
two for each side — and it may take ten or fifteen minutes before the figures are
announced.

(from Oxford Progressive English for Adult Learner's by A.S. Hornby)

Render in English:

Jpro MugantoH, onvH W3 BUAHEHIINX AMEPUKAHCKUX XYPHAJKCTOB,
MHOrO JeT mposemmuii B JIoHmoHe Tombko —KoppecmoHaentoMm "Hbio-Mopk
Taiimc" u emie JeT OecATh €BPONEHCKUM KOPPECHOHJIEHTOM APYIMX Tra3eT, B
cBoeld KHure '"bpuraHnpel" Ha3BaJl MOHApXHMIO ''BEHIIOM aHAaXpPOHHU3MOB
OpuraHckoro ooémiectsa". DToMy "BEHIy " OH TOCBATHII, OJHAKO, JBAJIATh
CTpaHUIl, HA KOTOPBIX B YHUCJE MPOUYUX LUTUPYET U HAOOpIIMKA JIOHIOHCKOU
ra3eTbl, ujeHa mpodcoro3a u JenHbopucTa, KOTOpbIM ckazan emy: "S
MPEANOYUTA0, YTOOBI JIBE MOM JOYEPH YUTAIIM OTYETHI O KOPOJIEBE U TTOJJOOHBIX
Bell[aX, YeM CTaThH B )KypHaiax 000 Bcex ATHX Tpsicory3kax. Kak mo-amemy, ¢
KOTO JIOJKHA OpaTh MpUMED Ballla J04b: ¢ KopoJieBbl wiu ¢ Jlansl Tepuep?

O6e maBHBIE TApPTUM PEBHOCTHO OOEPEralT KOPOHY KakK CHMBOI
"He3pI0eMOCTH" OPUTAHCKON IMOJIUTHYCCKON cucTtembl. KoHcepBaropsl, TECHO
CBA3aHHBIE C THUTYJIOBAHHOM apUCTOKpaTHWEW, HAa HEro HUKOrga U He
nokytmanuck. Jlebopucrckast maptus emie Ha cBoer koHpepennuu B 1923 romy
poBaiia PE30IIOLUIO, MPEIararoy o ceJaTh YCTaHOBJICHHE
pecmyOIMKaHCKOTO CTPOsI MNPOrpaMMHBIM  MYHKTOM [AapTUH, MpOBaIMiIa
oonbmmHCTBOM B 3 694 000 ronocos npotus 386 000. U ¢ Tex mop K JUCKycCUu
Ha 3TOT MpeIMET He Bo3Bpamaiachk. HampoTuB, Haxonsch y BIacTH, U T€ U
Ipyrue TOAJIEPKUBAIOT HWHCTUTYT MOHApPXMM U HCIOJB3YIOT €ro BechMa
addextuBHO. B TOM umcie u s npencraButeabckux Qpynkiuid. Kanennaps ee
BEJINYECTBA KaK KOPOJIEBBI M IVIaBbl IOCYAApCTBa paCIUCaH C MpPENebHOU
TIATEIBHOCTBIO M CKPYIYJIE3HOCThIO Ha roll, a TO W J1Ba Bnepea. Ee BU3UTHI
IUIAHUPYIOTCA C TOYHOCTBIO 1O MHUHYT, W ciioBa: "KoposjeBa HHKOrIa He
omna3apIBaeT" — 3/1eCh HEUTO Bpoje MoroBopku. [loe3nku B apyrue rocynapcrsa
00CTaBIISAIOTCS TaK, YTOOBI MPOM3BECTH MAKCUMYM BIICUATICHUS, U TTPOU3BOISAT.
Cnopocute mrofen, npuexaBmux u3 ABctpanuu, HoBoi 3enanauum, Hurepuwu,
Kananpl, OHM HaBepHsKa MOMHSAT MpeObIBaHWE KOPOJIEBHI BenmukoOputanuu B
ATUX CTpaHaX Kak MBIIIHBIA, TOOMBAIOIINI BCE PEKOPABI CIIEKTAKIIb, XOTS C T€X
nop npouutu roasl. OduuuanbHO KOpojieBa bpuTaHuum sBIsieTCS W IVIaBOU
Coo01iecTBa HALAIA.

KoponeBy cuurator "BTOphIM Hanbosee HHPOPMUPOBAHHBIM JIULIOM"
nocie mnpembep-muHuctpa. I'me Obl oHa HU Haxonuiack B JloHgoHe, B
Bunzazope, B cBoeM HIOTIAaHACKOM INoMecThe banmopan, naxe B Hurepuw,
KpPacCHBII OOKC-AIIMK C POTOKOJIAMH 3aceaHuil KaOMHEeTa MUHUCTPOB U JIPYTOn
BaYKHEHIIIEH MPaBUTEIHLCTBEHHON HMH(OpMAaIMel MOCTABISETCS €Ml peryispHO.
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Kaxnpi BTOpHHK, Korma koposieBa B JIOHIOHE, NpeMbep OTHPABISIETCA B
BykuHremckuii 1Boper; U TaM HHQOPMHUPYET €€ 0 COOBITUSAX. Mexay TeM Aaxe
JUISL BUJHEMIIMX HCTOPUKOB ITPABUTEJILCTBEHHBIE JTOKYMEHTBI OTKPBIBAIOTCS
TOJIBKO I10 UCTEYEHUU MTATUAECATUIIETHETO CPOKA TaBHOCTH.

NucTuTyT MOHapxuu CTOUT KpynHbIX AeHer. Ha copepxkanue nsopa
MapJIAMEHT €XKETOJAHO OTIYCKAET IO TaK HA3bIBAEMOMY IIMBWJIBHOMY JIMUCTY 641
Thicsiuy (DyHTOB cTepiuHroB. M 3To nuImb TpeTh TOrO, YTO PACXOAYETCS B
JNEUCTBUTEIBHOCTU. Tpu nBopa — bykunremckui, Bunnzopckuit u Xomupyyu-
Xay3 — 00XOJIATCSI MUHUCTEPCTBY OOIIECTBEHHBIX PabOT M MOMEIICHHM MMOYTH B
800 Ttoicsiy dyHTOB. KOoposeBckue BOCHHO-BO3IYIIHBIC CHIIbI 00CITYKUBAIOT (M3
CBOEro Omo/KeTa) MATh CaMOJIETOB M JBa BepTOJeTa, HaXoslluecs B
MOCTOSIHHOM pacropsbkeHUH J1Bopa. KopomneBckue moes3nku, mouta u teiaedoH
OIJIAYMBAIOTCS TocynapcTBoM. KoponeBckuii BOEHHO-MOPCKOM (DIOT COAEPIKUT
AXTY KOPOJIEBBI, IOCTPOIIKAa KOTOPOW CTOMJIA 2 MUJUTMOHA (DyHTOB CTEPJIMHIOB, a
colaepkaHue  BkiIoyas komaHngy u3 250 uyemoBek 380 ThicAY (PyHTOB
CTEPJIMHIOB B T'OJI.

B oOmeii ClI0XKHOCTH, KaK HEOJHOKPATHO IMOJCYUTHIBATIOCH JIFOJbMH,
M3y4YaBIIMMHU UHCTUTYT MOHapXuu B bpuranuu, KOpoiaeBCKUN JBOP MOMIOLIAET
OKOJIO 2 MWUIMOHOB (YHTOB crepiuHroB B roxa. [IpaBma, Bce moxombl oOT
KOPOHHBIX 3€MEJb U BiaJcHUN B bpuranum nocrynaroT B ka3Hy. M Ha sTom
OCHOBAaHHHM CTOPOHHHKHM MOHApXWUM YTBEpkAaroT, uto 3250 Thicsay (yHTOB
exerogHoro aoxoja ot 300 mouTu ThICAY akpoB 3emiu B AHriuu u [loTnanauu
U HEJIBIXHUMOI COOCTBEHHOCTH B camoM JIOHJOHE MEepeKphIBAlOT YIOMSHYThIE
pacxoapl. OTHAKO 3TH 3€MJIM JaXXe CPeIr AHIIMKWCKUX IOPUCTOB JaBHO MPUHSTO
CUUTATh COOCTBEHHOCTHIO TOCYAApPCTBA.

[IpakTr4uHbIE JXOAU B MPABIIIMX KPyrax bpuTaHuu nojararoT, 4TO CUMBOJI
HE3bIOJIEMOCTH CTPOSl U OPUTAHCKOTO MPABONOPSAJKA CTOUT 2 MWUIMOHOB: B
KOHIIE KOHIIOB, 3TO HE OOJIBIIIE TOTO, YTO €KErogHo pacxoaytoT "Omo" u "J[»3"
Ha PEKJIaMy CBOMX CTHUPAJIBbHBIX MOPOIIKOB. M eciu 3T MOpOIIKM BCETO JIUUIb
OTMBIBAIOT pPyOalllky, KOpOHAa NpHU3BaHa JejlaTh MPUBIEKATEIbHEE CHUCTEMY
BJIACTH, YTO, KOHEYHO, Kyda Ooiee BaXHO HJsi JIIOAEH, H3TOM BJIACThIO
PaCIOPSKAIOIINXCA.

(B. Ocunos. bpumanus. 60°20061)

Render in English:
3ATAJIBHI 3ACA/IA

Crarrsa 1. YkpaiHa € cyBepeHHa 1 He3aJIeKHa, IEMOKpPAaTUYHA, COL1aJIbHa,
IIpaBOBa JECpKaBa.

Crarrsa 2. CyBepeHiTeT YKpaiHu NOLIMPIOETHCA HA BCIO 1 TEPUTOPIIO.
VYkpaiHa € yHITapHOO JeP>KaBolo.
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Tepuropist Ykpainu B Mexax 1CHyIOUOTO KOPJOHY € LIJTICHOIO 1
HEJIOTOPKAHHOIO.

Crarra 3. JliomuHa, 1ii SKUTTS 1 370pOB'S, 4YeCTb 1 TIJIHICTD,
HEJIOTOPKAHHICTH 1 0e3MeKa BU3HAIOTLCA B YKpaiHi HAaBUIIIOO IIHHICTIO.

[IpaBa 1 cBOOOAM JIOAMHU Ta iX TapaHTii BU3HAYAIOTh 3MICT 1
CIIPSIMOBAHICTh JISUIBHOCTI JiepkaBu. JlepkaBa BIAMOBIaE Tmepes] JOAUHOI0 3a
CBOIO JISJIbHICTh. YTBEPIKEHHsI 1 3a0e3ledeHHs IpaB 1 CBOOOJ JIIOIWHU €
TOJIOBHUM OOOB'SI3KOM JICPKABH.

Crartsa 4. B VYkpaini icHye enuHe rpomMaasHCcTBO. [liacraBu HaOyTTS 1
MPUNUHEHHS TPOMAISTHCTBA YKpaiHU BU3HAYAIOTHCS 3aKOHOM.

Crarra 5. Ykpaina € pecnyOikoro.

Hociem cyBepeHITeTy 1 €IMHUM JXKEPESIOM BIajau B YKpaiHi €
Hapon. Hapon 3milicHioe Biagy O€3MOcepeHbO 1 4Yepe3 OpraHu JeprKaBHOI
BJIa/IM Ta OPraHy MICLIEBOTO CaAMOBPSITyBaHHSI.

[IpaBo BU3HAUUTHU 1 3MIHIOBaTU KOHCTUTYLIHHUMN J1a]l B YKpaiHi
HAJICKUTh BUKIIOYHO HApOJOBI 1 HE MOke OyTH y3ypHoBaHE IEp:KaBolo, ii
opraHamu abo mMocajJjoBUMHU 0COOAMHU.

Hixto He Moke y3ypIlyBaTH Jep>KaBHY BIay.

Crarra 6. [lepxaBHa Biaga B YKpaiHl 3MIMCHIOEThCS Ha 3acanax ii
MOJIUTY Ha 3aKOHOJaBYY, BUKOHABUY Ta CY/IOBY.
Opranu 3aKOHOJABUOi, BHKOHABUOi Ta CYyIOBOI BJIagu
3I1MCHIOIOTh CBOI IIOBHOBAYKEHHS Y BCTAHOBJIEHUX 11€:0 KOHCTUTYIIIEIO MEkKax 1
BIJIMOBIHO /10 3aKOHIB YKpaiHHU.
Crarrs 7. B YkpaiHi BUBHA€eTbCA 1 TaPAHTY€ETHCSI MICLIEBE CAMOBPSI Ty BAHHSI.

Crarrsa 8. B YkpaiHi BU3HA€THCS 1 i€ IPUHIIMIT BEPXOBEHCTBA MpaBa.
Koncturyuis Ykpainu Mae HalBUILY IOPUIUYHY CUITY. 3aKOHU
Ta 1HIII HOPMATUBHO-TIPABOBI aKTH MPUKAMarOThbcss Ha ocHOB1 Koucturyiii
VYkpainu.
Hopmu Kouctutymii Vkpainu € HOpMaMu MpsAMOi .
3BEpHEHHS JI0 CyQy JUISl 3aXHUCTy KOHCTHUTYLIMHHX TIpaB 1 CBOOOJ JIOAWHH 1
rpomaisiHIHA O6e3nocepennbo Ha mifcTaBl Korncturyiiii Ykpaiau rapaHTy€eThCs.

Crarrsa 9. YnHHI MIDKHApOJHI JIOTOBOPH, 3rojla HAa OOOB'S3KOBICTh SKHX
HajgaHa BepxoBHoro Pagoro  VYkpaiHM, € YacTMHOIO  HallOHAJIbHOTO
3aKOHOJIaBCTBA YKpAIHHU.

VKianeHHss MDKHApOJHUX JIOTOBOPIB, SIKI CyIlepedarhb
Konctutyii Ykpainu, MOXJIUBE JIMIIE MICJsi BHECEHHS BIAMOBIIHUX 3MIH JI0
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Koncrutynii Ykpainu.
(3 Koncmumyyii' Ykpainu)

Give talks on the following problems:
1. The political system and political parties:
e of Great Britain;
o USA;
e Ukraine
2. Who is the Head of state in:
e Great Britain?
e USA?
e Ukraine?
3. Are there any political parties in Ukraine, US and Great Britain that have
similar programmes? Name them.
4. Give the names of the Ukrainian parties in English: KITY, CAITY, XJIITY,
"Hamia Ykpaina", "[laprist 3enenux".
Speak on the election programme of a Ukrainian party.
6. Compare the election programmes of any two British, American, Ukrainian
parties.

e

LESSON 3
A thing of beauty is a joy for ever
(Keats.
"Endymion")

THE ENGLISH SCHOOL OF PAINTING
by A. Digeon

John Constable

(abridged)

English landscape painting is at its finest under Constable and Turner'.
John Constable (1776—1837) was born at East Bergholt, a Suffolk village
which overlooks the fertile valley of the Stour. The beauty of the surrounding
scenery, its gentle declivities, its luxuriant meadow flats sprinkled with flocks
and herds, its well cultivated uplands, its woods and rivers, with numerous
scattered villages and churches, farms and picturesque cottages, all impart to
this particular spot an amenity and elegance hardly elsewhere to be found.
"These scenes of my boyhood," he wrote, "made me a painter." His father was a
miller, who wanted his son to be a miller, like himself, or a parson. After a long
struggle, Constable at last managed to get to London to study painting, where
his vocation was confirmed. But, to earn his living, he had to accept hack-work;
portraits, pictures of parks and mansions, church pictures, and even, once, a
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sign. He was also obliged to copy portraits by Reynolds®, from which he learnt,
however, some useful lessons: for a long time he was content in his pictures, to
follow Reynolds' technique.

Whenever he could, Constable deserted the picture he was painting to

order, for what he called "my own pictures," that is to say, landscapes.
It was some time before his genius came to be recognized. Until 1820 his
pictures, regularly exhibited at the Royal Academy, passed unnoticed. At last his
Flatford Mill (his father's watermill) drew attention to him in 1820. The next
year, the Haywain made such an impression upon Charles Nodier, who was then
visiting London, that he mentions no other picture.

A Paris dealer then made him some offers, to be renewed the following
year’. It was in France, at long last and for the first time that Constable's
pictures, hung in the famous Salon of 1824", had their first time great success:
their place had to be changed at the end of a few weeks; they had to be given a
place of honour in the principal room. Thackeray, who frequented Parisian
artistic circles ten years later, bore witness, after many others, to the sensation
produced in France by the English painter. In England, on the other hand, critics
remained somewhat obdurate and the general public indifferent. Even in 1825,
the admirable Dedham Lock or The Leaping Horse, a vibrant, opulent work
received but measured praise’.

The year 1826 was that of the Cornfield. In this picture Constable had
borne in mind the frequently occurring criticism that he did not finish his works.
It was to become the most popular of all his paintings and to represent in his
work, by its success with the general public, by its perfection and by the very
limitations of this perfection, what The Gleaners perhaps was to represent in the
work of J. F. Millet®.

In his attempts to reproduce the unceasing movement and even the
shimmer of light upon things, Constable, now endeavoured to achieve his object
by a sort of granular effect, a scattering of white dots over his canvas: this
novelty shocked the critics who thenceforward never failed to reproach him
with his "whitewash". One of them poked fun at him when speaking of painters
who went into the country to copy a rick from nature, a cottage gable, a
cornfield or a meadow, and likened them to a decorator who would paint sham
oak or sham mahogany upon our doors. Some censured him for vulgarity,
heaviness, and the unfinished state of his paintings. One striking fact: we
possess, besides the preliminary sketches, at least two "states" of most of
Constable's great creations. One is a spirited, passionate work which still
astonishes the spectator today (even after Impressionism’, even after Van
Gogh®) by its almost brutal vitality, by its unceasing vibration of colour and
light, the other is calmer, lower in tone, "finished" in every detail. We should
perhaps admire the second more, had we not seen the first, that which the
catalogues call the last study for the picture. In these studies, these sketches, the
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true originals, can be seen what Constable called "my own pictures", and in the
others, copies made for the general public’.

Constable wrote: "Painting is with me but another word for feeling." He
could not paint without loving and he passionately loved the English landscape.
What is more, he had to have a language of his own. After first studying the
masters, he soon began to fear their aid, he did not like galleries, those
destroyers of originality. He created for himself a direct, an intense technique of
expression: pure pigments aligned in slender touches, or, when he thought fit,
— which was more and more the case in his last pictures — in patches splayed
on the canvas with a knife, but especially did he create' the process his friends
called Constable's "snow", the tiny white dots which endeavoured to render the
infinite scintillation of light on moist surfaces. This simple technique or the
painter's proud desire to be alone with Nature, is certainly the most precious
thing that Constable bequeathed to modern art.

These naive impressions fell among people whose greatest care was to
conform to a "style", to apply recipes such as that which worried Sir George
Beaumont'' when he confided to Constable:

"Do you not find it very difficult to determine where to place your brown tree?"
It is not surprising that Constable had many adversaries.

He confined himself to familiar landscapes: Suffolk fields, Salisbury
Cathedral, Hampstead, Weymouth Bay, such were the narrow bounds he kept, to
which he returned again and again at different moments and under other lights.

No doubt, it is to this close insight into natural forces, whose harmony
makes a landscape, that we owe the sensation of abundant vitality, produced by
Constable's canvases. Listen to him commenting on an engraving of his Spring
by Lucas'*: "It may perhaps give some idea of those bright and silvery days in
the spring, when at noon large garish clouds surcharged with hail or sleet sweep
with their broad shadows the fields, woods, and hills, and by their depths
enhance the value of the vivid greens and yellows so peculiar to the season."
The sky, for Constable, was not only an arrangement of colours; it was alive,
with a life which espoused that of the earth. And Constable explains: "I have
often been advised to consider my sky as a white sheet thrown behind the
objects — certainly if the sky is obtrusive as mine are, it is bad; but if it is evaded,
as mine are not, it is worse; it must and always shall with me make an effectual
part of the composition. It will be difficult to name a class of landscape in which
the sky is not the keynote, the standard of scale, and the chief organ of
sentiment."

It should not be forgotten that at the very moment Constable was
expressing a communion with nature which was new in the history of painting,
English poetry was also concerned with a deep new feeling for nature. But
Constable's ecstasy has nothing in common with Byron's spiritual surge which is
lyrical and dramatic; nor does it resemble Shelley's intuition which soon grows
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metaphysical. It reminds one rather of Wordsworth's intimate, profound religion.
But however useful and necessary it may be to note these parallel movements,
they are merely parallel: nowhere do they meet. It was purely as a painter that
Constable felt, saw and expressed the beauty of the English countryside in its
most lasting and deep-rooted forms. And most of the nineteenth century painters
acknowledged their debt to him.

Notes

" Turner (1775-1851) — one of the finest English landscape and seascape
painters. His aim was to paint light. At one time he was accused of "flinging a
pot of paint in the public's face". In Constable's words, he created "airy visions,
painted with tinted steam."

2 Reynolds (1723-1792) — a well-known English portrait painter. His idealised
portraits of women and children possess great beauty and refinement.

> A Paris dealer then made him some offers, to be renewed the following
year. — The infinitive "to be renewed" is used as an attribute here and may be
paraphrased as "which was to be renewed (i.e. which was destined to be
renewed)" or "which was renewed."

* the famous Salon of 1824 — the main public exhibition of art in France at
that time was held annually in the Salon d'Apollon, in the Louvre. Many of the
finest contemporary paintings were displayed there in the exhibition of 1824.

> ..received but measured praise, and below, Painting is with me but
another word for feeling.—"But" is a particle here with a similar meaning to
"only." It 1s highly literary, and should be avoided in colloquial speech.

¢ Millet [mi'lei] (1814-1875)—a famous French painter of peasant stock, who
devoted his art mainly to scenes of peasant life, which he painted with great
force and sympathy. His pictures The Sower, The Gleaners and several others
have gained a world-wide acclaim.

7 Impressionism — this was originally a derisive name given to a school of
painting in the second half of the 19th century. The word "Impressionism" was
derived from the name of a picture by Monet. The word is now in general use to
denote the school as a whole. The Impressionists tried to render the play of light
on the surface of objects. Some of the best-known Impressionists are Monet,
Renoir, Sisley, Pissarro, Cezanne, Degas, Manet.

® Van Gogh (1853-1890) — a Dutch painter, one of the most outstanding of the
post-impressionists. His pictures are vibrant with passion, light and colour; at
the same time they show the painter's deep sympathy for suffering humanity. As
Van Gogh himself said, he wanted "to paint humanity, humanity and again
humanity."

? the (general) public — the noun 'public', like many other substantivised
adjectives, is used with the definite article to denote a section of the population:
the public, the general public, the reading public. However, in the idiomatic
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adverbial phrase 'in public', where the semantic structure of the noun has
undergone a further change, there 1s no article.

'9 especially did he create... — partial inversion is required when the sentence
begins with a negative adverb (never, nowhere), the negative particle 'not', and
in certain cases when the sentence begins with a negative pronoun:

Never again would he see a sight so wonderful.

Nowhere else had he been given such an enthusiastic welcome.

In no other way could such perfection have been achieved.

We find a similar inversion after the words 'especially’, 'only', 'hardly', when not
qualifying the subject:

Especially interesting to him were Turner's seascapes.

Only two months later did he understand the full implications of the affair.
Hardly had he crossed the threshold when a piercing scream rent the air.

It must be remembered, however, that such inversion is a feature of a belle-
lettres style. Normally we do not begin sentences with these words. The more
regular (but less emotional) way of expressing the same ideas would be:

He would never (would not ever) see such a wonderful sight again.

He had not been given such an enthusiastic welcome anywhere else.

Such perfection could not have been achieved in any other way.

Turner's seascapes were especially interesting to him.

He only understood the full implications of the affair two months later.

He had hardly crossed the threshold when a piercing cry rent the air.

I Beaumont (1753-1827) — an amateur painter and an enthusiastic patron of
art and artists, whose friendly encouragement and advice helped to decide
Constable's career. Beaumont himself held somewhat peculiar views, a well-
known saying of his being: "A good picture, like a good fiddle, should be
brown."

2 Lucas (1802-1881) — a talented engraver, who brilliantly translated into
black-and-white the beauties of Constable's light and shadow.

Active Vocabulary

| Words | Word Combinations
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1. fertile a 1. (to paint smth.) to order

2. picturesque a 2. at long last

3. vocation n 3. (to be given) a place of honour

4. preliminary a 4. (which) was (is) the case (with
5. brutal a smb. or smth.)

6. precious a 5. to confine oneself to smth.

7. recipe n 6. however (useful) it may be

8. confide v

9. comment v

10. intimate a

EXERCISES
L. Find in the text and learn the English for:
1. 3apabarbiBaTh ceOe Ha )KM3HB; 2. OH JOBOJBCTBOBAJICS TEM, UTO ... ; 3. €r0
reHui ObUT MPU3HaAH He cpasy; 4. (ero KapTUHbI) OCTATUCh HE3AMEUCHHBIMU;
5. (kapTuHA) MpUBJIEKIa BHUMaHUE K HEMy; 6. mupokas myOnuka; 7. TOCTHYb
MOCTaBJIEHHOM nepes coboil nenu; 8. 0osiee Toro; 9. ocTaBuiI B HACIEIACTBO.

I1. Paraphrase or explain the following:

1. English landscape painting is at its finest under Constable and Turner. 2.
Constable ... managed to get to London where his vocation was confirmed. 3.
The year 1826 was that of the Cornfield. 4. ... we possess, besides the
preliminary sketches, at least two "states" of most of Constable's great creations.

1. Answer the following questions:

1. What do you know about John Constable? 2. What was the attitude of art
critics in England and abroad to his pictures? Did the general public appreciate
them? 3. What striking fact about Constable's manner of painting is mentioned
in the text? 4. What technique of expression did John Constable create for
himself? 5. What are Constable's views on painting, nature, and the sky in
particular?

6. What is the difference between Constable's expression of his communion with
nature and the way English poets of the time expressed their feeling for nature?

IV. Study the following sentences, noting the different meanings of the active
vocabulary and the structural patterns involved. Translate into Russian/Ukrainian:

1. Stewart looked around him. The fertile fields and lush vegetation were a
farmer's dream — no need for chemical fertilizers or complicated irrigation
canals here.
2. Ahmed listened carefully to the old man, and the seeds of wisdom fell on
fertile soil.
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3. Sherlock Holmes' fertile mind was at work once more, planning to outwit the
murderer in a thousand infallible ways.

4. The utterly fantastic yet wholly enthralling adventures related by the author
bear witness to his extraordinarily fertile imagination.

5. Early one morning in March 1702 Watteau said adieu to his native place,
lingering to take a last gaze at his favourite church towers and picturesque
cottages. (Bell's Series of Painters).

6. Having decided that food was, from now on, my vocation as well as my
hobby, I planned to open a cooking school in London. ( K. Hume "Cook Book")
7. Referring to the smallpox case, Mr. Howard said that the medical authorities
should have taken preliminary measures.

8. Daniel strove to restrain himself from breaking into brutal language.

9. The thing was not unlike an uncut diamond. I took it, and saw it had the form
of a regular octahedron, with the carved facets peculiar to the most precious of
minerals. (G. Wells. "Selected Stories")

10. Every recipe here has been compiled so that the cook could be able to
prepare the dish without outside help. (K. Hume. "Cook Book")

11. Before his death Degas confided to Forrain; "I don't want any speeches over
my grave. Just say: “He loved drawing.”

12. Gowan was confident of the outcome of the meeting, and so was able to sit
through it calmly.

13. You are probably on much more confidential terms with Kitty than [ am. (G.
B. Shaw. "Mrs. Warren's Profession")

14. 1 want to take you into my confidence. 1 can trust to your wisdom to help me
out of my difficulties.

15. Richard's sympathetic approach always inspired confidence in people.

16. A Foreign Office spokesman in London said it was not official practice for a
Government spokesman to comment on business deals.

17. Britain's reported sale of six Viscount airliners to China drew sour American
comment.

18. It provides us with a fairly intimate insight into the woman Lawrence chose
as his life's partner.

19. Gone was the intimacy of these last few days. His manner was constrained,
icily stiff.

20. They really fitted him, — it was his first made-to-order suit, — and he
seemed slimmer and better modelled. (J. London. "Martin Eden")

21. Our tired legs could hardly move, but at long last we reached our home.

22. Any scheme of public take-over must essentially avoid placing on the
industry a crippling burden of interest charges and repayment, as is the case in
other nationalised concerns.
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23. The enactment of the Court Rights Law ... has little meaning unless the law
1s rigidly enforced, which is not now the case. (H. Freeman. "Great Society or
War Society")

24. Among the few dozen artists who have been, or are, getting talked about, ...
we must confine ourselves to those who appear to us to be most representative.

V. Learn the following combinations and translate them. Note the different

meanings and shades of meaning of the words picturesque, fertile, preliminary
and intimate:

picturesque place, landscape, scene; cottage; language
character; account; description, story; costume

fertile land, soil; brain, imagination

preliminary examination; arrangement; measure(s); step(s);
talks, negotiations; remarks

intimate feelings, thoughts; friend(s); knowledge; to be on

intimate terms with smb.

VI. Make up sentences or groups of sentences to illustrate the use of the active
vocabulary.

VII. Find in the text synonyms of the following words and expressions and state
to which stylistic strata the two synonyms belong.

slope; to visit often; stubborn; from that time on; to criticize; to leave; to
heighten.

VIII. Fill in the blanks with modal verbs must, should, be, have and put the
notional verb in brackets in the correct form:

MODEL: 1. Constable's pictures were so great a success that they ... (to
be given) a place of honour in the principal room.
Constable's pictures were so great a success that they had to
be given a place of honour in the principal room.

2. The year 1826 was that of the Cornfield, which ... (to
become) the most popular of all his paintings.

The year 1826 was that of the Cornfield, which was to
become the most popular of all his paintings.

1. I'll ... (to buy) a lot of things before I can make a cake according to this
recipe. 2. He sketched in a few details the opening scene of the play he was
attempting to write. It ... (to be laid) in a picturesque village on the Volga. 3. You
... (to choose) a less brutal way of breaking the news; the shock has made her 1ill.
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4. Adrian pressed my hand and said that I absolutely ... (to come) to see him as
soon as | could find the time. 5. The precious water was trickling away drop by
drop. "We ... (to do) something quickly!" I shouted, and ran for help. 6. "Why ...
you (to keep on) repeating yourself? Everybody agrees with you!" 7. It was
impossible to keep the secret to himself; he needed help. He ... (to confide) in
somebody at once. In whom, he wondered. 8. You .. . not (to mind) the
comments of such a cynical critic on your new picture; it has had quite a good
press.

IX. Translate into English:

1. BiH Ha 1MBO caMOBIEBHEHA JIFOMHA.

2. YucneHHi OOIISTHKA KaHUaTa He BUKIUKAIN JIOBIpU Y BUOOPIIIB.

3. Hagith mioaroya 3emiisi BUMarae Jonisiay 1 100piB.

4. Ha mnpec-xoHdepeHIii Mpe3uaeHT BIIMOBHUBCS KOMEHTYBATH PIIIECHHS

JepKaenapTaMeHTy.

Toprosa yrona Oyna mianucana micis JOBTUX HOMEPEaHIX MeperoBopiB.

InTepecu Jleonapno na Bindui He oOMeXyBaancs MHUCTEIITBOM, BiH 3aiiMaBCs

PI3HUMH HayKaMu, OyB 4yIOBUM BHHAXITHUKOM.

7. PoOCICHKI XyqOKHUKHA-PEATICTH KiHIA 19 CT. 3a3HaBa KOPCTOKOT KPUTHKHU
3a OpyTanbHe 300pakeHHs JXWUTTA. Tak Oymo 3 IlepoBum, Peminmm Ta
IHIIMMHU. 3apa3 iX KapTUHU 3aiiMaroTh HOoYecHe Miclie B TpeThSIKOBCHKIN
rajeperi.

8. Bimomuit ¢paniy3pkuii  XynokHUK Barro HapoauBcs B BanaHcheH,
MajgbOBHUYI Oamtu Ta OyIMHKM HAJAUXHYJIU XJIOMNIS HAa HOro mepurl
MaJIFOHKH.

9. Jlextop OOMEXHMBCS NEKUIbKOMa KOPOTKMMHU 3ayBaXKCHHSIMU TPO KUTTA
aBTOpA 1 MEPEHIIIOB /10 aHaJI13y HOro TBOPUOCTI.

10. JleB Tomncroil 3 AMBOBMXXHOIO MAaWCTEPHICTIO 300pa)kye HaW3amoBITHIINII
JIOJICHKI J[YMKH Ta TIOYYTTH.

11.Ockap VYaiinpa OyB BEIUKHM JTIOOMTEIEM KOIITOBHHX KaMEHIB 1 3HABIEM iX
PI3HOBH/IIB Ta 0COOTUBOCTEH.

12.Taky Ta€EMHUIIIO MOXHA JOBIPUTHU JHIIE OIU3BKIHN JTIOANHI.

13.Konu HapenTi BiH 3'sIBUBCSA, yC1 3ITXHYIM 3 TOJETTLIEHHSM.

14.3Bipsiye CTaBJICHHS OKYMAaHTIB JIO HACEJICHHS IIJIKOPEHUX KpaiH JIuIile
MOCHITIOBAJIO PYX OTIODY.

15.Buknananns He Oyso HOKIWKaHHAM MicTepa PoGiHca, TO K HE JUBHO, IO
HOTO 3aHATTS OyJIM CIIPaBKHBOIO MYKOIO JUISI JTITCH.

16.Cyxnst Oyna 3po6JieHa Ha 3aMOBJICHHS 1 Ha AUBO Jiiuniia bekki.

17.Mu BHEBHEHI, IO TeHIA XyIoXKHHKa 3700yne HoMy IIHMOOKY TOIIaHy
myOJTiKH.

18. 4k 6u mizHO He Oy0, MaTH 3aBXKIU YeKajla JOHbKY, KOJIM BOHA IMOBEpTAJIacs 3
pPENETHIli aMaTOPCHKOTO T€aTPaIbHOTO TypTKA.

S
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19.PenienT MoM0A0CTI AyKe MPOCTUN: HE TO3BOJIAN Y1l JTIHUTHUCS.

20.IToxBasia Takoro BUAATHOTO MaiicTpa Oyna sl HEl BEIUKOI MOPAJILHOIO
HIATPUMKOIO 1 3HAUHO J10/1aJ1a il YOEBHEHOCTI B COO1.

21.11Jo >k 1e BiH 3a 3BIp TaKWM, 110 HIXTO HE HACMUIUTHCA HAOIU3UTHUCA IO
HbOTO?

22.11 Heabuskuii opraHizaTopchbKHii TalaHT ofpa3y IIPUBEPHYB JIO Hei yBary
KEepIBHUIITBA.

23.BiH yacTo BIABIlyBaB BUCTABKU MOJIHUX MaiCTpIiB aBaHTapAy 1 OyB CBIIIKOM
TOTO yCHiXy, SKHM MaB MOJIOAMM XYJOKHUK HE JMUBISAYUCH HA MOTO
CKaHJaIbHY penmyTarlito (a Moxe, 3aBISKH ii).

X. Translate into English:

1. Tak, BoHa BHCOKOKBaJi(hikoBaHMI (haxiBelp, aje 3apa3 BOHA BHMYIICHA
3apo0IISITH cO01 HA KUTTS OYIb-SKOI POOOTOIO.

2. MuHyNO AOBruUx JA€csATh POKIB MiCAs HOro mnepumioi BHCTaBU 1 JO TOTO

MOMEHTY, KOJIM MOoro reHiil HapemTi OyB BU3HAHUM.

[lepmumii PpinbM MOJIOJOTO peKUCEPa HE IPUBEPHYB JIO ce0e yBary.

4. Tak, g 3acBIIYYIO, 10 MiJ Yac 3J0YMHY MaHi YOoTepOek npuiimMaia rocteit y
ceOe BIOMa.

5. - Uwm mogminist 3Ha€ BXKe, XTO BOUBIISI? — 3aITUTYBaJIN KYPHAIICTH.

- Hisgkux xoMeHTapiB! — BIJMOBIB 1M 1HCIIEKTOP.

[{ixaBo, YoMy IIupoKa myOiika 3aauiiacs 6aiay»Kor 10 Horo TBOPiB?

7. JluBHO, aje OCTaHHIN eCKi3 JI0 €l KAPTHHU MEHI I0I00a€eThes OLIbINe, HIXK
cama KapTHHa.

8. He po3ymiro, Womy mesiki 3acCy/DKYIOTh HWOTO 3a ByJbrapuicte? Ha wmii
NOMJISAJI, BIH HE 1T030aBJIEHUI aHl CMaKy, aHl YyTTs MipH.

9. OcTaHHIM YacoM CTaJI0 AYX€ MOJHHM pPO3MAJIbOBYBATH 3aJ]i3HI ABEPI MijJ
JIEpPEBO — HAMPUKIAM, 1yO.

10.SIkmo T Xodem HOCATTH CBOEI METH. TO NOBHUHEH IIaM'dTaTH: HINIO HE
TBOPHUTH TAKOTO JUBA, IK CyMIJIIHHA TTpallsl.

11. Ha xaip, s 11e He BMIIO epeaBaTy OJKCK CBITIA HA MOKPIM ITOBEPXHI.

12.11g moeTeca 3aBXKAu [IyKa€ HATXHCHHS B IIPUPOII.

13.300paxeHHs] Ha KapTHHI HE TTOBUHHO OyTH JIMINIE CYMIIIIIIO KOJIOPIB: BOHO
MMOBUHHO JKUTHU U JUXaTH.

14.1i wHoBaropchki imei He 3HAUNUIM WIATPUMKUA Y JIIONEH, a4 SKUX
HAWTOJOBHIMKM OYJI0 JOTPUMYBATHCS SIKOTOCh IIEBHOTO CTUJIIO.

15.3a TuX yaciB IMLIAPCTBO JIMILIO CBOrO HAMBHUIIIOTO PO3KBITY.
16.BiH 3aBXIU KOPUCTYETHCS HArONOK JOKOPUTU CBOEMY OpaToBl-CIIIBAKOBI

Horo "3aBuBaHHSIM". MaOyTh, 11e TPOCTO 3a3/POIill HEBAATHUKA?
17.CBoiMH KapTHHAMU XyJOKHUK HAMara€TbCsl BUPA3UTH IIUOOKY €IHICTh 3

IPUPOJIOKO.
18. HectpumanicTh — xapakTepHa puca HiJJIiTKOBOTO BIKY.
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XI1. Answer the following questions:

1. Which is your favourite British painter and which of his pictures do you like
best? Describe it. 2. Can we compare Constable in any way with any of the
classical painters of the same period in our own country? 3. What do you know
of Impressionism? What is your opinion of the trend? (Among other things
make use of the excerpts from "Lust for Life" by I. Stone in Ex. XX). 4. Is it
typical of an artist not to like picture galleries? Is it true that they are destroyers
of originality? 5. Is Constable right in his evaluation of the role of the sky in a
landscape? 6. Can the spirit of the age be expressed in a landscape? 7. Which
genre does your favourite painting belong to? Describe it.

XII. Give a summary of the passages. What do you learn about the origin of
Impressionism from them?

That night they sat in Vincent's studio, talking first of family affairs, then
of their work.

"I have been offered a thousand francs a month to leave Goupils and go
with a new house," said Theo.

"Are you going to take it?"

"I think not. I have an idea their policy will be purely commercial."

"But you have been writing me that Goupils ..."

"I know, les Messieurs are also after the big profits. Still I have been with
them for twelve years. Why should I change for a few more francs? Some day
they may put me in charge of one of their branches. If they do, I shall begin
selling the Impressionists."

"Impressionists? I think I've seen that name in print somewhere. Who are
they?"

"Oh, just the younger painters around Paris: Edward Manet, Degas,
Renoir, Claude Monet, Sisley, Courbet, Lautrec, Gaugin, Cezanne, Seurat."

"Where did they get their name?"

"From the exhibition of 1874 at Nadar's. Claude Monet had a canvas
there which he called 'Impression: Soleil Levant'. A newspaper critic by the
name of Louis Leroy called it an exhibition of 'Impressionists' and the name has
stuck."

"Do they work in light or dark colours?"

"Oh, light! They despise dark colours."

"Then I don't think I could work with them. I intend to change my
colouring, but I shall go darker instead of lighter."

"Perhaps you will think differently when you come to Paris."

Heskok

"The pictures you will want to see are up on the entresol," said Theo.
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"Am I in a madhouse?"

Vincent stumbled blindly to the lone chair on the entresol, sat down and
rubbed his eyes. From the age of twelve he had been used to seeing dark and
sombre paintings; paintings in which the brushwork was invisible, every detail
of the canvas correct and complete, and flat colours shaded slowly into each
other.

The paintings that laughed at him merrily from the walls were like
nothing he had ever seen or dreamed of. Gone were the flat, thin surfaces. Gone
was the sentimental sobriety. Gone was the brown gravy in which Europe had
been bathing its pictures for centuries. Here were pictures riotously mad with the
sun. With light and air and throbbing vivacity. Paintings of ballet girls
backstage, done in primitive reds, greens, and blues thrown next to each other
irreverently. He looked at the signature. Degas.

There were a group of outdoor scenes along a river bank, caught with all
the ripe, lush colour of midsummer and a hot overhead sun. The name was
Monet. In all the hundreds of canvases that Vincent had seen, there was not as
much luminosity, breath, and fragrance as in one of these glowing pictures. The
darkest colour Monet used was a dozen times lighter than the lightest colour to
be found in all the museums of Holland. The brushwork stood out, unashamed,
every stroke apparent, every stroke entering into the rhythm of nature. The
surface was thick, deep, palpitant, with heavy globs of ripe, rich paint.

Vincent stood before a picture of a man in his woolen undershirt, holding
the rudder of a little boat with the intense Gallic concentration characteristic of
the Frenchman enjoying himself on a Sunday afternoon. The wife sat by,
passively. Vincent looked for the name of the artist.

"Monet again?" he said aloud. "That's funny. There's not the slightest
resemblance to his outdoor scene."

He looked again and saw that he was mistaken. The name was Manet, not
Monet.

(1. Stone. "Lust for Life")

XII1. While giving a talk on art use the following words and expressions:

the old (Italian, Dutch, Flemish, | ctapsie macTepa (MTaabIHCKOM,

etc.) masters TOJUTIAHJICKOM, (pIraMaHACKON IIKOJIbI)

the subject of a picture; CIOXKET (TeMa) KapTUHBI; IIISICBP

a masterpiece (a masterpiece (BeIatOIIICECSI, ONECTSIIIEe MPON3BECHUE
of realism) PEATMCTUYECKOTO MCKYCCTBA)

an engraving rpaBopa

an etching odopr (rpaBropa)

a woodcut rpaBlOpa Ha JIepeBe

a (Japanese) colour print 1[BeTHas auTorpadus (MHOrOKpacoyHasi
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11€4aTh)

a painting in oil (an oil painting)

KapTHuHa, HallMCaHHAaA MAaCJITHbIMU
KpaCKaMH, pase. «MacJio»

a canvas

KapTHHA (TTOJIOTHO)

a sketch; to make sketches of ..., to
sketch smth.

ACcKU3 (HAOPOCOK); IeTaTh ICKU3bI
(rabpocku)

Landscape painting (a landscape);
a rural landscape; an industrial
landscape; a seascape; landscape
painter

nen3axHas KUBOIMKCH (MEeH3ax);
CEJIbCKUH NeN3aXK; UHIYCTPUAIbHBIN
nen3ax; MOpPCKOM meitzax (MapuHa);
MEU3KUCT

genre art;

: YKaHPOBasl )KUBOITHCH; )KAHPOBAST KAaPTHHA
a genre picture (genre-work)
portrait painting; nopTpeT (MOPTpEeTHAs KUBOIIUCH);

portrait painter

MOPTPETUCT

a still life (a still life painting)

HaTIOPMOPT

a flower piece

KapTHHA C H300paKEeHUEM I[BETOB

a battle piece

OarajpHas KapTUHA

a street scene

yJIMYHAas ClICHA

an interior

UHTEPhED

perspective; the perspective is true;
to be drawn in perspective; to be
drawn out of perspective

MEPCIEKTUBA; MEPCIIEKTHBA BEpHA; ObIThH
HapUCOBAaHHBIM COTJIACHO (110) 3aKOHAM
MEPCIEKTUBBI; PUCOBATDH, HE COOIOAS
3aKOHOB MEPCHEKTUBBI

light; colour; composition; draw-
INgrepBbIi IUIaH; HA IEPEAHEM
TJIaHe; 3aAHuM (HaibHUM) TUI1aH;
Ha 3a/IHEM IIaHe; Ha oHe Jero-
h07 (1)

the foreground; in the fore-ground;
the background; in the background;
it is set against the background of

CBCT, IBCT; KOMITIO3UIHA; pPUCYHOK

workmanship HCKYCCTBO, MACTEPCTBO
a brush; a brush stroke KHCTh; Ma30K
arrangement pacroioKeHue (rooetl, npeomMemos 8

Kapmune), KOMIO3UIIUS

to depict (to delineate, to portray)

n300paxkath (0OOPHCOBHIBATH)

life-like

KaK >KMBOU (ITOXO0XKHUIN)

to have a fine sense of
colourGecTsanui KOJIOPUCT

O6J'IaIlaTB BCJIMKOJICIIHBIM 9YBCTBOM IIBCTA
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a great colourist

blues, etc.; different tones of CHUHUE TOHA; Pa3HbIE OTTEHKHU CHUHETO;
blue; a bluish tone CHHEBATBIM TOH, OTTCHOK

palette najuTpa

emotional force of the AMOIMOHATBHOE BO3/ICHCTBUE KAPTUHBI
picturecBeTOTeHb

opposition of light and shade

reproduction PEIPOAYKITHS

graphic art rpaduka

XIV. Give a talk on one of the topics suggested:

1. Speak on the life and creative activities of a painter you like best.

2. Give a brief talk on the history of British (American, Russian, Ukrainian) art.

3. Speak on various genres of painting (portrait, landscape, seascape, still life,
etc.)

4. Speak on realistic and vanguard trends in the world art.

XV. Point out on which meanings of the words the puns are based.:

Necktie Salesman: Here are some that are very much worn,

Chrystie: I don't want those that are very much worn. I have enough of them at
home.

Hotel Keeper: Here are a few views of our hotel for you to take with you, sir.
Guest: Thanks, but I have my own views of your hotel.

XVL. Define stylistic devices employed.:

1. The beauty of the surrounding scenery, its gentle declivities, its luxuriant
meadow flats, farms and picturesque cottages, all impart to this particular
spot an amenity and elegance hardly elsewhere to be found.

2. It was in France, at long last and for the first time, that Constable's pictures,
hung in the famous Salon of 1824, had their first great success.

3. Even in 1825, the admirable "Dedham Lock or the Leaping Horse", a
vibrant, opulent work received but measured praise.

4. One of them poked fun at him when speaking of painters who went into the
country to copy a rick from nature, a cottage gable, a cornfield or a meadow,
and likened them to a decorator who would paint sham oak or sham
mahogany upon our doors.

5. One is a spirited, passionate work which still astonishes the spectator today
by its almost brutal vitality, by its unceasing vibration of colour and light.

6. Painting is with me but another word for feeling.

50




7. These naive impressions fell among people whose greatest care was to
conform to a "style".

8. No doubt, it is to this close insight into natural forces, whose harmony makes
a landscape, that we owe the sensation of abundant vitality produced by
Constable's canvases.

9. It may perhaps give some idea of those bright and silvery days in the
spring...

10.The sky, for Constable, was not only an arrangement of colours; it was alive,
with a life which espoused that of the earth.

11.But Constable's ecstasy has nothing in common with Byron's spiritual surge
which is lyrical and dramatic.

12.1t was purely as a painter that Constable felt, saw and expressed the beauty
of the English countryside in its most lasting and deep-rooted forms.

MATERIAL FOR RENDERING AND DISCUSSION

Study the texts. Be ready to give a talk.
Thomas Gainsborough.

Thomas Gainsborough (1727-1788), English portrait and landscape
painter, one of the greatest of all English artists, was born at Sudbury, England.
First in Ipswich, then in Bath, and finally in London, he worked as a fashionable
portrait painter, gradually acquiring a large lucrative practice and rivalling Sir
Joshua Reynolds himself. What distinguished him from Reynolds was his
greater independence of the old masters. For while Reynolds had studied the
classical art of Italy, Gainsborough in his rural seclusion had developed mainly
by the study of nature. He was among the first English artists who represented
the scenery of their own native land, thus breaking with the tradition, followed
by his predecessors and contemporaries of painting imaginary Italian scenery in
the style of Claude le Lorrain.

Gainsborough is famous for the elegance of his portraits, and his pictures
of women in particular have an extreme delicacy and refinement. As a colourist
he has had few rivals among English painters. His best works have those
delicate brush strokes which are found in Rubens and Renoir. They are painted
in clear and transparent tone, in a colour scheme where blue and green
predominate. He often placed his figures against a landscape background which
harmonized with the sentiment animating the sitter.

Gainsborough never yielded, as his great rival did sometimes, to the
temptation to merge the character of his sitter in that of some outworn classic
model. He was too true a realist ever to borrow motives, and his Mrs. Siddons,
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fine interpretation as it is of a noble nature, will never cease to appeal to all who
are able to appreciate what she was as a woman as well as an actress.

Gainsborough 1s well represented in the national galleries of London,
Ireland, Scotland and in many private collections.

The "Fighting Temeraire"

After over forty years of severe discipline as a draughtsman, Turner's

hold upon structure has begun to relax; and he is now absorbed exclusively in
rendering colour, light and atmosphere.
1838 is the date of the "Fighting Temeraire". If any of Turner's works had to be
chosen to exemplify the rest and to sum up all his powers it would have to be
this. It contains all the definite drawing of his earlier works without any loss of
colour; and all the glory of the later colour without any vagueness. It has all his
splendour of invention, with all his depth of feeling. It is significant that he
refused to sell it and that it is said to have been his favourite among his works.
The beautiful golden battle-ship, whose days are over, her mast slightly
swaying, is being towed to her last resting place by an ugly modern snorting
tug, which belches forth hot brown smoke. Those who have seen sunsets over
the sea will easily believe in the truth of the magnificent colour in the sky. Here
again as in "Frosty Morning", Turner has painted an effect of the passing of
time; but while in the earlier picture light is increasing, here the sun is sinking;
the day is tired; little flacks of dark are rising in the sky; the young moon has
already dimly appeared; the darkness is gathering and soon the colours will
fade.

(From "A Book of England", Leningrad, 1963)
Render in English:

NBan KoHcTaHTMHOBUY AMBa30BCKUI — OIMH W3 KPYIMHEWUIIHNX PYCCKHUX
xuponucieB XIX Beka. ANWBa30BCKUM yuuicia B AKaJeMHH XYyIOKECTB B
[TerepOypre. VYxke mepBble €ro MOPCKHE TEH3aKH BBIJACISUINCH HA
aKaJEMUYECKHX BBICTaBKaX. 3@ YCIIEXU B KUBONUCU AIBa30BCKOMY COKpaTHUJIU
Ha JiBa TOa KypcC 3aHATMN B Akajgemuu U B 1837 romy mpuCBOMIM BBICHIYIO
Harpazay — bonbIiryro 3010Ty0 Meab.

B navane 1840-x romoB MoJIOAOW XyIOKHUK HarpasisieTcss AkaaeMHuen
3a rpanully. Mopckue nen3axu, Hanucanuble M B Heamose u B Benenuu,
npuoOpesn MIUPOKYI0 H3BECTHOCTh. B AMcrepmame AiBa30oBCKHMl  OblI
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YIOCTOEH IIOYETHOTO 3BaHMS akageMuka, a B I[lapwxke nomydwms 30510Tyr0
Menane. Torma ke aHrmmuckui nensaxuct [[. TepHep mox BnedarneHueM OT
KapTUHbl AlBa30oBckoro, uzoOpaxarouieil HeanomuTaHCKuil 3anuB JTyHHOU
HOYBIO, CIIOKWJI B YECTh €€ aBTOpa COHET, B KoropoM nwmcain: "[Ipoctn mHue,
BEJIMKUI XYJI0’)KHUK, €CJIH S OIINOCS, IPUHSAB KapTUHY 32 ACHUCTBUTENBHOCTD, HO
paboTta TBOS oyapoBaja MEHs, U BOCTOPI OBJIaJel MHOIO. MCKyccTBO TBOE
BBICOKO M MOT'YIIECTBEHHO, IOTOMY 4TO T€Os1 BAOXHOBIsAET [enuit". Otu cTpoku
TeM Oojiee LIEHHbI, YTO OHM IPHUHAJIEKAT I[OJB30BABLUIEMYCS MHUPOBBIM
IIPU3HAHUEM XYIO)KHHUKY-MapUHUCTY, CKyIIOMY Ha IIOXBaJIbl YEJIOBEKY.

Render in English:

1. B " Uranbsackom nonjaHe" BbpromioB n300pa3uia CHUMABIIYIO BHUHOTPA]]
UTAJbSHKY, NBIIYIIYIO 3A0POBREM M PaAoCTbio *u3HH. OH mucan ee C
HAaTypbl, HA BUHOTPAIHHUKE, U BCS KAPTHHA ITPOHU3aHA OLIYLIEHUEM I0KHOTO
3HOS U COJTHLA.

2. IlepoB paboTays B CEpO-KOPUYHEBOMW, MOYTH OJHOIBETHOM Tramme, Kak W
OOJIBIIMHCTBO NEPEIBUKHUKOB 1870-X rof0B, HAPOUUTO MPOTUBOIIOCTABIISAS
€€ NBIIIHONW [IBETUCTOCTU CAJIOHHOM KUBOIIHCH.

3. Kpamckoii pasBuBaeT pganblie JocTikenuss IlepoBa a  obGmactu
MICUXOJIOTHYECKOro  moprpera. [[pOHMKHOBEHHYIO  IICHUXOJOTHYECKYIO
XapakTepUCTUKY HaxoauMm Mbl B noprpere JIsBa Toscroro. Bece BHUMaHue
COCpEIOTOUYEHO Ha Mepeaaye BHYTPEHHETO OOJIMKa BEJIMKOTO MHUCATEINs, €ro
TyXOBHOU >kn3HH. Kpamckoil uz0eraer BCSKOM MO3UPOBKU; CIEPKAHHOCTD
BBISIBIIIETCS W B JKMBONHUCU. TOHKO pa3paboTaHHAs CBETOTEHb CO3/1aeT
BIICUATIICHUE KaK Obl JIETKOM, €Ba yJOBHUMOW CMEHBI BBIPQKCHUS JIUIA
MIOPTPETUPYEMOTO, OTPAKAIOIIEN CMEHY €r0 MBICIIEN.

4. Tloxamyi, Jmydlle BCEro KPECThSHCKas TeMarhka oTpaxkeHa y CaBHIKOTO,
KOTOPBIM COYYBCTBEHHO TPAKTOBAJ 3Ty TEMY, U KapTUHBI KOTOPOTO HWMEIIH
[TyOOKO COLIMAJIbHYIO HAIIPaBIEHHOCTb.

5. Kapruna BacunbeBa "MOKpbIid Jyr" — OOUH M3 BBIIAIOLIMXCS NEH3aXKEU
PYCCKOM PEaTUCTUYECKOM JKMBONMUCH. B 3TOM KapTUHE XYIOXKHHUK
MPENCTaBIsAeT HW300pakeHHE OOJBIIMMU MaccaMu, OJHAKO C TOHKOM
popaboOTKOM JieTalieil, 0COOEHHO Ha TEpPBOM IUIaHe. B 11BeToBON Tamme
KapTUHBI 3aMeUaTesIbHO NepeiaHa BIaKHOCTh aTMOC(epbl U TPaBbl JIyTa.

6. B tBOpuecTBe Penmna n CypukoBa nepenBKHHYECKas )KUBOIUCH JTIOCTUITIA
BBICILIETO paciiBeTa W HaWOOJBIIETO COBEPIIEHCTBA. VX TBOPYECTBO HOCUT
SAPKO BBIPA)KCHHBIM HALMOHAJBHBIA XapaKTEP KaK IO CBOUM CIOKETaM H
UM, TaK U [0 UCTOKAM U TPATULIHASIM.

7. OOpamasice K Hacienuto PenmHa, mnopaxaembcss MPEeXAe BCEro
MHOTOCTOPOHHOCTH XYJO’KHUKa. Benmnualmuii »aHpuUCT, OH OblI BMECTE C
TEM OJHMM M3 CaMbIX BbLAAKOIIUXCSA noprpeructoB. Cosnarens psaa
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MOHYMEHTAJIbHBIX ~ MCTOPUYECKUX  TMOJIOTEH, PenuH  sBisiercss U
0TOOpa3HUTENEM COBPEMEHHOTO €MY PEBOJIFOLIMOHHOTO ABUKEHHUS.

8. B konme 1870-x romoB Bacwmmit [loneHOB OCTaBiIsieT MCTOPUYECKYIO M
OaTaJIbHYI0 TEMAaTHUKy, cuuTasi ce0si Hanbosee CKIOHHBIM K 'MeH3aKHOMY,
osiToBOMY xkaHpy'". [IpaBnuBO M cepaeuHO H300pa)kas OKPYXKaIOIIyIO €ro
JNEUCTBUTENBHOCTD, [IOJIEHOB CO3MAa€T CBOM JIyYIIME MPOU3BEACHUSA. ITO
MpexkJie Bcero nenszax "MOCKOBCKUN JBOPUK" — MPOHUKHYTAsA, KaK HU OJ(HA
M3 KapTUH B PYCCKOM JKMBONMCH, HAIMMCAHHBIX 1O HErO, CBEXKECTHIO,
3ayLIEBHBIM JIMPU3MOM, 3QJIUTasi COJHIEM, HOBATOPCKas MO MOIXOAY K
npupoge. llojaeHoB n300pa3ui XapakTepHBINA Ui TOTO BPEMEHH JBOPUK C
JIOMOM, capasMHi U KOJOMIEM. 3a HUM B TIIyOMHE BUIHBI JCPEBSIHHBIC
JOMHUKH, UEPKOBb C MSATHIO KYyNOJaMH M CTOSIIEH psoM IIaTpoBOM
KOJIOKOJIBHEH U JaJiee, PABEE — CHIIYAT €1Ie OJHON LEPKBHU.

9. Bo MmHorux kaptuHax HecrepoBa, Hanmpumep, B NOPTPETE €ro JOYEpH,
MATKas CEpOBATO-3€JIEHAsi TOHAJIBHOCTh TAPMOHMYECKH OOBEAMHSET BCE
uBera. ToHkHit Ma3ok naet HectepoBy BOBMOKHOCTh YOEIUTENBHO COYETATh
JETAJBHYIO Mepeiady MPeaIMETOB ¢ €AUHCTBOM LIEJIOTO.

10. Kpynneiimum mactepoMm nupudeckoro neizaxa obu1 Mcaax JleBuran. Ero
o0Opa3bl MPUPOABI YPE3BBIUANHO PA3HOOOPA3HBI: OHU BBIPAKAIOT BCIO TaMMYy
YEJIOBEUECKUX TEPEKUBAHUM — OT CBETJION THXOM paJoCTH 10 TIyOOKOH
ckopOu. B TOHKOCTHM BOCHpPHSTHS TPUPOJIBI, B Meperade "HacTpoeHus" y
JleBuTana MHOrO cxozcTBa ¢ YeXOBBIM.

Render in English:

HapOyt Teopriit IBanoBuu (26. II 1886-23.V 1920) — ykpaiHChKui
xynoxxHuk-rpagik. Hapoauscs B ceni HapOyTiBui nmo6nusy M. Imyxosa (tenep
YepoHoro paiiony CyMcbKoi 061acTi). XyA0KHIO OCBITY 3100yB caMOTYyKKHU. B
1906-17, npautoroun y IlerepOyp3i, MOPOKY OpHUDKIXKAB Ha YKpaiHy. PanHi
TBOpU XydoKHUKa (LmrocTparlii Ta odopmieHHs a0 Kazok "lTopomieHs",
"Cuiryponbka", "Komiiii 6e3cmeptHuit" — 1906) BukOHaHI Mmija BIUIMBOM .
biniGina. 3romom HapOyT BupoOUB CBiii BiacHU CTHIIb. BiH 1IykaB JTaKOHIYHUX
3ac001B /i1 03/100I0OBaHHS KHIDKOK, IILJTBHO TMOB'SA3YIOYH XY/IOKHIO TpadiuHy
TEXHIKYy 3 MOXIMBOCTAMU ToJirpadii (uttoctpamii g0 kazok "Tepemox",
"Musrup" — obunsi 1909, "Jlepes'sauit open", "k mumi kora xoBamu" —
obunsi 1910), perenbHO BHUBYAaB HAPOJHY TBOPUICTH, 30KpEMa POCIHCHKY
irpamky (utroctparii no kaur "Tanioit, Matsiro...", 1910; "Irpamku", 1911).
Boanouac HapOyT 3axoruitoBaBcsi CUIYETHOKO MaHEporo (UTOCTpallli 10 Ka3Ku
"Conogeriko" I'.-K. Angepcena, 1910; no Oaiiok 1. Kpunora, 1911-12, Ta iH.)
HapOyT OyB 100puM 3HABIIEM YKPaiHCHKOI XyA0KHBOI CTAPOBUHM Ta HAPOIHOTO
MUCTELTBA, 110 i MO3HaYMIOCS Ha OaratboX HOro TBOpax (CHIIyeTHI MOPTPETH,
1913-19; odopmnennss no kHuxok [.Jlykomcekoro "JlaBHs apxiTekTypa
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lamuauan", 1915; "CrapoBunui caaunbu XapkiBcbkoi ryOepHii", 1916;
"Vkpainceka abetka", 1917-18). V Gepesni 1917 HapOyT nepeixaB Ha YkpaiHy.
B pansucekuit vac HapOyt OyB HavanbHUKOM Bijauly mucreurs Hapkomocy
YPCP. B ueii nepion HapOyTt BukonaB Ha 3amoBieHHs Ypsiny PCDOCP 3acraBku
no mnepmoro BugaHHs PagsHcekoi Konctutymii (1918), odopmuss mepuri
ykpaiHchki xkypHanmu "Mucrenrso”, "3opi", "Comuue Ttpyna", "Hapomnoe
xo3siicTBO  Ykpaunsl" (1919-20). B poku rpoMaassHChbKOi BiMfHM BUCTYIIUB 3
HUIIIBHUMU KapWKaTypaMH Ha TeTbMaHIIMHY Ta OurorBapmiiiie. HapOyt OyB
NepIUM 3HAYHUM MaWCTpOM YKpaiHChKOi paasHChkoi rpadiku. Haitbinbini
30ipku TBOpiB HapOyrta 30epiratotbcsi B KuiBchbkoMy My3ei yKpaiHCHKOTO
MHUCTEITBa, XapkiBchbkomy My3ei, B Jleninrpagi. Y HapOyra Bummucs
xynoxxuuku P. Jlicocekuii, M. Kupnapcekuii, JI. JlozoBcbkuit Ta inmii. HapOyT
nomep 1 moxoBanuit y Kuesi.

Fine Arts Quiz

What books dealing with the life story of a painter do you know?

. What films were made about the life and creative activities of painters?

. What are the most outstanding representatives of English, American,

Russian, Ukrainian schools of painting?

4. When did J. Reynolds, T.Gainsborough, V.Van Gogh, Raphael,
Michelangelo, El Greco, K. Bryllov, A. Kuinji, S. Vasilkovsky live and
work?

5. What do we call painters working in the manner similar to that of:

Salvador Dali;

Pablo Picasso;

Mark Shagal;

Claude Monet;

Kazimir Malevich;

Vassily Kandinsky;

Ilya Repin?

6. What do we call pictures depicting:

fruit, flowers and vegetables;

everyday events;

historical events;

battles;

nature?

7. Whose brush do the following works belong to:

e Holy Trinity;
e A Religious Procession in a Village at Easter;
e Portrait of L.N. Tolstoy;

—
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Eternal Peace;

Yermak Conquers Siberia;

Alyonyshka;

The Zaporozhye Cossaks Writing a Letter to the Turkish Sultan;

The Deamon;

Picturesque Ukraine;

Marriage a la Mode;

The Blue Boy;

Madonna della casa Conestabile;

The Repentant Magdalen;

The Return of the Prodigal Son;

The Last Day of Pompeii?

8. What genre is represented by the paintings of:

J. Constable and I. Levitan;

W. Turner and 1. Aivasovsky;

V. Vereshchagin;

P. Cezanne;

V. Serov;

V. Surikov;

W. Hogarth;

L. Da Vinci?

9. What kind of pictures did P.P. Rubens create and what was his other
profession?

10. Which of the well-known writers and poets were also painters?
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REVIEWING THE MATERIAL OF LESSONS 1-3

Answer the following questions:

1.

“w N

S =

What factors determine the importance and value of Galsworthy's "Forsyte
Saga"?

What is Forsytes' approach to the problem of human relationships?

Why is the satire of the book not sustained?

What does A. Kettle say about the negative and positive characters of the
book?

How does Arnold Kettle characterize Galsworthy's positive values?

What factors, according to Arnold Kettle, determined the limitations of
Galsworthy's outlook?

7. What is the central feature of a two party system in Western democracies?
8.
9.
1

How is the position of parliamentary leaders characterized?
What can you say about the constitution of a political party in Great Britain?

0. What can you say about the origin of the Tory, the Liberal, the Labour and

the Libdem parties in Great Britain?

11. How was the programme of the Labour party influenced by the working

class movement?

12. What are the two conflicting forces within the Labour party?
13. How is the policy of the Labour party determined when in opposition and in

office?

14. How is the autocratic nature of a political party in Great Britain justified?
15. When was the English landscape painting at its finest?

16. When was Constable's vocation as an artist confirmed?

17. When did his first success come to him?

18. Which painting was to become most popular of all Constable's creations?
19. Why did critics poke fun at Constable?

20. What did critics censure him for?

21. What are the most characteristic features of Constable's technique?

22. What did Constable bequethe to modern art?
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23. What did painters of later generations think of Constable?

Paraphrase using the active vocabulary:

1. This book tops the list of most popular literary works.

2. Her most unpleasant feature is constant attempts to make at all costs as much
money as possible.

3. Our relationships had to be broken off as there left nothing to keep them up for.

4. He is a cowardly person who never has enough courage either to carry
anything through or to admit his errors.

5. Galsworthy's positive values are characterized by Arnold Kettle as unstable,
unreliable and badly grounded.

6. Arnold Kettle thinks that Galsworthy sees only the bright side of his
characters and exaggerates it.

7. I'm very, very sorry.

8. A political system within which two parties change each other in office can
be characterized as..

9. His position was utterly distorted.

10.The political course of the government within and outside the country is
called..

11. Ordinary members of a party or an army.

12. The party document that determines the rights and duties of its members.

13. The leadership that solves all the problems without consulting rank-and-file
can be characterized as...

14. to try to do smth at all costs, employing both honest and dishonest (mostly
dishonest) methods.

15. Different walks of society as represented in a party.

16. The speech of the party leader at the annual conference is not to be
corrected, agreed or disagreed with by the rank-and-file.

17. State-owned enterprises.

18. If a party wins the majority of seats in Parliament and forms the
Government it means that...

19. The Prime Minister chooses members of his government which is called...

20. The party that hasn't won the majority of seats in Parliament but has enough
seats to actively influence the policy of the government is...

21. Pictures depicting Nature are called...

22. A most important seat at a table

23. to sneer at smb.

24. to paint a thing while having it in front of you.

25. to reproach smb. for smth very severely.

26. to pronounce smth as one's will to be followed by living people or
generations to come.
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27. an instruction as to the composition of a dish or medicine, and sometimes

also the procedure of making it.

28. to look like, to be similar to smth.
29. to recognize smb's merits, to give credit to somebody.
30. an uparallel capability or mastership.

Translate into English:

l.

2.

9.

Ileit pomaH, mopsx 13 CBOIMH JITEpaTypHUMH JIOCTOTHCTBaMH, SBJISIE
BEJIMKUH COIIOJIOTIYHUHN 1HTEpeC.

B mienTpi poMaHy - TeMa BIIAaCHOCTI Ta ii BIUTMB Ha OCOOMCTI BIIHOCUHU B
kiani GopcanTis.

Xapakrepu DopcaiTiB, X04 1 JOCTaTHRO JIOCTOBIPHI, 300pakeHl 3aHAATO
MPUXUAITBHO.

['oncyopci MOBHICTIO 3aTYIIOBY€ LEHTPAIbHUN KOH(PIIKT KHUTH — KOH(IIIKT
MIXK JIFOJISIHICTIO Ta BJIACHICTIO.

['ymaHHe cTaBleHHS [0 BIHCHKOBO-TIOJJOHEHUX — II€ eJIeMEHTapHUI
OPUHIMI, SKOTO JOAEP’KYIOThCA BCl LMBUIIB0BaHI cycrniibcTBa. L{poro
MPUHITUITY HIKOJIHM HE JTJOTPUMYBAJIUCS HAI[UCTH.

[TapnamenTchka geMokpartisa B BenukoOpuTanii (QyHKIIOHYE TaKUM YUHOM,
100 3ampoIOHYBAaTH €JIEKTOpary TOM K€ TUIl OOMEXEHOro BUOOpY, SKHl
BOHM Manu y aHi [majgcrona ta Jlizpaeni.

B 1884 porii Oyno nmpuifHATO CyBOpPHUH 3aKOH MPO KOPYIIIiIO, KU BiAOUB
JEMOKpPAaTUYHUN BIUIMB POOITHMYOTO pyXy, IO 3AIMCHIOBABCS depes
paauKanpbHUX MmapinaMenTapiB Bif JlibepanbpHOi mapTii.

Jlinepu maptii Topi MmiAKOPSIFOTHCS HakKa3aM BEIUKOTO Oi3HECY, BiA SKOTO
napTis 3aJ1€XUTh Y (DIHAHCOBOMY BiJHOILIEHHI.

Po3znonin JleitbopucTchkoi mapTii Ha JIIBE Ta MpaBe KPUIO € HEMUHYUHUM
PE3YJIBTATOM 11 COIIaJIbHOTO CKIIAJY.

10. Konu maprisi 6epe Biamy, TO HaBITh ii MapiaMeHTChbKa (Dpakilisi HE MOXKe

3MI1CHIOBATU KOHTPOJIb Hajl KaGineTom.

11. AHDTIMCHKUIN MEH3aKHUM JKUBOMKC JIOCITHYB CBOTO HAMBHUIIIOTO PO3KBITY

3a yaciB Koncre6st Ta TepHepa.

12. o6 3apoOuTH Ha KUTTA, XyAOKHUKOB1 JOBOJIWIIOCS OpaTucs 3a MOJECHHY

poboTy.

13. o 1820 p. iioro xapTuHH, SIKi PEryIsipHO BUCTaBJsuHCS B KopomiBebkiit

Axkanemii, MpoXoInuiId HeTIOMIYCHUMH.

14. el kputuk OyB NEpIIMM, XTO MPUTATHYB YBary /10 TAIAHTY XyAOXKHUKA.
15. Moro cniB4yTiauBE BIAHOIICHHS 3aBXK/IU BUKIIMKAJIO JOBIPY Y JIOACH.

Translate into English:
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1. IIpoTtuBOpeums MEXay OTACIbHBIMU IPYHNIHUPOBKAMU 3TOTO MOTUTUYECKOTO
OJI0Ka 3allIM TaK JaJeKo, YTO CKOPEE BCEro MX JIOTMYECKHM 3aBEPLICHUEM
CTaHET IOJHBIN pa3pblB OTHOUIEHUH.

2. CrskarenbCTBO, CTPEMJIGHME K HAKOIUICHUIO COOCTBEHHOCTH JHOOBIMU
MyTSIMU BBITECHUIIO B €r0 AYLIE COCTPAJaHUE K HECUACThAM OJIM3KUX.

3. MHe kaxercs, pazymHee ObUI0 Obl HE OTBEPraTh LEIMKOM U OJTHOCTBIO BCEX
ero TpeOoBaHWM, a TMONBITaTbCcd pa3oOparbcsi B HUX. MHe OHH
MPEACTABISIOTCS BIOJIHE ONPaBIAHHBIMU.

4. Ero moyHas HECMOCOOHOCTh TPE3BO OLIGHUTb CHUTYallMI0 M BO-BpeMs
MIPUHATH MEPbI UMEJIa POKOBBIE MOCIEACTBUS KaK JJIsl €r0 MPEANPUSATHUS, TaK
U JUISl HETO JIMYHO.

5. Bces cuctema BOCIUTAHUSI MOJIOJOTO MOKOJIEHUSI JOJIKHA 0a3upoBaThbcsl Ha
OO0IIIEYETTOBEUCCKUX TOTOKUTENHHBIX TIEHHOCTSIX.

6. HecMOTpst Ha HEKOTOPBIE OUEBUIHBIE PA3HOITIACHS IO BOIIPOCAM BHEIIHEW U
BHYTPEHHEW TMOJUTUKH, JUIAEPhl OSTUX NapTUM  BbIpaboOTaNIM  PANl
MPUHIUNHATBHO BaXKHBIX PEIICHUH.

7. ABapus sBWIAChb HEU30€KHBIM pE3yJbTaTOM MPECTYNHON XaJaTHOCTH
agMUHHACTpanuu 3aBoga. C caMoro Hayajga CJI€JOoBaJO YCTaHOBUTH
HAJISKHYIO CUCTEMY CPEJICTB TEXHUKU O€30MaCHOCTH.

8. HacTo HEKOMMETEHTHBIN NMEPEBOJ MCKAaXKaeT IO HEY3HABAEMOCTH XapaKTep
OpUTHHAJIA.

9. Ilpuka3sl HayanbCTBA HE OOCYKHAIOTCS — BOT MPUHIUN OO0
ABTOPUTAPHOW OpraHU3aLNU.

10. Bo Bcex nemMoOKpaTMueCKHX CTpaHax Hapsay C YacTHOW COOCTBEHHOCTHIO
CYLLECTBYET OOIIECTBEHHAs: COOCTBEHHOCTh HAa CPEACTBA MPOU3BOACTBA.

11. Ero cTuxyu mnosy4dusid AOBOJIBHO CIACPKAHHYIO OLIEHKY, 3aTO POMaHbl UMEIU
orpoMHbIii ycnex. OO0 3TOM CBHUAETENBCTBYIOT MHOTME COBPEMEHHUKH
MIACATEIIS.

12. V MeHs ecTb MoBapeHHasi KHUTA, OYEHb IIEHHAs JJI1 MEHs, TIOTOMY 4YTO €€
KOrZa-To mojapuiia MHe Mosi O6alyiika. B Heil MHOTO Oo4eHb MHTEPECHBIX
PELENTOB U JKUBOMMCHBIX WIITIOCTPALUH.

13.Kak ObI TONIOIEH OH HU OBLI, OH BCET/la OTPaHUYMBAJI CBOM Y)KUH CTaKaHOM
MOJIOKA U CyXUM II€YEHbEM.

14.B uctopuu KUBONKHCH M3BECTHO MHOIO CIy4aeB, KOTAA HaTypPUIUIIbI
CTAHOBHWJIUCH CYNIPYyTaMH XyJ0KHHKOB, KX My3aMU U MEPBBIMU KPUTUKAMH.

15. KpeM Hy>XHO HaKJIaJpIBaTh Ha JIUIIO JIESTKUMU TPUKOCHOBEHUSIMU.

Match the words in the two columns to form correct collocations:

1. social 1. mind

3. property2. in common 3. rank-and-file
2. intrinsic
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4. pusillanimous 4. outcome

5. consummate 5. alesson

6. authoritarian 6. constitution
7. nationwide 7. skill

8. inevitable 8. witness

9. party 9. relationship
10. fertile 10. vulgarity
11. to learn (to teach) 11. quality

12. to bear 12. stone

13. to censure (for) 13. one's debt
14. precious 14. organization
15. to apply 15. arecipe

16. to acknowledge 16. person

17. to have much (nothing) 17. composition
18. unparallel 18. mastership
19. scathing 19. personages
20. creditable 20. satire

Fill in the blanks with the active vocabulary:

... to Galsworthy's later books, this novel has its core of seriousness.

Unfortunately, the satire of the Man of Property is... .

Of the "pure" Forsytes only Soames is given... .

The representatives of humanity — Irene, Bosinney, Young Jolyon... .

His satire which had at the beginning "a certain noble touch"... .

The book sets out to reveal the social being....

The leaders of the two main political parties... the capitalist foundations of

society.

The two political parties... on basic questions of home and foreign policy.

9. In the 18" century the Tory and Whig parties ... groups of M.Ps within
Parliament.

10. A national election machine was built up based on local associations in ... .

11. The parliamentary leaders represent... ruling class, whereas the mass of
their supporters come from the middle and working classes.

12. When a party...its leader becomes Prime Minister of Great Britain.

13. The doctrine of the independence of the Parliamentary Labour party
neglects the interests of all those who have voted ...

14. Tt was some time before Constable's genius... .

15.Until 1820 his pictures, regularly exhibited at the Royal Academy, ... .

16. Thackeray... to the sensation produced in France by the English painter.
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17. In this picture Constable ... the frequently occurring criticism that he did
not finish his works.

18. He did not like galleries, calling them... .

19. Constable's ecstasy... with Byron's spiritual surge which is lyrical and
dramatic.

20. Most of the 19" ¢. painters ... to Constable.

Work in pairs. Do the chain translation of the text:

"Before you go to the University, I'd like you to work for me", father said.
"I'd like you to come with me and help me get elected".

I stared at him. "But", I said, "I don't know anything about politics."

"You don't have to. I don't want you to make speeches. I just want you to
be with me. The selection committee who chose me as their candidate would
have prefered me to be married. They said so. I told them that I had been
married, that my wife had died, and that I had a son. That cheered them up.
What I am asking you to do is to come with me in public. To be terribly nice to
people."

"To kiss babies?" I asked.

"I'll kiss the babies". He was amused. "Polling day", he said, "is more
than three weeks before term starts."

For him it was the Grand National, the road to Downing Street. Winning
the race was the Prime Ministership in Number Ten.

(Dick Francis, "10 1b Penalty")

Work in pairs. Write the dictation:

In fact throughout "The Forsyte Saga" nobody really struggles against the
tyranny of the Forsyte view of property. Galsworthy's own position is betrayed
not as opposition to the Forsytes, but as the sentimentalizing of them. That is
why his satire which had at the beginning "a certain noble touch", soon fizzles
out.

Party leaders who pay homage in public to the principles of democracy,
have never tolerated the application of these principles to the relations between
themselves and their followers. This applies in a more obvious fashion to the
older parties, but the constitution of the Labour party is in this vital respect just
as authoritarian.

Constable's pictures had their first success in France, when they were
hung in the famous Salon of 1824. Their place had to be changed at the end of a
few weeks; they had to be given a place of honour in the principal room.
Thackeray, who frequented Parisian artistic circles ten years later, bore witness,
after many others, to the sensation produced in France by the English painter.
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LESSON 4
Charms strike the sight, but merit wins the soul.

VANITY FAIR
by W. M. Thackeray
A Rescue and a Catastrophe

(Rawdon, Rebecca's husband, is imprisoned for debt. Becky
claims she has no money whatever to pay the debt and so
release him from prison. Rawdon's sister-in-law pays the
hundred-pound debt, and Rawdon, freed, hurries home.)

Rawdon walked home rapidly. It was nine o'clock at night. He ran across
the streets, and the great squares of Vanity Fair, and at length came up breathless
opposite his own house. He started back and fell against the railings, trembling
as he looked up. The drawing-room windows were blazing with light. She had
said that she was in bed and ill. He stood there for some time, the light from the
rooms on his pale face.’

He took out his door-key and let himself into the house. He could hear
laughter in the upper rooms. He was in the ball-dress in which he had been
captured the night before. He went silently up the stairs, leaning against the
banisters at the stairhead. Nobody was stirring in the house besides — all the
servants had been sent away. Rawdon heard laughter within — laughter and
singing. Becky was singing a snatch of the song of the night before; a hoarse
voice shouted "Brava! Brava!" — it was Lord Steyne's.
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Rawdon opened the door and went in. A little table with a dinner was laid
out — and wine and plate. Steyne was hanging over the sofa on which Becky
sat. The wretched woman was in a brilliant full toilet, her arms and all her
fingers sparkling with bracelets and rings; and the brilliants on her breast which
Steyne had given her. He had her hand in his, and was bowing over it to kiss it,
when Becky started up with a faint scream as she caught sight of Rawdon's
white face. At the next instant she tried a smile®, a horrid smile, as if to welcome
her husband; and Steyne rose up, grinding his teeth, pale, and with fury in his
looks.

He too attempted a laugh — and came forward holding out his hand.
"What, come back! How d'ye do, Crawley," he said, the nerves of his mouth
twitching as he tried to grin at the intruder.

There was that in Rawdon's face which caused Becky to fling herself
before him. "I am innocent, Rawdon," she said; "before God, I am innocent."
She clung hold of his coat, of his hands; her own were all covered with serpents,
and rings, and baubles. "I am innocent. — Say | am innocent," she said to Lord
Steyne.

He thought a trap had been laid for him, and was as furious with the wife
as with the husband. "You innocent! Damn you," he screamed out. "You
innocent! Why, every trinket you have on your body is paid for by me. I have
given you thousands of pounds which this fellow has spent, and for which he
has sold you. Innocent, by —! You're as innocent as your mother, the ballet girl,
and your husband the bully. Don't think to frighten me as you have done others.
Make way, sir, and let me pass;" and Lord Steyne seized up his hat, and, with
flame in his eyes, and looking his enemy fiercely in the face, marched upon him,
never for a moment doubting that the other would give way.

But Rawdon Crawley, springing out, seized him by the neck-cloth, until
Steyne, almost strangled, writhed, and bent under his arm. "You lie, you dog!"
said Rawdon. "You lie, you coward and villain!" And he struck the peer twice
over the face with his open hand, and flung him bleeding to the ground. It was
all done before Rebecca could interpose. She stood there trembling before him.
She admired her husband, strong, brave, and victorious. "Come here," he said.
She came up at once." "Take off those things." She began, trembling, pulling the
jewels from her arms, and the rings from her shaking fingers, and held them all
in a heap, quivering and looking up at him. "Throw them down," he said, and
she dropped them. He tore the diamond ornament out of her breast, and flung it
at Lord Steyne. It cut him on his bald forehead. Steyne wore the scar to his
dying day.

"Come upstairs," Rawdon said to his wife. "Don't kill me, Rawdon," she
said. He laughed savagely. "I want to see if that man lies about the money as he
has about me. Has he given you any?" "No," said Rebecca, "that is —"

"Give me your keys," Rawdon answered, and they went out together.
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Rebecca gave him all the keys but one; and she was in hopes that he would not
have remarked the absence of that. It belonged to the little desk which Amelia
had given her in early days, and which she kept in a secret place. But Rawdon
flung open boxes and wardrobes, throwing the multifarious trumpery of their
contents here and there, and at last he found the desk. The woman was forced to
open it. It contained papers, love letters many years old — all sorts of small
trinkets and woman's memoranda. And it contained a pocket-book with bank-
notes. Some of these were dated ten years back, too, and one was quite a fresh
one — a note for a thousand pounds which Lord Steyne had given her. "Did he
give you this?" Rawdon said.

"Yes," Rebecca answered.

"I'll send it to him to-day," Rawdon said (for day had dawned again, and
many hours had passed in this search), "and I will pay Briggs, who was kind to
the boy, and some of the debts. You will let me know where I shall send the rest
to you. You might have spared me a hundred pounds, Becky, out of all this — I
have always shared with you."

"I am innocent," said Becky. And he left her without another word.

Notes
! The title of the novel was borrowed by Thackeray from The Pilgrim's Progress
by John Bunyan (1628—1688). The book is an allegoric description of human
life, in which Bunyan compares life to a long pilgrimage. The way of the
traveller runs on up hill and down hill, through the Valley of Humiliation and
through Vanity City to the shining gate and the House Beautiful. All the names
in the book are allegoric.
In the centre of Vanity City, "all bustle and splendour", the Pilgrim sees Vanity
Fair, where everything is bought and sold: land and houses, titles and ranks,
husbands and wives. Vanity Fair is a symbol of vain and worthless life, devoid
of human love and compassion, and guided by an overwhelming desire for
wealth and position.
Unscrupulousness, money worship and cruelty are the most distinctive features
of Vanity Fair.
? In reading the text we cannot fail to notice that in some cases the ordinary
syntactical design of the sentence is broken up, so that what would normally be
a secondary part of the sentence is thus stressed. For example: "He stood there
for some time, the light from the room on his pale face."
This arrangement of the sentence is by no means accidental. Let us compare it
with the ordinary construction: "He stood there for some time with the light from
the room on his pale face."
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Thackeray breaks up the ordinary design of the sentence for the purpose of
emphasising its most important part and draws the reader's attention to the way
the man stood (with the light on ¢ his face). Thus a secondary part of the
sentence, the absolute construction "... the light from the room on his pale
face ..." is isolated from the main part and assumes greater emotional signif-
icance. This device is called detachment (06ocoGnenue).

? Note the difference in pattern between the English and the Russian:

1. She tried a smile — oHa cTapanace yibiOHYymMbCA U HUKE

2. He too attempted a laugh — oH TOXe TIBITAIICS VIbIOHYMbCA, 3ACMESIMbCAL.

Active Vocabulary

Words Word Combinations

. to let oneself into the house

to grind one's teeth
to lay a trap (for smb.)
to make way (for smb.)
to give way (to smb. or smth.)
to one's dying day
Rescue

Claim

Intruder

Cling

Strangle

Date

QNP WN_OORAWON

EXERCISES

L. Practise the pronunciation of the following words and word combinations:

W. M. Thackeray; catastrophe; Rawdon; fury; Crawley; writhed; coward;
victorious; quivering; Amelia; multifarious; memoranda; pocket-book;

charms strike the sight; across the street; against the railings; up the stairs; was
singing; at the next; tried to grin at the intruder; the other would give way;
springing out; those things; said his wife; the absence

I1. Find in the text and learn the English for:
MOCaXEH B TIOPHMY 3a JOJITH; ONUPasCh Ha (Tepuia); OOpPHIBOK MECHU, X PUTLIBIT

roJIoc; ca0blid KPUK; KOTJIa OHA YBHIETa (3aMEeTHIIA)...; ThI Jalllh MHE 3HAThH

1. Collect examples from books, magazines, and papers that may serve as
illustrations of the active vocabulary.

IV. Make a list of the words and word combinations that give the text an
emotional ring.
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V. a) Write out and learn alt cases of unfamiliar uses of prepositions in the text.
b) Fill in the blanks with prepositions where required.

1. The uses ... which atomic power can be put ... peaceful purposes are too many
to enumerate. 2. Arguments between the progressives in the Labour Party and
the right wing elements ... the Party's foreign policy have led to some interesting
exposures. 3. ... the night before they met she had been looking through some
old letters dated ... several years back. 4. She never doubted ... the truth of what |
had been saying ... her. 5. There was a sympathetic look ... Susan Brown's face
as Joe told her how kind his aunt had been ... him since his mother's death. 6.
Furious ... Arthur for his treachery, Gemma struck him ... the face.

VL. Retell the conversation between Rawdon, Rebecca and Lord Steyne in a
narrative form without using direct or indirect speech.

MODEL:

The original

"I haven't seen you for a long time," he said. "How are you getting on with my
cousin's house?"

"It'll be finished in about a week."

"I congratulate you."

"Thanks — I don't know that it's much of a subject for congratulation."

"No?" queried Young Jolyon; "I should have thought you'd be glad to get a long
job like that off your hands; but I suppose you feel it much as I do when I part
with a picture — a sort of child." He looked kindly at Bosinney.

"Yes," said the latter more cordially, "it goes out from you and there's an end of
it. [ didn't know you painted."

"Only water-colours; I can't say I believe in my work."

"Don't believe in it? Then how can you do it? Work's no use unless you believe
in it."

The reproduction

Young Jolyon had not seen Bosinney for a long time and wondered how
the latter was getting on with his cousin's house. He learned from Bosinney that
it would be finished in about a week, upon which he offered his congratulations.
But Bosinney did not think it was much of a subject for congratulation. Young
Jolyon was surprised, having expected Bosinney to be glad to get a long job like
that off his hands. He supposed that the latter felt much as he himself did when
he parted with a picture, which he could not help regarding as a sort of child. It
turned out that Bosinney did, indeed, feel very much like that.

Bosinney had not been aware of the fact that Young Jolyon painted in
water-colours. But he was shocked to learn that Young Jolyon did not believe in
his work. Work was no use unless one relieved in it, he thought.
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VII. Note the following words and word combinations which can be used when
reproducing dialogues in a narrative form:

to wonder why (how, when, where,
etc.)

to point out

to stress, to emphasize
to suggest

to expect that

to suppose that

to assert

to deny

to reject

to insist

to persist

to think that

to believe that

to admit

to confirm

to want (to wish) to know
to reproach

to urge

to consider (to regard)
to assure

to reassure

to doubt

to understand

to be certain

VIII. Translate into Russian/Ukrainian:

1. The Japanese authorities thanked the Russian seamen who, during the recent
typhoon, came to the rescue of a Japanese fishing boat.

2. Rescue would be out of the question should the climber go over the edge.

3. How you will rescue her afterwards from the clutches of Bois-Guilbert seems
considerably more doubtful. (After W. Scott. "Ivanhoe")

4. John is not the person he claims to be.

5. Each member of the group claims the right to take independent decisions.

6. Each of the pirates claimed his share of the booty.

7. Your family has a claim on your time and attention.

8. Thou wretched, rash, intruding fool, farewell. (W. Shakespeare. "Hamlet")

9. I felt they had a lot to tell each other in private and I did not want to intrude.
10. Mr. Pickwick's intrusion into the old lady's room caused her to scream with
fear and indignation.

11. Clingfish is a small fish that lives in warm seas and clings to rocks with a
part of its body.

12. Darney's wife clung to him faithfully through all the vicissitudes of his
stormy life.

13. Perhaps he had had a love affair in early life which he had to strangle —
perhaps all early love affairs ought to be strangled or drowned, like so many
blind kittens. (W. M. Thackeray. "The History of Pendennis")

14. There were some very old buildings in the town, one of them dating from
the Norman Congquest.

15. In re-editing the book we shall try to bring it up to date.

16. Work is done here by up-to-date methods.
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17. As soon as he let himself into the apartment, he ran to the telephone. (M.
Wilson. "Live with Lightning")

18. The knight changed colour and ground his teeth with rage. (W. Scott.
"Monastery")

19. Several times the hunter /aid a trap for Lobo, the cunning wolf, and each
time the animal ate off the bait and escaped unhurt.

20. The houses were pulled down fo make way for a large modern building.

21. The wind continued contrary, so that our ship made little or no way.

22. He had to make his way in the world by his own industry. (J. Addison. "The
Spectator")

23. Andrew knew that he would carry the memory of Christine with him to his
dying day.

IX. Study the sentences given below and say what meaning the phraseological
unit to give way has in each case.
I
1. A shout from the soldiers announces the appearance of Caesar below.
Centurion (below): All aboard. Give way there. (G. B. Shaw. "Caesar and
Cleopatra").
2. A common feeling of respect induced the passengers to give way to the father
and daughter. (W. Scott. "The Fair Maid of Perth").
II
3. But Mr. Weller's anger quickly gave way to curiosity. (C. Dickens. "The
Pickwick Papers").
4. "I've heard rumours of the story — what really happened?" ... she asked, the
woman in her giving way to the reporter. (S Heym. "The Crusaders").
111
5. Swindon. "It's my duty to tell you, sir, that I do not consider the threats of a
mob of rebellious tradesmen a sufficient reason for our giving way." (G. B.
Shaw. "The Devil's Disciple").
6. The Guards, fighting gallantly, began to give way nevertheless. (NED)
v
7. "Manson," Llewellyn said, "this morning as your wife was going over the
bridge — one of the rotten planks gave way. She's all right now, quite all
right, ..." (A. Cronin. "The Citadel").
He rang the bell till the rope gave way. (J. B. Priestley. "Angel Pavement").
9. As I turned, the silly branch gave way ... and I was out in midstream with a
gallon of Thames water inside me before I knew what had happened. (Jerome
K. Jerome. "Three Men in a Boat").
10.The dam gave way, and the river flooded the town.
11.Perhaps his heart had given way when they questioned him. (G. Greene.
"The Quiet American").

*
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12.Her voice shook and gave way at the last word. (M. Caird. "Wing Azrael").
13.She had been on her back so long that her legs gave way beneath her and
then the soles of her feet tingled so that she could hardly bear to put them to
the ground. (S. Maugham. "Of Humane Bondage").
14.The bashfulness of the guests soon gave way before good cheer and
affability.
(W. Irving. "The Sketch Book").
15. Something gave way in him and words came welling up.
(J. Galsworthy. "Caravan").
16. When I refused to allow him to question Phuong without me, he gave way
at once with a sigh that might have represented his weariness with Saigon, with
the heat, or with the whole human condition. (G. Greene. "The Quiet
American").
v
17. Left alone, ... Jennie gave way to her saddened feelings. (T. Dreiser. "Jennie
Gerhardt").
18. As 1 realized the fullness of what had happened I gave way to ungovernable
grief. (H. G. Wells. "The Door in the Wall").
19. It was the first time he had given way to anger with her. (J. Galsworthy.
"Beyond").
20. Their mother came in. Not having given way to the fashion, she wore a long
skirt. (F. Hardy. "Power Without Glory").
21. Tears were running down Evans' cheeks, his entire body was shaking with
the effort not to give way. (A. Cronin. "The Citadel").

X. Note the difference between

a) to claim and to demand,

b) to strangle, to stifle, to suffocate and to choke in translating the following
sentences:

a) 1. HouHoii cTopok 0CTaHOBHJI HE3HAKOMIIA U MOTPeHOBAJ y HETO
JOKYMEHTHI. 2. YK€ HECKOJIBKO JTHEH JIeKaT y Hac B OI0pO HAXOJIOK ATH YacChl, HO
HUKTO €1l¢ He mpumes 3a HuMu. 3. Kpeautopsl npecnenoBaiu Poygona u
TPeO0BaJIU CBOU JICHBI'M 00PAaTHO, MAJIO TOTO, OHU TPe0OBAJIM HEMEIICHHON
YILIaThl.

b) 1. Kakas gyxora. MsI ipocTto 3aabixaemesi. Ham He cienoBasno exarb B
barymu nerom. 2. Ctapuk HaBepHsAKa 3aJ0XHYJCs ObI OT IbIMa, €CIH ObI
IIO’KAPHMKHU HE Nprexan BopeMs. 3. Ciessl aymuiau Kpuctruny; oHa HE Morma
CKa3aTh HU cjoBa. 4. DOMUINS cTapajach MOAABUTH B c€0€ 3TH CTpaxu. 5.
Crnenpl nanblUeB Ha iee YOJICHHA MMOKa3bIBAJIM, YTO YOUTHIN ObUT 3aayLeH. 6.
Pr10y Ha/0 €cTh OCTOPOXKHO, YTOOBI HE MOAABUTHCSH KOCTBIO.
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XI1. Paraphrase the italicized parts of the following sentences using the verb
cling. Note the difference in implication:

1. Liza would not give up the hope that Herman was faithful to her and would
keep the appointment.

2. "People who are interested in the future must not be so reluctant to break with
the past", Olga said to her friend.

3. Little John was miserable at the school he had been sent to and always
cherished his memories of home.

The child threw his arms round my neck and held me fast.

Mary's clothes were so wet that they draped her body closely.

The road was bad and muddy. Much of the mud stuck to our carriage wheels.
The little girl held firmly to her mothers skirt.

Being a bad swimmer 1 didn't go far away from the shore.

SR N~

XII. Make up sentences to illustrate the use of the following words and word
combinations:

claim (v and n), to cling; to intrude; to strangle; to rescue;

to lay a trap; to one's dying day

XIII. Describe an incident from life or literature using the following vocab-
ulary:

to lay a trap

to one's dying day

to strangle

to rescue

in the face of

X1IV. Join the following sentences to make a conditional sentence of each pair.
Introduce not wherever necessary.

MODEL: Galsworthy is afraid to let his characters develop to their logical
extremes.
Thus the satire of The Man of Property is not sustained.
Had Galsworthy not been afraid to let his characters develop to their
logical extremes the satire of The Man of Property would have been
sustained.
1. The Man of Property became a modern classic. It has the elements of a very
great novel, a very great satire.
2. Galsworthy utterly failed to see what there was besides the Forsytes in all the
wide human world. Galsworthy sentimentalized the Forsytes.
3. Rawdon's sister-in-law paid the hundred-pound debt. Rawdon was freed.
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4. Becky could not have been in bed and ill. The drawing-room windows were
blazing with light.

5. Young Jolyon is not a true representative of humanity as opposed to property.
He is quite prepared to accept money from his father, whose values and property
principles he affects to despise.

XV. Translate, using the active vocabulary:

1. Korna npodeccop YailT cHoBa MOIHAN I71a3a, OH YBHUJIEN, YTO MOJIOAON
YEJIOBEK BCE €IlI€ CTOUT B JiBEpsiX. Ka3anock, OH COBEPIIEHHO HE MIOHUMAET, YTO
oH Ha3zoiymB. 2. «Cop»,—ckazan muctep [IukBuk mucrepy Yopmiro,—«s
0010Ch, UTO MOMeIIAJ BaM». 3. XIBUIIDH/I YIIOPHO HEIJIAJICS 32 MBICITb, YTO BCE
eIIe MOKHO Oy/IeT UCTIPaBUTh, HO OJIMH B3I JIMim mokaszan (BCKpBLUI) €€ TIIy-
Ookoe paBHOmymHe K Hemy. 4. C TNOMOIIBIO KIIOYa, KOTOPBIM Jal eMy
XoBWdHA, ODpuk Bomesa B saboparoputo. 5. CrpactHbie MonbObl Drep
3acraBuiin CoMca caarbes U noexars K Mpen. 6. JLxopmxk dopcailT oTeTynmnI
Ha3aJ, 4YTOObI NPONMYCTUTh IMPOE3KABIIMN K30, W BHE3AMHO TMOHSJ, YTO
norepsn bocuuau B tymane. 7. Jlo caMoit cBoeit cmepTH [[PKOpIK IOMHUII 3TOT
POKOBOM JIOHJIOHCKUK TyMaH U bBOCHMHHM, KOTOPBIW, Ka3aJI0Ch, AECHCTBOBAJ IO
BJIMSTHUEM KaKOTO-TO CHUJIBHOTO YYBCTBAa: OH UYTO-TO OOpPMOTal U CKPexKeTa
3yoamu. 8. /lo mocaennux aHei >xuzHu Come mpomospkan jgobuts Mpen. 9.
CWIbHBIA MOXap MOJHOCTBIO YHUYTOXKUI JOM; Mbl YCHENH CHACTH W3 OTHSA
auis HemHorue Bemu. 10. JIkek BoBpeMs OOHApYXHJI PacCTaBJEHHYIO0 €My
JoBymky. 11. XoTs mporiesn roj ¢ Tex mop Kak phldaIkoe CyIHO YIIIJIO B MOPE H
HE BEPHYJIOCh B MOPT, Muccuc CMUT Bce elle HemJIsiiach 3a HaJIekKIy, 4TO €€
cblH BepHeTcs. 12. XKena u netu He moOunu ['epcTByna, U OH 4acTO YyBCTBOBAI
ce0s1 He3BAaHBIM F'OCTEM B COOCTBEHHOM JIOME.

XVI. Translate into English:

1. JIxeitH ciabo 30MKHYyJa, KOJM 00aYMIa y BIKHI CTpaxiTiauBe 00IMYUsl CBOTO
KOJIMIIIHBOTO YOJIOBIKA.

2. JI>xoH HamaraBcsl ITH IIBUIKO, ajie BIJUyBaB, 1110 1€ HOMY HE BIA€ThCH, 1 OyB
BUMYILIIEHUN TPOXH BIANOYUTH, COIUPAIOYUCH HA MEpUiIa CXO/IB, 110 BEIH 10
BEPXHHOTO MicTa. BiH ak TpEMTIB Bij] CTOMHU.

3. -Jlaitite »x MeHI mpoiTu! — KpUKHYB MajlOK y posmnadi. B Hboro_ne Oyio
CYMHIBY, 1110 JIFOJTU BiJIIATyTh; aJi¢ BiH TOMUJITUBCA.

4. bneiik TUBUBCS Ha KYIy OKCAMMTIB, IO 1€ MBrOJUHU TOMY Oyl pO3KHIaH1
Ha miaio3i. BiH migOupaB ix pykamu, siKi TPEMTUIM BiJ IIacTsd, 30UpaB ix
MOBHI XKMEHI Ta MUJIYBABCSI KAMIHHSIM.

5. — lo? — kpuxnyna Mapis. — B kaxere, 1mo miit mobuil y mactii? SAkio 1o
HAcTKY HJICTPOINN BH, Cep, TO MPUCATAIOCS - ST BaM TaK BiJIUiady, 10 BH HE
3a0y/eTe 1bOro aX 0 CBOET OCTAHHBOI XBUJIMHM!
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6. Bin cripoOyBaB MOCMIXHYTHCS, aji¢ B HHOTO HIYOr0 HE BUMIILIO.

7. Sx T MIr HE MO3WYUTH rpomeld MapkoBi? Ajke BIH 3aBKIW JUIMBCS 3
TO0OI0.

8. Kyns Biyuniia ioMy B JIIBy HOTY; TENEp BIH MIT CTOSITH, JIUIIE CIMPAIOYUCH
CIOUHOIO Ha CTIHY Oy/IMHKY.

9. S mocMixHymach, MPUBITAIOYKMCH 3 MaMOIO, aJie BOHA Bipasy X 3po3yMiia,
110 II0Ch HEeTapas/l.

10.3a maBHIX YaciB, SKIIO BU Majld BUIUIATUTH TPOIIl 1 HE POOMIIM I[HOTO
BYACHO, BaC KMJaJn Y OOProBy TIOPMY.

11.— Tu nmacnpasmi 3yctpivaenics 3 Hikom? — Tak, a mo? — Higoro. [IpocTto He
JIOBIpsIi iOMY: BiH CTBEPIDKYE, IO KOXae TeOe, ajie HIKOIU W TMajblieM He
BOpYXHeE, 1100 BpATYyBaTH TeOe Bij Oy/Ib-SKOT HEOC3MEKH.

12.Hagimo BW BIOYCTWIH IO JIONWHY B KBAPTHPY, SKIIO BU ii He 3HaeTe? — S

OyB BUMYIIICHUH.
13.— Hagimo T Tak BuenuBcs B bo6a? O6epexHiiie, TH 3ayIHII ioro!

— Ilycte! Hivoro iiloMy He cTaHeTbcs!
14. Keti mogo0anucst CUIbHI, XOPOOP1 YOJIOBIKH, IPUPOIHI ITEPEMOKIIL.

XVILI. Translate into English:

1. KapTuHu MIBUIKO 3aCTyMaJIM OJIHA OJIHY: ICKPABO OCBITJICHI BiKHA OYy/IHMHKIB,
BITPHHHU KPaMHHMIIb, JIIXTapi, KyIIl 1 JepeBa.

2. Crin HakpUTO 10 001y B Benukid kimHari. Buno B Oyderi. CepBeTku Ha

Talll.

Ha nens HapomkeHHs apy31 HoaapyBadu MEHI KaOIydKy 3 JiaMaHTOM.

4. Bin OyB ymeBHEHHUH, IO HOTO MOMITUYHI CyNPOTHUBHUKH PO3CTABWINA HOMY
IACTKY 1 MOBOJUB ceOe KOHYE 00EpPEekKHO.

5. S mam'sTatuMy J€Hb, KOJIM MEHI Bpyunsn npemito Ockapa 3a pojib B LIbOMY
(b11BM1, BCE MOE JKHUTTS.

6. Bona Tpycunacs BiJl XOJOAy 1 KaxXy 1 Hamarajacs BHUTATHYTH 3 CyMKHU
JTOKYMEHTH TPEMTIYMMU PYKAMH.

7. IloMiTUBIIKM CBOTO BOpOTa B IOpMI rOCTei, BiH CKPUITHYB 3yO0aMu 1 BUMIIIOB,

HE TTPOMOBUBIIIH KOJAHOTO CJIOBA.

BiH po34MHUB BIKHO 1 NIMOOKO BIUXHYB MPOXOJI0E HIYHE MOBITPSI.

9. MemkaHill MaJ€HBKOTO MICT€UKa pajg0 MPHUBITAIU CBOIX BHU3BOJIUTEIIB —
CHJIBHUX, XOPOOPHX, IEPEMOKHUX.

10.T#1, MmabyTh, qOBenOCs ixaTn mocmimHo, 60 YaCTHHA pedeii Oynaa cKMIaHA HA
KYIly iocepe]l KIMHATH.

11.0cp kirou Bil BXiAHUX JABepeil. Tu MoXell MPUXOJUTH 1 BUXOAUTH, KOJIU
3ax0uerl.

12. Bona nuie BUIIIAIa€ FOHOK HEBUHHOIO icToTOr0. Hacmpasai BoHa XuTpa 1
OIIa/ITTUBA JIFOJMHA.

(O8]

*©
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13. "Ha »xanb, s HE MOXY HONUIUTHCS 3 TOOOK0. Sl Mylly BHILIATUTH JESKi
Oopru" — cka3aB BiH, HE TUBJIIYMCHh HA MEHE.
14. Jlesixi pykonucH B 111 010110Te1l HaJIekaTh A0 CEPEIHbOBIUYS.

XVIIL. Speak on the following topics:

1. What do you know about the life and work of Thackeray?

2. Why is the novel called Vanity Fair?

3. How do you understand the subtitle 4 Novel without a Hero?

4. Give character sketches of Rawdon, Becky and Steyne, based on the text.
5. What episode in Vanity Fair impressed you most?

XIX. Interpret and comment on the proverbs given below and illustrate them
with examples drawn from literature or from your own experience:

1. Handsome is that handsome does.

2. All that glitters is not gold.

XX. Define stylistic devices employed:

Rawdon heard laughter within — laughter and singing.

The wretched woman was in a brilliant full toilet.

At the next instant she tried a smile, a horrid smile.

He thought a trap had been laid for him.

Lord Steyne seized up his hat, and, with flame in his eyes ... marched upon

him.

"You lie, you dog!" said Rawdon.

She admired her husband, strong, brave and victorious.

Steyne wore the scar to his dying day.

"You might have spared me a hundred pounds, Beckey, out of all this — I

have always shared with you".

10.Nobody was stirring in the house besides — all the servants had been sent
away.

11."T am innocent. — Say I am innocent".

12."You lie, you dog!" "You lie, you coward and villain!"

13."You innocent! Damn you". — "You innocent! Why, every trinket you have
on your body is paid for by me". — "You're as innocent as your mother, the
ballet girl, and your husband the bully".

Al A
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MATERIAL FOR RENDERING AND DISCUSSING
Study the text. Be ready to discuss it.

My Old Man Hasn't Been the Same Since
by E. Caldwell
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When I got up to eat breakfast, my old man was sitting at the kitchen
stove, and eating hot biscuits.

He had his mouth full when I went in, and he didn't say anything at first.
He looked up at me and winked.

"Howdy, Pa", I said, awfully glad to see him. He had been away for
almost a whole week that time.

Ma came in then and set my plate at the kitchen table and helped me to
bread and a little bacon. She did not say a word to anybody during the whole
time she was fixing my breakfast for me. She stirred around after that, making a
lot of noise with the pots and pans. She was as mad as a wet hen.

Pa sat looking across the kitchen and waiting for her to say something.
We never talked to her when she was like that. It only made things worse if we
tried to talk to her until she was ready to be talked to. Pa sat in his chair as meek
as a tramp asking for a bite to eat.

When I had almost finished eating, she came and stood at the stove,
hands on hips, staring at Pa.

"Where have you been this time, Morris Stroup?" she said, suddenly
raising her hand and brushing the hair back from her face.

"Now, Martha," Pa said bending his head to one side when he saw her
raise her hand, "I just went around the country a little".

"Where's your good-for-nothing rooster?" she said.

"College Boy is out in the chicken house", he said.

"If I ever get my hands on him," Ma said, stamping her foot, "I'm glad to
wring his neck off".

Pa's fighting cock, College Boy, was the champion of Merryweather
County, Georgia. We had him for about six months, and when Pa brought him
home the first time he said the cock was as smart as people with a college
education. That's why Pa named him College Boy.

Pa hadn't answered Ma, because we knew how much Ma hated the cock.

"If you don't think that I'm asking too big a favour of you," Ma said, "go
down to Mrs. Taylor's and get her washing — if you aren't ashamed for people to
see you bringing home washing for me to do."

"Now, Martha," he said, "you know that's not a proper thing to say. You
know I always like to help you."

"And when you see Mrs. Taylor, Morris Stroup, you can tell her, and
everybody else in Sycamore, how I break my back doing washing while you go
tramping around the country with a good-for-nothing rooster under your arm".

"Now Martha —"

"The Lord only knows what would become of us if I didn't do any
washing," she said. "You haven't done an honest day's work in ten years."

All the time we were out behind the chicken house, Ma was in the
backyard boiling the washing. She was doing Mrs. Taylor's washing. There
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were six or seven other washings that she did every week, too. She washed
every day and ironed all night.

We stayed out there a long time watching College Boy.

Then Ma called to us to come and eat.

When we had finished, she told Pa she wanted him to carry Mrs. Dolan's
washing to her. Mrs. Dolan lived on the other side of town, and it was a long
walk over there and back.

We took the washing right after we finished eating. I thought we would
get back in time to go out and see College Boy again before it was too dark. But
it was late when we came through town on our way back, and Pa said he wanted
to stop at the post office and to talk to some men for a while. We stayed there
two or three hours. When we got home, it was pitch-dark.

Ma called us in a little while and we went inside and sat down at the
supper table. There wasn't much on the table to eat that night, except a big
chicken pie. Pa helped me first, and then Ma. After that he took a big piece for
himself.

Ma didn't have much to say, and Pa was afraid to talk. We sat at the table
eating the chicken pie and not saying anything much until the pie was all gone.

"Morris", Ma said, putting her knife and fork on her plate. "I hope this
will be a lesson for you". "I hope you'll never bring another rooster to this house
as long as I live", she said. "I had to do something desperate —"

"What?" he said, leaning over the table towards her.

"I made this chicken pie out of one —"

"College Boy!" Pa said, pushing his chair back a little.

Ma nodded her head.

My Old Man's face turned white and his hands dropped down beside him.
He opened his mouth to say something, but he made no sound. I don't know
how long it was, but it seemed as if the night had passed before anybody
moved.

Ma was the first one to say anything.

"It was a harsh thing to do, Morris", she said, "but something desperate
had to be done".

"You shouldn't have done that, Martha," Pa said, pushing his chair back
and getting to his feet. "Not to College Boy, anyway. He was —"

He didn't say anything more after that. The next moment he turned
around and went through the house to the front porch.

I got up and went through the house behind him. It was darker than ever
on the porch and I couldn't see anything at all. I felt on all the chairs for him,
but he was not there. I hurried down the steps and ran down the street trying to
catch up with him before it was too late to find him in the dark.

Render in English:
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Bce cuacTiiiBble ceMbH MOXOXKH JIPYr Ha Jpyra, Kaxjaas HecuacTIuBas
CEMbs HECUACTIIMBA [10-CBOEMY.

Bce cmemanock B tome O6noHckux. JKeHa y3Hasa, 4To My ObLI B CBS3U
c ObIBIIEH B UX JJOME (PPAHILYKEHKOIO-TYBEPHAHTKOM, U OOBSBHUIIA MYXKY, UTO HE
MOJKET KUTh C HUM B OHOM JoMe. [lonoxkeHue 3To mpoioiKanoch yKe TpeTui
J€Hb U MYYHUTEJIbHO YyBCTBOBAJIOCh U CAMUMH CYNpPyTraMH, U BCEMH UYJIEHAMU
ceMbH, U JoMoyaanaMu. JKeHa He BBIXOAWIA U3 CBOMX KOMHAT, MYy)Ka TPETHI
1eHb He Obu1o JoMa. JleTn Oeranu 1mo Bcemy oMY, Kak MOTepsSHHBIE.

Ha tpertuit nens nocne ccopsl kHs3b Ctenan Apkaabuyd OOIOHCKHA —
CtuBa, Kak €ro 3Baju B CBeTe, — B OOBIUHBIA Yac, TO €CThb B BOCEMb YacCOB
yTpa, MPOCHYJCS HE B CIaJibHE EHbI, a B CBOeM KaOuHeTe, Ha cabiHHOM
auBane. U, 3aMeTuB 1moyiocy cBeTa, IpOOMBIIYIOCS COOKY OJHOW M3 CYKOHHBIX
LITOP, OH BECEJIO CKUHYJI HOTH C JMBaHa, OTHICKAJ UMU LIUTBIE KEHOU (ITO1apoK
KO JHIO POXJEHHUS B NPOILIOM TOAY), OOACIaHHbIE B 30JIOTUCTHIA cadbsiH
Tyau 1 1o crapoil, 1eBATUIIETHEN NPUBBIYKE, HE BCTABAsl, MOTSHYJICS PYKOH K
TOMY MECTY, [JI€ B CHIaJIbHE y HEro BUcel xanar. M TyT OH BCIOMHUI BAPYT, KaK
U MOYEMY OH CIUT HE B CHAJIbHE JKEHbI, a B KaOMHETe; ynbIOKa ucyes3ia ¢ ero
JU1A, OH CMOPILXJ JIOO.

"Ax, ax, ax! Aal.." — 3aMmblya;l OH, BCIIOMHHas Bce, 4To ObLI10. M ero
BOOOpaXEHUIO MPEACTABUINCH ONSTh BCE MOAPOOHOCTH CCOPBI C JKEHOIO, BCIO
0€3BBIXOIHOCTH €T'0 MOJIOKEHUSI U MYUYUTEJIbHEE BCETO COOCTBEHHAsl BUHA €T0.

"Ila! OHa He TPOCTUT U HE MOXKET MPOCTUTh. 1 Bcero yxkacHee TO, UTO
BUHOW BCEMY sI, BUHOM I, a 1 HE BUHOBAT. B 3TOM-TO BCA Jpama, — JyMaJl OH.
"AX, ax, ax!" - mpuroBapuBall OH C OTYasTHUEM, BCIIOMHHAs CaMbl€ TSHKEIIbIC JJIS
ce0sl BIEUaTJIEHUs U3 3TOM CCOpBI.

HenpusitHee Bcero Oblia Ta nepBas MUHYTA, KOIZla OH, BEPHYBILWCH U3
TEaTpa, BECEIbIM M JTOBOJIbHBIM, C OTPOMHOIO T'PYLIEH I >KEHBI B PYKE, HE
HAaIIeJl )KeHbl B TOCTUHOM; K YIHUBIICHUIO, HE HAIlIENl €€ U B KAOMHETEe U HAaKOHEI]
YBUJAJ €€ B CMIAJIbHE C HECYACTHOIO, OTKPBIBIIECIO BCE, 3aAMUCKOM B PYKE.

Omna, 5Ta Be4HO 03a004YeHHAasi, U XJIOMOTIMBAs, U HeJaleKas, Kakol OH
cunran ee, /[ommm, HENOABMKHO CUJENA C 3alIMCKOM B PYKE U C BBIPAXKEHUEM
y’Kaca, OTYassHUSI U THEBA CMOTpEa Ha HETO.

— Yro 310? DTO? — CrpalllvBaia OHA, YKa3bIBask HA 3aIIUCKY.

C HMM CIIy4ymJIOCh B 3Ty MUHYTY TO, YTO CIIy4YaeTCs C JIFOAbMH, KOTZa OHH
HEOXHUJIAHHO YJIMYEHBl B 4YeM-HUOYIb CIMIIKOM MOocThiIHOM. OH He cymen
IPUTOTOBUTH CBOE JIMIIO K TOMY IOJIOKEHHIO, B KOTOPOE OH CTaHOBWICS TPE.
KEHOW TMOcJe OTKPBITHS €ro BHUHBL. BwmecTto TOro 4rto06 ocKopOHUTBHCA,
OTpPEKaTbCs, ONpaBAbIBATbCSA, MPOCUTh MPOILIEHHUS, OCTaBaAThCA  JIaXKe
PaBHOIYIIHBIM — BCE OBLIO OBl Jydlle TOro, YTO OH ciaenan! — ero JIMIOo
COBEpIIEHHO HEBOJBHO ("peduiekchl rojoBHOro mosra", — mogyman CrenaH
Apkaapuy, KOTOpBIM J0OUN (DU3HOJIOTHIO), COBEPIIEHHO HEBOJBHO BAPYT
VABIOHYIOCH TPUBBIYHOIO, JOOPOIO U MOTOMY TITYIIOIO YIBIOKOMA.
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DTy TIyIyIo YIBIOKY OH HE MOT MPOCTUTH cebe. YBUIaB 3Ty yabsiOKy, Jlommm
B3/IpOTHYJa, Kak OT (u3nueckoi Oonu, pa3pa3uiiach, CO CBOWCTBEHHOW e
TOPSIYHOCTBIO, TIOTOKOM KECTOKHUX CJIOB U BblOEXayia U3 KomMHarhl. C Tex mop
OHa HE XOTeJIa BUAETh MYyKa.

"Bcemy BUHOM 3Ta mymnas yiubioka", — nyman Crenan Apkaabuy.

"Ho uto >xe aenarb? uro nenarh?" — ¢ OTYasTHUEM TOBOPHUJ OH cele U He
HaxOIWJ OTBETA.

(/1. Toncmoii. Anna Kapenuna)

Render in English:

Konu s moBepHyBcst 3 MyHinunamitery gogomy, Cero3eH untana. Bona
HABITh HE TijJBENa OdYeH BiJl KHWUTH, a JHIIEC MIOCh MPOOYypMOTLIA, JAr0uu
3pO3yMITH, 110 TIOMITHJIA MEHE.

A ciB, po3CcTIOHYB KOMIp 1 pO3BajuBCA y KpICl.

Cbro3eH mijBesna o4l BijJ] KHUTH.

— 5 Gauy, MyHILIMIIAJIITET CTAB TBOIM JPYTHUM JIOMOM.

— lle Bce B MUHYIIOMY.

— TigbKku HE KaXXU MEHI, 0 TH MOAAB y BIJICTABKY.

— Cawme 1ie s 1 3poOuB.

— UYynoso. Hapemiti oTsiMuBcs.

— MoxHa 1 Tak cKa3aru.

— A momo Hopum Xakcmi? Tu mnokiHuumB 3 miero aypHuiero? S He
oOBUHYBauyto Tebe, s po3ymito, IO I icTopis 3 MapkoMm CrpUYHMHHIIA
T0O1 CTpaxKaaHsb...

— S Buxomxy 3 MyHinumaniteTy, 6o imy 3 Yopmi, s ixy Big Tebe. 3 mMeHe
nocuth. S ogpyxytocs 3 Hoporo. | mocraparocs 3a0yTu, 10 KOJIKUCH OyB
OJIpY>KEHUI 3 TOOOO 1 MpaloBaB Ha TBOro Oarbka. Tu kazana, o B MEHE
Ha II¢ HIKOJIM HE BHUCTAYMTh MyXy. TW BBaKaya, IO S 3aBXKAU Oymy 10
TBOIX MOCIYT, Ha3aBXAH 3aJUIIyCsl TBOIM nonuxadem. Tax?

— Twu Bce ckazaB? — criMTaja BOHa.

— Ili€i Houi s crmatuMy B KiMHati ["appi, — ckazaB s1. — [loTim 3Halay moch
Ha TOW 4ac, JoKW He noixy 1o Jlonaony. S Bce 3po0ito, M00 3aIUIIUTH
LIEH 1M SIKOMOTa IIBHU/ILIE.

— A mo Oyze 3 1iThbMHU? — criuTaja BOHA.

— Bce, mo s Mmir 3po0utu mns AiTed, s 3poouB. A He MOXY 3apaau HHUX
HiATPUMYBAaTd BHJIMMICTh Hamoro nutoOy. binbine e moxy. Pano um
MI3HO I1€ BCE OJTHO TIO3HAYUTHCSA HA HUX. TH K HE 3MOXKEIIl TPUXOBATH T€,
oo 10 MeHe BiauyBaeml. A giteid s BigBigyBarumy. Lle x moi nitw.
[{11KkOM MPUPOAHO, MEHI 3aX0UYEThCS OAYUTH iX.

— On sx! Tu B 1bOMy BIIEBHEHUN? A UM He Kpauie posiituca pas i
Ha3aBXau?

— Twu He MoXxeln 3a00pOHUTH MEH1 BIJIBIyBaTH AITEH.
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— Tapasz. S Gady, T Bce mpomymaB. BTim, 3amummaeTbCcsi BHECTH TIOTIPABKY.
To61 noBeneTbes BiBiAyBaru Juie ["appi.

— He pozymiro. Homy?

— Hagimo 1061 BiABITyBaTH 4yXy JUTHHY?

— Twu 300kxeBo1Ia, — JISIBE BUMOBUB 5. — 11 300:KeBOJILIA.

— Amnitpoxu. bapbapa — He TBost qouka. Lle 51 3Har0 TOUHO.

I obxomuBmm cebe pykamu, HIOM HamararO4uch CTPUMATH OCTYAY, BOHA

ICTEpUYHO pO3peroraacs.

(after "Life at the Top" by John Braine)

LESSON 5§
DIARY OF A PILGRIMAGE

by Jerome K. Jerome
(Extract)

Pantomime is to language what marmalade', according to the label on the
pot, is to butter, "an excellent (occasional) substitute". But its powers as an
interprefer of thought are limited. At least, in real life they are so. As regards a
ballet, it is difficult to say what is not explainable by pantomime. I have seen the
bad man in a ballet convey to the premiére danseuse” by a subtle movement of
the left leg, together with some slight assistance from the drum, the heart-
rending intelligence that the lady she had been brought up to believe was her
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mother was in reality only her aunt by marriage. But then it must be borne in
mind that the premicre danseuse is a lady whose quickness of perception is
altogether unique. The prémier danseuse knows precisely what a gentleman
means when he twirls round forty-seven times on one leg, and then stands on his
head. The average foreigner would, in all probability, completely misunderstand
the man.

A friend of mine once, during a tour in the Pyrenees, tried to express
gratitude by means of pantomime. He arrived late one evening at a little
mountain inn, where the people made him very welcome and set before him
their best; and he, being hungry, appreciated their kindness and ate a most
excellent supper.

Indeed, so excellent a meal did he make and so kind and attentive were
his hosts to him, that, after supper, he felt he wanted to thank them, and to
convey to them some idea of how pleased and satisfied he was.

He could not explain himself in language. He only knew enough Spanish
to just ask for what he wanted — and even to do that he had to be careful not to
want much. He had not got as far as sentiment and emotion at that time.
Accordingly he started to express himself in action. He stood up and pointed to
the empty table where the supper had been, then opened his mouth and pointed
down his throat. Then he patted that region of his anatomy where, so scientific
people tell us, supper goes to, and smiled.

He has a rather curious smile, has my friend’. He himself is under the
impression that* there is something very winning in it, though also, he admits, a
touch of sadness. They use it in his family for keeping the child in order.

The people of the inn seemed rather astonished at his behaviour. They
regarded him with troubled looks, and then gathered together among themselves
and consulted in whispers.

"I evidently have not made myself sufficiently clear to these simple
peasants," said my friend to himself. "I must put more vigour into this show."

Accordingly he rubbed and patted that part of himself to which I have
previously alluded and which, being a modest and properly brought-up young
man, nothing on earth shall induce me to mention more explicitly — with greater
energy than ever, and added another inch or two of smile; and he also made
various graceful movements indicative, as he thought, of friendly feeling and
contentment.

At length a ray of intelligence burst upon the faces of his hosts, and they
rushed to a cupboard and brought out a small black bottle.

"Ah! that's done it," thought my friend. "Now they have grasped my
meaning. And they are pleased that I am pleased, and they are going to insist on
my drinking a final friendly bumper of wine with them, the good old souls!"

They brought the bottle over, and poured out a wine-glassful, and handed
it to him, making signs that he should drink it off quickly.
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"Ah!" said my friend to himself, as he took the glass and raised it to the light,
and winked at it wickedly, "this is some rare old spirit peculiar to the district —
some old heirloom kept specially for the favoured guest."

And he held the glass aloft and made a speech, in which he wished long
life and many grandchildren to the old couple, and a handsome husband to the
daughter, and prosperity to the whole village. They could not understand him, he
knew; but he thought there might be that in his tones and gestures from which
they would gather the sense of what he was saying, and understand how kindly
he felt towards them all. When he had finished, he put his hand upon his heart
and smiled some more, and then tossed the liquor off at a gulp.

Three seconds later he discovered that it was a stringent and trustworthy
emetic that he had swallowed. His audience had mistaken his signs of gratitude
for efforts on his part to explain to them that he was poisoned, or, at all events,
was suffering from acute and agonizing indigestion, and had done what they
could to comfort him.

The drug that they had given him was not one of those common, cheap
medicines that lose their effect before they have been in the system half an hour.
He felt that it would be useless to begin another supper then, even if he could get
one, and so he went to bed a good deal hungrier and a good deal less refreshed
than when he arrived at the inn.

Gratitude is undoubtedly a thing that should not be attempted by the
amateur pantomimist.

Notes

! marmalade—a kind of jam made from oranges cut up and boiled with sugar.
The Russian «mapmenany» corresponds to the English "fruit jelly".

? premiére danseuse — prima ballerina

? He has a rather curious smile, has my friend. — A colloquial construction

used for emphasis.

‘ He himself is under the impression that ... Emy kaxercs... "To be under the
impression" does not correspond to the Russian «ObITh 1O BrieuaTsieHuem». It
means "to think, to have an idea". The implication is that the idea is mistaken.
The Russian «HaxomuThes 1mon BieuaTieHnem» may be conveyed in English,
according to the situation, by such phrases as: "(the music) is still ringing in my
ears," "I can't get over it", etc.

Active Vocabulary
Words Word Combinations
1. substitute n 1. as regards smth. or smb.
2. precisely adv 2. to bear in mind that
3. accordingly adv 3. in all probability
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4. allude v 4. to get as far as
5. graceful a 5. to be under the impression that
6. wickedly adv 6. to mistake smb. or smth. for smb.
7. acute a or smth.
8. indigestion n
0. amateur »

EXERCISES

L. Practise pronunciation of the following words and word combinations:

diary; marmalade; ballet; subtle; appreciated; various; cupboard;
heirloom; grandchildren; amateur;

with some; that the lady; aunt by marriage; on his head; the average; the
Pyrenees; tried to express; wanted to thank them; and satisfied; not to want; as
sentiment; at that time; started to express; that there is; gathered together; black
bottle; of wine; might be; what they could; that they had given him; at the inn.

I1. Find in the text and learn the English for:

1. B IEHCTBUTENBLHOCTH, B )KM3HU; 2. [JI€ €r0 BCTPEYaIu OYEHb PAIYIIHO;

3. OTTEHOK rpycTd; 4. MOAAEpPN UBaTh AMCLMIUIMHY CpEId AETei; 5. OHM ...
IIETIOTOM MTOCOBETOBAIUCH MEXKIY COOO0M; 6. HEOCTATOUHO SICHO BBIPA3Ui CBOIO
MBICJIb; 7. B KOHIIE KOHIIOB; 8. OHU JOCTaJU U3 mKada; 9. ... HALUIK PIOMKY;

10. xakue noOpble YyBCTBA OH MUTan K HUM; 11. BeIui ... 3anamom; 12. ¢ ero
CTOpOHBI; 3. JIEKapCTBa, AEMCTBUE KOTOPBIX IMPEKPALIAETCH ...

I11. Paraphrase or explain:

1. the bad man in a ballet; 2. the heart-rending intelligence; 3. her aunt by
marriage; 4. a lady whose quickness of perception is altogether unique; 5. He
had not got as far as sentiment and emotion at that time; 6. and added another
inch of smile; 7. graceful movements indicative ... of friendly feeling and
contentment; 8. a ray of intelligence burst upon the faces of his hosts; 9. Ah!
that's done it ....

IV. Fill in the blanks with prepositions where required.:

1. Clara Copperfield's aunt .. . marriage, Miss Betsy Trotwood, arrived
most unexpectedly ... "The Rookery" one day shortly before David's birth. She
tried to convey ... the terrified young woman her desire to be as kind as she
could to the child, whom she insisted ... alluding ... as a girl.

2. When the reverend and red-nosed Mr. Stiggins closed his eyes, the
elder Mr. Weller indulged in several acts of pantomime, indicative ... a desire to
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strangle that gentleman; but the drinks arriving, Mr. Stiggins gave a start,
opened his eyes, tasted the contents of his glass, raised it ... the light, and then
drank the whole ... a gulp. The elder Mr. Weller winked ... Sam. "The old
reprobate!" said Sam ... himself.

3. ... length Carrie moved across the stage with renewed self-assurance,
revealing a grace peculiar ... her alone; and Drouet, who had been conversing
with Hurstwood . . . whispers pending her entry, fell silent. Now, he felt, ... all
events, the thing would not be such an utter failure as it had promised to be ...
the beginning.

4. It was at once clear ... the doctors that the new patient must ... all
probability have been suffering ... a gastric ulcer for some time before being
admitted ... hospital, although all he had complained ... was indigestion. It was
essential to operate ... immediately.

5. Helen Keller was deaf, dumb, and blind, and though she could not
express herself ... language, visitors were astonished ... her ability to explain
what she wanted ... action.

6. As the Englishman knew no Italian, he could not explain ... the waiter
what he wanted, so he pointed ... his throat. The waiter mistook his signs ... an
indication that he was thirsty, and brought him all kinds of wines. But the
Englishman was hungry, not thirsty, and clung ... the hope that he would finally
manage to convey ... the waiter that what he needed ... was food.

V. Answer the following questions:

1. Why was the Englishman's smile not understood?

2. In what more comprehensible way might the author's friend have conveyed
his sense of gratitude to the innkeeper?

3. What title would you choose for the story? Substantiate your choice.

V1. Reproduce the situations in which the following words and word
combinations are used:

MODEL: The words "an excellent substitute" occur in the author's definition of
"pantomime." The author says that "pantomime is to language what marmalade
is to butter, an excellent (occasional) substitute."

Or: The author uses the words "an excellent occasional substitute" in the part of
the story where he gives a definition of the word "pantomime."

1. The people made him very welcome.

2. ...just ask for what he wanted.

3. ... pointed to the empty table.

4. ... 1s under the impression ...
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5... consulted in whispers.

6. sufficiently clear.

7. indicative of.

8. ... winked at it wickedly.
9. There might be that ...
10. acute indigestion ...

VII. Use the following vocabulary to describe various situations from this

story:

Essential out of gratitude

profound in the face of

supreme to give way

to one's dying day all (he wanted to do, etc) was extent...
to observe to reveal

violent design

VIIL. Be prepared a) to retell the story as close to the original as possible;
b) to give a summary of the story;

c) translate the story into Russian/Ukrainian.

IX. Translate into Russian/Ukrainian:

1. The substitution of plastics for metals in manufacturing cars has led to
great economy in expenditure.

2. When the metaphor says, "this is that," the resemblance is affirmed to be so
close and striking that the one word or thing may be substituted for the other.
(J. Fernald. "Expressive English").

3. Jaded minds, persons perishing for a "thrill," welcome the pepper and
mustard of epigram as pleasant substitutes for thought. (J. Fernald. "Expressive
English").

4. Tt 1s essential for every scientist to have a precise name for a precise
phenomenon.

5. T could not help exclaiming, "What an extraordinary affair!" "That is
precisely what I mean," he remarked. (J. Conrad. "Lord Jim").

7. Ibsen, interrogated as to the meaning of his plays, replies:

What I have said, I have said. Precisely, but the point is that what he has not
said, he has not said. (G. B. Shaw. "Preface to "Widower's Houses").

8. Carrie thought of Drouet's advice about going on the stage. She decided to
take up that opportunity on the morrow. Accordingly, she arose early Monday
morning and dressed herself carefully. (T. Dreiser. "Sister Carrie").

9. "He did not mention your name, Dorian. But I am sure ke was alluding to
you," said Basil Hallward bitterly. (O. Wilde. "The Picture of Dorian Gray").
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11.Mr. Jones, secretary of the Association of Teachers of Russian, alluded to
new methods used in teaching Russian.
11. "If the writer stops observing he is finished," said Hemingway, making
allusion to writers of his time.
12.Those who knew Sweet will recognize in the third act of "Pygmalion" the
allusion to the Current Shorthand in which he used to write postcards.
(G. B. Shaw. "Preface to "Pygmalion").
13. Particularly she remembered one beautiful actress. The grace of this
woman had won Carrie's heart. (T. Dreiser. "Sister Carrie").
14. Now Carrie used her feet less heavily, a thing that was brought about by her
attempting to imitate the treasurer's daughter's graceful carriage.
(T. Dreiser. "Sister Carrie").
15. An exclamation of horror broke from the painter's lips as he saw the wicked
face on the canvas grinning at him. (After O. Wilde. "The Picture of Dorian
Gray").
16. "Wicked, disobedient little girl!" said Aunt Beryl bitterly to Kezia, and she
slammed the doll's house to. (K. Mansfield. "The Doll's House").
17. When the company gathered the naughty boy winked wickedly at the two
lovers and asked teasingly: "Shall I tell them what I know?"
18. The actual poverty and privations did not worry any of us very much, but the
obviousness of that poverty to our neighbours caused me acute humiliation in
my boyhood. (A. Johnston. "In the Name of Peace").
19. Mr. Quincel (the producer) mentioned some famous play, which had worn
from a great public success to an amateur theatrical favourite. (T. Dreiser.
"Sister Carrie").
21.Young Jolyon could not take his water-colour painting seriously and always
looked upon himself as an amateur.
22. John Galsworthy achieved merited fame as the author of "The Forsyte
Saga." As regards his "End of the Chapter," one must admit it is by far inferior.
23. "When you speak to your 6™ form pupils do not use complicated English. It
must be borne in mind that they have only got as far as the Continuous," said
the methods instructor to the students.
24. Sartorius: | have just had a word with my daughter, Doctor Trench, and |
find her under the impression that something has passed between you which it is
my duty as a father to inquire into at once. (G. B. Shaw. "Widower's Houses").
25. The short-sighted Aunt Hester mistook Philip's soft grey hat lying on the
chair for a cat.

X. a) Look up and learn the difference between the words in each of the
following groups: 1. acute, sharp; 2. wicked, evil, bad-tempered.

b) Choose a suitable word from those in brackets:
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1. The problem of universal disarmament is so (acute, sharp) that its solution can
no longer be deferred. 2. Alice did not much like her keeping so close to her: first,
because the Duchess was very ugly; and secondly, because she was exactly the
right height to rest her chin upon Alice's shoulder, and it was an uncomfortably
(acute, sharp) chin. (L. Carroll. "Alice in Wonderland") 3. Katharine the Shrew had
such a(n) (acute, sharp) tongue that no one would take her to wife. 4. The vile food
that Andrew Manson was forced to eat at the Museum Hotel led to (acute, sharp)
attacks of indigestion. 5. Jane's delicate features became somewhat (acute, sharp) in
later life, and so did her temper. 6. Rushing into the room, he took a(n) (acute,
sharp) pencil and sat straight down to draw the scene he had just observed. 7.
Martin Chuzzlewit the elder was a (wicked, evil, bad-tempered) old man; but he
turned out to have a kind heart. 8. After a violent quarrel with his parents he was
depressed and (wicked, evil, bad-tempered) for the rest of the day. 9. In ancient
days it was thought that storms at sea were brought on by (wicked, evil, bad-
tempered) spirits out of spite. 10. Many (wicked, evil, bad-tempered) deeds were
performed in the Tower of London by King Richard III, who was known to be a
(an) (wicked, evil, bad-tempered) man.

XI. Replace the following words and word combinations with words from the
story:

1. to resort to gesture;. 2. most probably; 3. with the help of; 4. to fill a
wineglass; n. at last, finally; 6. charming; 7. to hold high; 8. he does not deny; 9.
a slight suggestion of sadness; 10. to explain; 11. to understand.

XII. Complete the following sentences using the word or word combination in
brackets:

1. Many comedies are based on the fact that ... (to mistake smb. for smb.) 2. |
began to read the book with interest, but when... ( get as far as). 3. I never knew
that you wanted to leave soon. I ... (to be under the impression that). 4. When
you start using the tape recorder ... (to bear in mind).

XIII. Explain the difference between could and might in the following sentence:
They could not understand him, he knew; but he thought there might be that in
his tones and gestures from which they would gather the sense of what he was
saying, and understand how kindly he felt towards them all.

XIV. Pay attention to English equivalents of the Russian form "6yoyuu".
Translate into English.
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1. bynyun B OTIyCKe, OHa IiE€peBena HOBBIM paccka3 Am3eka A3umoBa ¢
AHIVIMICKOTO fA3bIKa Ha PycCKUil. 2. MowapT COYMHSAI MY3bIKy Oyaydd erne
pedenkom. 3. Ockap VYaiinpn Hanucan «bamnagy o PeawHrckoil TropeMmey,
Haxondch (Oyayuu) B 3aknroueHud. 4. byayuum 4yenoBekoM J0OpbIM U
OT3BIBYMBBIM, MucTep OnBepTH pemmn ycblHOBUTH Toma. 5. Bynyunm nmyHO
3aMHTEpecoBaH B cyab0e Mbapu bomsna, MPHCOH caM oTBe3 €€ B JIeUeOHUILY
Cruimana.

XV. Translate into English:

1. Yro Kkacaercsi NIMOMAaTHYECKUX BBIPAXKECHUM, TO CIEAYET UMETh B BHUAY,
YTO, KaK IMPaBUJIO, HU OJMH W3 UX KOMIIOHEHTOB HE MOXET ObITh 3aMeHEeH
apyruM. 2. JIunemepHas muccuc JlamkeH cuuTana CBOEro cblHa Pudapaa 3/bIM
U IIOPOYHBIM YEJIIOBEKOM M Ha3blBaja €ro y4YEHUKOM JbsBONA. 3. AJBOKAT
bocunHu xoren 3Harb, 4T0 MMeHHO Comc @opcallT uMen B BUIY, KOrna
Hanucaa, 4To JAaeT DBOCHMHHM MOJHYIO CBOOOLY [eCTBHHM B IIpejeiax,
yKa3aHHbIX B uX nepenucke. 4. Y mucc MpdpACTOH ObUIM OY€Hb TOYHbIE
IpaBUjIa Ha BCE Cily4dad XM3HU. 5. B pasroBope ¢ capom HunrepHoM muccuc
Uuein HaMeKHyJIa Ha UMElLeecs y Hee IHCbMO, KOTOpOE MOITIO
CKOMITIpOMETHpOBaTh ero. 6. B pomane T. 'apau «Tacc u3 pona g IpoepBUILIH
MHOTO CCBLJIOK Ha OuOneiickue m MHDOIOTHYECKUEe CHOKeTBl. 7. Mononas
LbIFaHKA TaHIIEBAJIa TaK FPAIMO3HO, YTO X03€ HE MOI' HE 3a1000BaThCs €10. 8.
Xupypr npexynpeaun 00JIbHOrO, 4YTO OCTpasi 00Jib MPOJJIUTCS JIMILb OIHY-/BE
MUHYTBL. 9. JlokTop cKa3zajl, 4To y peOeHKa, M0 Bcell BepOSATHOCTH,
HEeCBapeHHUe KeJYIKa, U €My HYKHO JarThb JiekapcTBo. 10. Y Hac ¢JI0KHJI0CH
BHeyatrienue, uro H. — awburtenn, a He npodeccuoHanbubiii akrep. 11. Y
MeHsl ObLI0 Takoe BIedaryeHue, uro H. oTkaszancs or cBOMX NMpeTeH3Mid Ha
3T KapTHHBI, HO 5 HEe yBepeH. 12. CTyneHTsl cka3aiu npogdeccopy, YTO OHU elne
He JOLLIM 0 pasliena O SAepHON (u3MKe, U OH NEPEeCTPOUII CBOKO JIEKIHUIO
COOTBETCTBYIOIIMM 00pa3om. 13. [JlanTomMrma, MogoOHO SA3BIKY, MHOT/IA CITYKUT
cpeactBoM mepenaum Mbiciau. 14. OH HE MOr BBIPa3uThb CBOM 4YYyBCTBA Ha
HCIIAHCKOM fI3BIKE, MOTOMY YTO HENOCTATOYHO Xopouo 3Han ero. 15. Ero
X035€Ba ObUIM KpaiiHe YIUBJICHBI €ro NoBeacHHeM. 16. S mpuHsIa Ball rojioc
3a ToJIOC Halled IPEIoAABaTeNIbHUIBI — BBl NOJAPa)XKaeTe €l OYeHb TOYHO. 17.
«Tebe HpaButca bongapuyk B ponu I[lbepa?» — «/la, s ”MeHHO TakuMm mpea-
craBisuia cede [Ibepay. 18. J[>KoH nogMUTHYII HaM U yJbIOHYIICS. OH MOHSJ, 4TO
€ro OISITh NMPHUHAJIH 3a €ro CTapllero Opara, Ha KOTOPOrO OH AEHCTBUTEIBHO
OYEHB MOXO0XK.

XVI. Translate into English:
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1. JIromu, sKUM pPEKOMEHJOBAHO JOTPUMYBATHUCS JIETH, YacTO 3MYIICHI
BXKMBATH 3aMIHHUKH 3aMICTh HATypaJbHUX MPOAYKTIB.

2. Tpeba mamu Ha yea3i, 110 BUBYCHHS 1HO3EMHHUX MOB Kpalle MOYMHATH 3
PaHHLOTO TUTUHCTBA, KOJIW IIBUIKICTh CIPUHWHATTS HAWBHIIA.

3. HaifimoBipHime, Moi rocmojapl aOCOJIOTHO HEBIPHO BUTIYMAUUIU MOE
Oa)kaHHS IITH JI0 CBOET KIMHATH, BOHU 00pa3nIUC.

4. MeH1 He BUCTaA4a€ CJIIB, MO0 BUCIOBHUTU CBOK BJISYHICTH 3a T€, SK Il JIFOOU
IPUBITAIN MEHE, BOHM BUCTABUJIU Ha CTUI Kpallle, 110 Y HUX OyJIo.

5. B MeHe ckianocs BpaKEHHs, IO BiH CIIPOMOXKHHUN Kpallle IepeaarH CBii
HACTpill KapTUHAMM, a HE CJIOBAMH.

6. Bona migifinuia o MeHe 13 CTYpOOBAaHUM BUIISIOM 1 HodYajda Ha IMIOCH
CKap>KUTHUCh, Ta 5 HISIK HE MIT 3pO3YyMITH, YOr0 BOHA XOYe€.

7. Tw 3actymum ropyio. He MoXHA OUTH OMHUAM JIYXOM XOJOAHY BOIY B TaKy
KapKy TIOTOY.

8. Lleit cepsi3 — ¢aminbHa HiHHICTL. Mosi 0alycsa Koiuch npuadana Moro mija
yac nojpopoxi g0 Dpaniii. Moro BHUCTABIAIOTH JIHMIIE I HANTOPOKIUX
LOCTEN.

9. Ili OpaTu-OMM3HIOKM HAI3BUYAHHO CXOKi. BOHM 4acTo mpuraayroTh KyMeIaHi
BUIIAJIKH, KOJIU OJIHOTO 3 HUX MPUUMAJIU JIO 1HIIOTO.

10. B tuTHHCTBI 6aThKO 3aBXKAM MOOTKIMBO CTABUBCS JIO0 MOIX ITyCTOIIIB, 1110
CTOCYETBCS MO€ET Marepi, TO BOHA OyJ1a CyBOPIIIOLO.

11. Bu moxeTe ixatu aBToOycoM ab0 MapIipyTHUM TaKci, BOHU HAYTh MPSMO /10
3QJII3HUYHOTO BOK3aJy.

12. Ile#t aMaTopChbKUW CHIEKTAKIb MaB BEJIMKHUM YCHIX y IMyOiKH.

13. Bona ay»xe myHKTyaJdbHa JIOAWHA 1 3aBXKAM 3'ABISETHCS HA 3yCTPidi TOUHO Y
IIPU3HAYEHNH Yac.

14. Ileit my3eil Mae crpapil YHIKQJIbHY KOJICKI[II0 KApTHUH BITYM3HSHUX Ta
3apyO1’KHUX >KUBOTHUCIIIB.

15. Sxuit uwynoBuii mec! Moxna ¥oro nmormmanutu? Kpame He Tpeba, BiH HE
JTOOUTH UyKUX.

16. S Biguyna rocTpuii 61J1b, KOJIM BICK 13 CBIYKM KpalTHyB MEH1 Ha PYyKY.

17. Jopikarouu 3a Hemodiku B poOOTI, BIH HE Ha3WBaB NPI3BHIN, ajie¢ BCi
3p03yMiJid, HA KOTO BiH HATSKAE.

XVILI. Translate into English:

1. Cos — 1ie Halikpaiuii 3aMiHIOBaY TBAPUHHUX O1JIKIB.

2. Konu nmo Hei 3aBITArOTh T'OCTI, BOHA iX BITA€ Ta IPUIONIA€ HAWKPAIIUMU
CTpaBaMH.

3. CTOCOBHO Bamioro IUlaHy s MOXY CKa3aTd, IO BIH HEIOCTaTHbO
npoaymanuid. He 3a0yBaiiTe: MM MaeMoO CIpaBy 3 IyXe HeOe3NEUHOI0
JIFOUHOIO.
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4. He mymato, 1o BiH MaB Ha MeTi oOpa3uTH Bac. CKOpIIl 3a BCE, BiH IMPOCTO
HEBJIAJIO TI0’KAPTYBAaB.

5. B MeHe Take BpaKE€HH4, 1110 Y JIBYUMHKH [OCTPUN MPUCTYN allCHIULUTY. — A
MEHI 31a€ThCsl, IIOCh HErapasy i3 NIITYHKOM.

6. — o 3 To60r0? Tu cromusca? — Hi, apyxe. S npocto 3rononnis. JoOpuii
IIMaTOK M'sca — II€ came Te, 10 MEeH1 oTpiOHe.

7. Mu _111e He moyany BUBYATHU Iied po3ain. ToMy s HE MOXY BIANOBICTH Ha
Balll€ 3alIUTAHHS.

8. — Meni 3maerbcs, 1O s Jech Oavwia Bac padime. — borock, mo Bu
nomuisieTecs. — HareBHo, s TEPETIyTaNa BAC 3 KNMOCh THIITUM.

9. V Hei 3aBkIu Taki BUIIYKaHI HAPS/IM, 1 BOHA TaKa KPacyHsl.

10.Hikonmm He 3ragyiiTe mpo Il BUMAJOK y WOro MPUCYTHOCTI. BiH moxe
oOpa3zuTucH.

11.— Bam cobaka Mano He KuHyBcs Ha MeHe. — Hi, T HEBIpHO 3pO3yMIB HOrO,
HAcCIpaB/i BIH XOTIB MOrparucs 3 To00I0.

12.Hiwmo B cBITI HE NPUMYCHUTh 100OPE BUXOBAHY JIOAMHY MOIIMPIOBATH IUTITKH.

13.11lamMmnaHCchKe HE BUMUBAIOTH OJIHUM KOBTKOM: HOT0 Tpeba MUTH MOBIILHO.

14.B HbOTO TakHii CTPUBOKCHUN BUIIIA; SIK O MEHI 3aCIIOKOITH HOT0?

15.Yoro Ti Tak 31MBOBaHO Ha MeHe auBHIICSI? Hepke TH He 3pO3yMiB, IO 5
MaB Ha yBa3i?

16.Bu cTinbku a1 MeHe 3poomin. SIK S MOKY BUPA3UTH BaM MOIO BIISTYHICTh?

17. Miccic CMmiIT — Ha/I3BUYaiHO €HEpriiiHa KiHKa.

XVIIL. Use the following vocabulary to describe short incidents:

1. Label, to mistake for, fatal, poison, acute, indigestion. 2. Mist, intruder, to let
one(self) into the house, to be under the impression that ... , accordingly, to
rescue.

XIX. Speak on the following topics:

1. Peculiarities of Jerome K. Jerome's humour.

2. A humorous story by an English or American author.

3. An incident from real life or fiction caused by a misunderstanding or
bringing about an unexpected result.

XX. Define stylistic devices employed:

1. Pantomime is to language what marmalade ... is to butter.

2. As regards a ballet, it is difficult to say what is not explainable by
pantomime.
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3. I have seen the bad man in a ballet convey to the premiére danseuse by a
subtle movement of the left leg, together with some slight assistance from
the drum, the heart-rending intelligence that the lady she had been brought
up to believe was her mother was in reality only her aunt by marriage.

4. ... He patted that region of his anatomy where, so scientific people tell us,
supper goes to, and smiled.

5. He has a rather curious smile, has my friend. He himself is under the
impression that there is something very winning in it, though also, as he
admits, a touch of sadness. They use it in his family for keeping the children
in order.

6. ... He added another inch or two of smile; and he also made various graceful
movements indicative, as he thought, of friendly feeling and contentment.

7. At length a ray of intelligence burst upon the faces of his hosts.

8. And he held the glass aloft and made a speech, in which he wished long life
and many grandchildren to the old couple, and a handsome husband to the
daughter, and prosperity to the whole village.

9. ... He was suffering from acute and agonizing indigestion.

10. ... He went to bed a good deal hungrier and a good deal less refreshed than
when he arrived at the inn.

11.Gratitude is undoubtedly a thing that should not be attempted by the amateur
pantomimist.

MATERIAL FOR RENDERING AND DISCUSSION
Study the text. Be ready to discuss it.

A Man of Habit
by Jerome K. Jerome

We were sitting in the smoke-room of the steamer Alexandra — a very
good friend of mine, and myself.

My friend and I were discussing habits, good and bad.

"Habit is everything," my friend said. "Bread and water is as delicious as
champagne — when you have got into the habit of it. It is a mere question of
making your choice and sticking to it."

"Now take these cigars of mine," he continued, pushing his open case
towards me.

"Thank you," I replied, "I don't smoke."

"Don't be alarmed," he answered, "I meant it merely as an argument.
Now, one of these would make you unhappy for a week."

I admitted that was true.
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"Very well," he continued. "Now I, as you know, smoke them all day
long, and enjoy them. Why? Because I have got into the habit. Years ago, when
I was a young man, I smoked expensive Havanas. I found that I was ruining
myself. I was living in Belgium at the time, and a friend showed me these. I
don't know what they are made of. I did not like them at first, but they were
cheap. I determined to like them, and started with one a day. It was terrible
work, I admit. I persevered and I conquered. Before the year was over I could
think of them without loathing, at the end of two I could smoke them without
positive discomfort."

"And why not give up smoking altogether?" I asked.

"I did think of it," he replied. "But a man who doesn't smoke always
seems to me bad company."

"Then again," he said after a pause, "take my claret. No, you don't like it.
Nobody does — at least, no one I have ever met. Three years ago, when 1 was
living in Hammersmith, we caught two burglars with it. They broke open the
sideboard, and swallowed five bottles. A policeman found them afterwards,
sitting on a doorstep a hundred yards off. They were too ill to offer any
resistance, and went to the station like lambs. He promised to send the doctor to
them the moment they were in the cells. Ever since then I have left out a bottle
upon the table every night. That's another advantage. I am safe against
burglars."

"Well, I like that claret, and it does me good. I come in sometimes dead
tired. I drink a couple of glasses, and I'm a new man. I took it first for the same
reason that I took to the cigars — it was cheap. It costs me six shillings a dozen.
How they do it I don't know. I don't want to know. It's very heady however."

Render in English:

BBIKYII

A u crapuxamka Maxk JloncOepu, Mbl BBIIIUIM U3 3TOM UTPHI B MPSATKU C
MaJICHbKON 30JIOTOHOCHOM JKWJIOH, 3apaboTaB IO COPOK ThHICSY JAOJIJIApPOB HA
Opara.

— DHAM, — TOBOPUT MHE Mak, — s ycTai oT cyeThl. MBI ¢ TOOOM 310pOBO
nopaboTtanu 3TH TpU Troja. JlaBalf OTIOXHEM MalOCTh U CIyCTUM JIMIIHHE
JEHBKOHKH.

— [Ipennoxxenne MHE 1O BKYCY, — TOBOPIO 4.

UYepe3z Hemenmro Mbl ¢ Makom mnonagaeM B TOpofokK IImHbs, MwiIx B
Tpuauary ot /[eHBepa, 1 HaXOAUM JIETAHTHBIA JOMHUIIKO U3 JBYX KOMHAT, KaK
pa3 To, 4TO HaM HYXHO.

Kak-To Beuepom Mak BO3bMU /12 CIPOCU MEHS, XOPOLIO JIK 51 pa30uparoch
B HPaBaX U MOJIUTUKE )KEHCKOTO COCIIOBUS.
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— Koro T8I cripammBaenib! — roBOpro s CAaMOHaIESTHHbIM TOHOM. — I 3Ha10
ux ot Ansdpena 1o Omaxu. JKeHCKyI0 IpUpoAYy U TOMY MOJ0OHOE, — TOBOPIO S,
— s pacro3Halo Tak ke ObICTPO, Kak 30pKuii open Ckanucteie Tophl. S cobaky
ChEJI HA UX YBEPTKax U BbIBEPTaX...

— Kaxxercsa mue, — npogomkaer Mak, — 4To ropaszio Jyulie MposBIsATh K
HUM MHTEPEC U BIOXHOBIATHCS UMM, KOTZIa MOJIOJ U K 3TOMY IpelHa3HaueH. S5
mpo3eBaJl CBOM ciyuaid. W, moxkany#, s CIUIIKOM CTap, YTOObI BKJIIOYHTH UX B
CBOIO IIPOrPAMMY.

— Hy, He 3Hat0, — rOBOpIO 51 €My, — MOXKET, Thl OTJAIllb MPEANOYTECHUE
OOYOHKY C JI€HI'aMH M TIOJTHOMY OCBOOOXKICHHIO OT BCSIKUX 3a00T U xy10mnoT. Ho
s HE KaJIel0, YTO M3Y4YWJI UX, — TOBOPIO 5. — TOT He JacT cebs B 00uay B 3TOM
MUpE, KTO yMEET pa3Ouparncs B KEHCKUX (POKycax U yBEpTKax.

OpHaxxapl MHe Bpyumiu Ttenerpammy ot Crneira, u3 Hproo-Mekcuko.
[Ipunutock Tyna BbleXaTh, U sl IPOTOpYaAd TaM JBa Mecsma. MHe He Tepreaoch
BEepHYTHCS B [IMHBIO U ONSAITH 32KUTH B CBOE YIOBOJIBLCTBHUE.

[Tonmoiias x xubapke, 1 4yTh HE ynall B 000poK. Mak cTosis B ABEPSIX.

Ha Hem ObL1 CIOPTYK, IIMKapHbIE OOTUHKU U O€JbIH KUIIET U LWIMHIP, U
repaHb, BEJIMYMHOM C MyYOK IIMHUHATA, ObLTa MpUKperyieHa Ha (acaje.

— Amno, Ouau, - roBoputr Mak, 1eas CkBO3b 3yObl, — paj, 4YTO Thl
BepHyics. Tyt 6e3 TeOst MpOoU30IUIH KOe-KaKie IePEMEHBI.

— [Nonumaenib, DHAHU, — TOBOPUT OH, — MEHS BHIOPATI MUPOBBIM Cy/IbEH.

S BHuUMaTenbHO mocMoTpen Ha Maka. OH Obl1 OecrokoeH U BO30Y K/EeH.
MupoBo¥i Cybsi TOKEH OBITh CKOPOSIITUM U KPOTKHUM.

Kak pa3 B TOT MOMEHT 10 TpOTyapy HpPOXOAMJIa KaKasi-TO JEBYIIKA, U s
3aMeTuI, YTo Mak CJIOBHO Obl 3aXUXHUKaJI U MMOKPACHE, a IOTOM CHSUT IIMJIUHID,
VABIOHYJICSA U TOKJIOHUJICS, U OHA YJIBIOHYJIACh, TOKJIOHWIIACH U MOIILJIA AAJIbIIE.

— Te1 mpomasn, — roBopro s, — €CJau B TBOU I'ojibl 3a00sieBaelllb JTH0O0BHOM
KOpblO. A s-TO Jaymai, 4yTo OHa K Tebe He mnpucraHer. W nakupoBaHHbBIE
ootunku! U Bce 310 3a Kakue-HUOY/Ib 1Ba Mecsa!

— Bedepom y MeHs cBajb0a... BOT 3Ta caMasl IOHas JEBYIIKA, — TOBOPUT
Mak SIBHO ¢ OIBEMOM.

S HarHam 3Ty AEBYLIKY SIPJIOB Yepe3 CTO.

— S coplman, 4To CeroJHs BEYepOM Yy Bac cBajp0a? — ckaszai .

— IIpaBuibHO, — TOBOPUT OHA, — BaM 3TO MOYEMY-HUOYIh HE HPABUTCS?

— Tak BoT, Pe6o3a, s y)xe He MOJIO/, TOKYCh B JJOJDKHUKH TBOEMY Tamarie, a
aTa crapas, pac(paHueHHas, MOAPEMOHTUPOBAHHAS, CTPAJAIONIas MOPCKOU
00JI€3HBIO pa3BajMHa, KOTOPAsi HOCUTCS, PACIYCTHUB XBOCT M KYJI/IbIKAsl, B CBOMX
JAKUPOBAHHBIX OOTHMHKAaX, KaK HACKUMHUJAAPECHHBIM WHIIOK, MPUXOJUTCS MHE
ayumuM pyroM. Hy, Ha KOM 4yepT Thl cBA3ajach C HUM M BTSAHYJIA €r0 B 3TO
OpadHoe npennpusitue?

— Jla Benb Ipyroro-To HeTy. — OTBeTUsa Mucc Pebo3a.
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— I'mynioctu! — roBopro s1. — C TBOEH KpacoTOM ThI MOALETHILIB KOI'O YTOIHO.
Pe6o3a, TeOe HenmpeMEeHHO HY>KHO, YTOOBI 3TOT OpaK COCTOSIICS?

— Hy sicHO. — roBOpuUT OHa, MOKAYMBasi AHIOTUHBI IMIA3KK HA CBOEW IILIAIE. —
N nymaro, 4TO HE MHE OJTHOM.

— B KOTOpOM 4acy 3T0 AOJKHO CBEPIIUTHCA? — CIIPALLIMBAO 5.

— B mects — roBoput OHa.

S cpazy pemmii, Kak MOCTYNUTh. S TOMKEH clenarbh Bce, 4TOObI CIacTu
Maka. Ilo3BOSWTH TakoOMy XOpOILIEMY, MOXWUJIOMY, HE MOAXONALIEMY s
CYTIPY>K€CTBA YEJIOBEKY MOTHOHYThH M3-3a JICBUOHKHU?

— Her, 3T0 nipeBpIIano Mepy MOEro paBHOLYIIIHSL.

— Peboza, — ckazanm g cepre3Ho. — Heyxemn Her B IlmHBE MOMOIOTO
YeJIOBeKa. .. MPUIMYHOTO MOJIOJIOTO YeIOBEKa, KOTOPHIA Obl Tebe HpaBuiiCs?
— EcTp — roBoput Pe0o03a, K1MBasi CBOMMHU aHIOTHHBIMH [JIa3KaMU, — KOHEYHO,
ectb. Cpammsaer Toxe!

— To1 emy HpaBulbcs? — cpamuBao . — Kak oH k Tede oTHOCUTCS?

— C yma cxoaut. — oTBevaeT Pebo3a.

— Pebo3a, — roBopio s, — Thl BeAb HE MUTAEUIb K CTapuuKy Maky 3TOro
CHWJIBHOTO 000KaHMsI, KOTOPOE HAa3bIBAIOT JIIOOOBBIO, HE TIPaBAA JIU?

— Eme HemocTaBaso! — roBOpUT AEBYIIKA, TOKaYUBas rojioBoi. — [1o-moemy,
OH BECh UCCOX, KaK JbIpsABBIA 0040HOK. BOT Toke BbImyMamu!

— Kro »toT MoOmomo# uyenoBek, Pebo3za, kortopelii TeOe HpaBUTCA? —
OCBEOMUJICH 1.

— Onau baiinz, — roBopuT oHa. — OH CIIY)KUT B KOJOHHUAJIBHOM JIAaBOUKE Y
Kpoc6bu. Ho on 3apabarbiBaeT TOJIBKO TPUALATH MSATH T0JIJIAPOB B MECHII.

— Crapukamka Mak cooOIINI MHE — TOBOPIO 51, — YTO CErOJHS B IIECTh y BacC
cBabOa.

— CoBepI1IeHHO BEpPHO — TOBOPUT OHA.

— Pebo3a, — roBopto g1. — Beicaymait mens! Ecnu Ob1 Onau baiin3 umen
THICSIUY JOJUIAPOB HAJUYHBIMU. .. Ha Thicsuy 0/171apoB, UMe B BULY, OH MOXKET
NpPUOOPECTH COOCTBEHHYIO JIABOUKY... Tak BOT, €ciu Obl BaM C DU MOMajJach
TaKas pa3peliaroiias COMHEHUS CyMMa, COIIacuiIach Obl Thl TOBEHUYATHCS C HUM
CErofHsl B IISTh Beuepa?

— Teicsiuy nonmnapoB? — roBopuT oHa. — KoHEYHO, corliacuiiach Obl.

— Iolinem — roBopro 4. — [loinem k Daau!

Mp1 Bomwu B J1aBouky KpocOu u BeI3BaIM D11 Ha YIIHILY.

— B mare wacoB? — roBopuT OH. — 3a ThIcAUy AosutapoB? Oif, He OyauTe
meHs. [Tonsmn! Bel Gorateiii msiaronika, HAKUBIINN COCTOSHUE HA TOPTOBIIC
npssHocTsIMU B MHauu. A s mokymnaro 1aBouky crapuka KpocOu — u cam cebde
XO3SHH.

S BbIlIMCaN Y€K Ha ThICAYY AOIapoB. S mo3apaBuil cedd C TeM, 4TO 4,
OYEBUJHO, CIIaC MOEro craporo npusrenss Maka oOT INpuUcTyna BTOPOU
MOJIOAOCTH.
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Korna s BepHysncst 7oMoii, ObIJI0, HABEPHO, MOJOBUHA IIeCTOro. S Bowen u
BIKY — CTapuKallka Mak CUAMT pa3BajJuMBLIMCh B KayallKe, B CTAPOM CBOEM
KOCTIOME, HOTH B TOJIyObIX HOCKaX 3aJpaHbl HA MMOJIOKOHHHK, a HA KOJIEHSX —
"Hcropus nuBUIM3aLNN".

— He oueHb-TO MOXOXke, YTO Thl K LIECTU OTIPABISEHILCS HA CBaALOy —
TOBOPIO 51 C HEBUHHBIM BUJIOM.

— A-a, — roBopuT Mak u TsHeTcs 3a TabakoMm, — €€ MepPeABUHYIN Ha ISTh
yacoB. Bce ye KoHueHO.

— To1 cnbimian o cBaabpOe? — crpanuBaio .

— CaM BeHHYaJl, — TOBOPUT OH. — Sl y»e roBopui Tebe, 4To MEHs u30paiu
MHUPOBBIM cyabel. Mecsil Hazaz s moobeman Daau u Pe6ose, uro oOBeHUaro
ux. OH mapeHb TOJNKOBBIM M Kak-HHUOyAb o003aBefeTrcsi COOCTBEHHOMU
JIABOYKOM.

— O063aBezeTcs, — TOBOPIO.

— VYiima keHIMH Obl1a Ha cBa/ib0e, — TOBOPUT Mak, — HO HUYEro HOBOTO S B
HUX KAaK-TO HE MPUMEHUJ. A XOTeJIOCh Obl 3HaThb CTPYKTYPY UX BBIBEPTOB
TaK K€ XOPOILIO, KaK Thl... Beab Thl TOBOPHUIL. ..

— T'oBopuI 1Ba Mecsla Ha3ad, — CKa3all s U NOTAHYJICA 3a OaH]IXKO.

(after O. Henry)
Render in English:

Ax mpaBwmio, yci I00ISTh ofepKyBaTu JUCTH. I, MaOyTh, B MICTEUKY

CrinyoTtep He Oyno mronuHU, sika O Tak jkamana jiucrtiB, sk Peit baddin. Ha
KaJb, HOMY HaJIXOAMIIO MEHII JIUCTIB, HIk Oynb-koMy. Bin He MaB ponudiB, TOX
HOro KOpecmoHJIEHIlisT 00OMeXyBajach paxyHKaMH 3a Tra3 Ta EJIEKTPUKY Ta
JUCTaMH, B SIKUX 3BEpTANIMCA 10 BUOOPIB KaHAWIATH Ha SKYCh MOJITHYHY
nocamy.
Peii cam HikonM He TMcaB JUCTIB. Jluie ogHOTO pasy, 6arato pokiB TOMY, KOJIU
Homy Oyno Outs TpuansaTy, Peit HamucaB mosoaiit AiBuuHI. Bin mucas mpo Te,
AK MUWIYETbCS HEI0, SKOI KpacyHer BiH 1i BBaKae€ 1 3aKiHUyBaB JIUCT
OCBiTueHHsIM. BiMOBi/i BiH TaK 1 HE O/IepIKaB.

B manenpkoMy MiCTeuKy, Jie¢ MEIIKaHIll JoOpe 3HailoMi Mik co0010, BCI
3Hanu 1po cnadkicth Pes baddina.

JIBo€ MOJIOIUX JFOOMTENIIB BeceauX 3a0aB BHTajaad "IOTSIHUU" KapT:
BOHM HanmuiryTh PeeBi nucta HIOMTO BiJ 3aKOXaHOI MIBYMHHM, MiJMUIIYTh HOTO
HEICHYIOYMM 1M’sIM, a TOTIM Ha momTi ( JIe BCe MICTEYKO ONIEPKYBaJIO CBOIO
KOPECTIOH/IEHI1}0) BUXOIUIATH JHUCTA 3 pyK Pes 1 mpounTaroTh HOro Brojoc Ha
MOTIXY BCIM IPHUCYTHIM. AJi€ JINCT MyCUTh OyTH HalMCaHUH KIHOYIM TOYEPKOM.
KapTiBHUKM BUpYyMIMIA 10 Tele(OHHOI CTaHUli, A€ HIYHUM JAHCIIETYEPOM
npaitoBana ['pelic bpykc, Bke Hemonona orpsiiHa >kKiHka. BoHa mpaioBana
BHOYI, BIJINOYMBAJA BJICHB 1 BJKe I HE co/1BaIacs, 110 KOJINUCH BUME 3aMIXK.
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Xonii, mepeduBalOuYd OJMH OJHOTO, MOYald BUKIIAIATH CBil IUIaH.
I'peiic ve Oyna y 3axBari. BoHa BH3Hana >XapT AYpHUM 1 XKOPCTOKUM, XOY
BPELITI PElT, Micis JOBTUX YMOBISHB, Moroauiaca. Aje, Koy il cupoOyBaiu
MiJIKa3aTu, K CKJIACTH JIUCTA 1 SKUM CMIIIHUM MPI3BUILEM MiIMHACATUCS, BOHA
pimryye Bianosina: "4 3Haro, mo Hanucaru'.

Po30uniaku nminuim, CMakytoyu Harmepe, sk MOTilaTh myOmiKy.

3anmumuBIIMCh Ha caMoTi, ['peiic noBro ruiakana. CTUIBKM pOKIB
IpOMILIO 3 TOrO Yacy, SIK BOHa ojepxkana JucT Bia Pes, ame Toni BoHa Oyna
TaKOI0 MOJIOJION0 1 HE JIyMaJia Mpo ILII00.

PiBHO 0 uerBepTiéi m0 momTu migidmoB aBrodyc 3 Hooro Opneany,
HolTap Mo4yaB PO3KIAJaTd JIMCTU IO CKpUHbKax anapecariB. [lobauuBiiu
POXXEBUW KOHBEPT y CBOIM CKpuHBIN, Peii He moBipuB cBOiM ouam. [loTim
CXOIIMB JIUCTA, IIBUKO MMPOYUTAB HOTO pa3, MOTIM BAPYTE 1 KWHYBCS Ha BYJIHUIIO
— IepIlL, HIXK HOro BCTUINIX 3ynuHUTU. Hepnani norenHuku nooimu ciigom. Peit
HIBUAEHBKO MomnpsiMmyBaB A0 TenedoHHoi cranmii. Komm xmomnui BOIVIM 10
NpUMIIIeHHs, BOHU noOaunnu Pes 1 ['peiic, siki TpuManucs 3a pyKu 1 JUBUIIUCS
OJHE Ha OJHOIO 3 I[ACIUBUMH HOCMIIIKAMH.

"Tu mock po3yMiem?" — COUTaB OJIMH KAPTIBHUK 1HIIOTO. "MabyTh, BOHa
MOMMJIKOBO MIJITMCaIa JIUCTAa CBOIM 1M’ aMm."

"Bona ngilicHO miAmpcalia JIMCTa cBOIM IM’siM. | MeHI 31a€TbCs, IO IIE
OyJ10 30BCIM HE TTIOMHUJIKOBO," — BIJIMTOBIB 1HIITUH.

(after "Letter in the Mail" by E.
Caldwell)

REVIEWING THE MATERIAL OF LESSONS 4-5
95



Answer the following questions:

1. How did it happen that Rawdon got to prison?

2. Why was Rawdon aghast seeing the windows of the drawing room blazing

with light?

What was Rebecca's and her quest's reaction to Rawdon's arrival?

Why did Lord Steyne think that a trap had been laid for him?

What did Lord Steyne accuse Rebecca and her husband of?

How did Rawdon deal with the culprits?

What hurt Rawdon's pride most of all?

Why is it not a simple thing to explain anything to people in pantomime? Do

any additional complications arise when one communicates with

representatives of another culture with different social traditions? Why, if
$0?

9. Are there any cross-cultural non-speaking means of expressing greetings,
gratitude, approval/disapproval, agreement/disagreement, prohibition,
warning, etc.? Can you demonstrate any?

10.What do you think of the relative importance of the following factors in the
professional activities of a translator/interpreter:

e a good command of the foreign language;

e mother tongue cultured speech skills;

o extensive knowledge in the field of the foreign cultural background?

PN B W

Paraphrase using the active vocabulary:

To walk at a brisk pace; at last, eventually; windows were full lit; an
extract of a song; to notice smth.; to try to laugh; to smile; not guilty, pure;
pitfall; to let smb. pass; to remove smth. from one's arms; this is a key to this
small box; to open wide; souvenirs; to pay back what one owes smb.;
communication with the help of gestures and movements; a fruit jelly made
from oranges cut up and boiled with sugar; best of all; a thing you use instead of
another one; concerning; to render with the help of a slight movement; blood-
curdling; to keep remembering; apprehension, sensation, idea, notion; to have
an exact idea; exceptional, the only one of a sort; to have the wrong idea; kind
feeling for a favour done; to stroke; very much surprised; to see one's point; a
whole glass of wine; to state or agree to the truth of smth. (usually smth. bad); a
valuable object given by older members of a family to younger ones over many
years or even several centuries; having special advantages, favourite; to
swallow hastily; dependable; illness or pain caused by the stomach being unable
to deal with the food that has been eaten; 1) a person who carries off some
activity for enjoyment and without being paid for it; 2) a person without
experience or skill in a particular kind of activity.
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Translate into English:

1.Hakonen, peMoHT noma Obul 3akoHYeH. CTeHbl okjieeHbl obosimu. Ilepuna

JIECTHULBI TOOJIECKUBAJIU CBEXKUM JIAKOM.

2.0H OOJNOKOTWJICA O CTE€HYy B KOPHJIOpPE M HANpPsHKEHHO MPUCIYIIMBAICS K

OoOpBIBKaM pa3roBopa, 0JIETaBIIUM U3 KOMHATHI.

3. 3ametuB OoOJbLIyI0 CO0AKy, MNPUOIMKAIOLIYIOCS MPbDKKaMH, peOeHOK
B3BU3THYJI U IIPUXKAJICA K MaTepU.

4. 'V Bac ommOouyHOe mpezacTasiaeHue o HeW. OHa Janeko He TaKkoe HEBHMHHOE
JUTS, KAKUM BbI €€ ce0e MpecTaBiseTe.

5. V3BuHUTE 3a BTOpP)KEHHE, HO MHE HEOOXOaMMO Oe30TiIaraTeIbHO
[IEPETOBOPUTH C BAMHU.

6. OH TOJBKO CKpPHUIIHYJ 3y0amMu, YCIbIIIaB HECIpaBeIINBOEC OOBHHEHHUE, HO
Ja>Ke HE MOMNBITAJICA ONPABIBIBATHCS.

7. Ilo Bcell BEpOSTHOCTH, Bbl IPUHSIN MEHS 3a KOTO-TO APYroro. Sl He IMOMHIO,
YTOOBI MBI KOTJIa-TM00 PaHbIII€ BCTPEUATIUCH.

8. OH npeObIBaeT B MOJHOM YBEPEHHOCTH, YTO €r0 YJIbIOKa HEOTpa3umMa, U BCe
KEHIUHBI OT HEeTo 0e3 yma.

9. OcTOpOXKHO, COK TOJBKO YTO U3 XONOAMIbHUKA. He nelt ero 3ai1mom.

10.Ts1 Bcerna IOJKEH MOMHUTH O TOM, YTO B JaHHOW CHUTyallMM J1I000€ TBOE
CJIOBO MOKET OBITh MCIIOJI30BAHO MPOTUB TEOS.

11.CkopocCTh BOCHIPUSATHS Y IETEN HAMHOTO BBILIE, YEM Y B3POCIBIX.

Translate into English:

1. Bin HamaraBcs BifipBaTHCS BiJ TEpPECHiTyBaHHS, ajieé WOTO CXOMWIM Ha
BUXO/I1 3 MiCTa.

2. JlaBaiiTe HakpueMoO CTI1 A0 00imy Ha Bepanal. CbOroiHi Taka 4YyaoBa

Moroja.

Ve cim's BuidilIa Ha TaHOK MPUBITATH 1OPOTOTO TOCTH.

Bin 3HaB, 1110 apy31 3p00JIATH BCE MOXIIMBE, 11100 BPSTYBaTH HOTO.

Bamri npetensii Ha 1110 BJIACHICTh 3/1al0ThCsl MEH1 0€3I11/ICTAaBHUMH.

JIo cBOTO CMEpTHOro 4acy s mam'siTaTUMy BCe, 110 HaM JOBEJIOCS 3a3HaTH

TO/I.

7. Bedopamu BiH JIOOMB CHAITH OIS KaMiHa, MOMIAKYIOYHM CBOTO KOJII 1
NEPEropTaroyy CTapl )KypHaJIU.

8. "lle crape konekiliiiHe BUHO" — CKa3aB BIH YPOUYHUCTO, JIYKaBO IMiJIMOPTHYB 1
HAJIMB MEHI MTOBHY CKJISTHKY.

9. "lle ponunHi KomTOBHOCTI BannepOinpaiB" — cka3ana crapa, BIAKPUBAIOUU
MaJIeHbKY Cp1OHY CKPUHBKY.

10.1leit cyBopuil 1 HENPUCTYNHUA Ha BUIVISAA Hpodecop HaclpaBAl 3aBXKIU
Aye MPHUSI3HO CTaBUBCS JI0 CBOiX YUHIB.

11.Konu s 6 He 3aillIOB 1O MOiX CTapUX CYCIJiB, BOHH HIKOJH HE BIJIYyCKalu
MEHE, HE MM0YaCTYBaBIIN YUMOCh CMauHEeHbKUM. J00pi mymi!
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12.Konu s BWIIIOB Ha BYNWIIO, Mid APYr CTOSIB OiJisi CBOTO aBTOMOOLIS,
PO3MIISIA0YN HOTO 13 CTypOOBaHUM BUIVISZIOM.

Match the words in the two columns to form correct collocations:

acute under the impression
to walk guest
to lean towards smb.
to catch one's fault
to grind as far as
to lay actor
to blaze with light
amateur open
to give back
to fling a minute
to date substitute
to spare in mind
excellent completely
to bear an idea
to misunderstand look
to convey pain
troubled rapidly
grasp against smth.
to be sight of smb
favoured with light
to feel kindly one's teeth
to admit a trap
to get way

one's fault

the meaning

Fill in the blanks with active vocabulary:

The drawing-room windows were... . He went silently up the stairs, ... at
the stairhead. A little table with the dinner... - and wine and plate. Becky started
up with a faint scream as she ...of Rawdon's white face. Steyne rose up, ...
pale, and with fury in his looks. He thought ... for him, and he was furious.
Lord Steyne, looking his enemy fiercely in the face, marched upon him, never
for a moment doubting that the other ... . The keys ... desk. Rawdon ...boxes
and wardrobes. Some of the bank-notes were ... , and one was quite a fresh one.
You might have ...a hundred pounds, Becky, out of all this - I have always ... .
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Pantomime is to ... what marmalade is to ... , an excellent ... . But it must be
... that the premiere danseuse is a lady whose quickness of ... is altogether ... .
The average foreigner would ..., completely ... the man. A friend of mine tried
to ... by means of pantomime. The people made him ... and set ... . He wanted
to thank them and to ... to them the idea ... .He is ... that there is something
very ... about his smile. They regarded him with ... . He also made various ...
indicative, as he thought, of friendly feeling and contentment. Now everything
is clear: they have ... . They poured out a ... and handed it to him. They
welcomed him as their ... . He wanted them to understand how ... towards
them. He was so thirsty that tossed ... .

Gratitude is ... a thing that should not ... by the amateur ... .

Work in pairs. Do the chain translation of the following text:

On Marriage

Marriage is different from love. A lot depends on the person you marry.
There is no such thing as a good wife or a good husband. There is only a good
wife to Mr. A or a good husband to Mrs. B. One shouldn't look for perfection. It
will never occur to you that your refrigerator is bad because you cannot play
gramophone records on it. You do not blame your hat for not being suitable for
use as a flower-vase. But many people, very fond of their stomach, marry a
good cook and then blame her for being less intelligent and witty than George
Sand. Or a man, anxious to show off his wife's beauty and elegance, marries a
mannequin and is surprised to discover that she has no balanced views on the
international situation. Another marries a girl only and exclusively because she
is seventeen and is much surprised fifteen years later that she is not seventeen
any more.
If you marry a book-worm who knows everything about everything, you must
not blame her for being somewhat less beautiful than Marilyn Monroe. If ladies
marry a title or a bank account, they must not blame their husbands for not
being romantic heroes of the Mel Gibson or Kevin Costner type.

You should know what you are buying. And as long as you do not play
records on your refrigerator and do not put flowers into your hat, you have a

reasonable chance of so-called happiness.
(after G. Mikis)

Work in pairs. Write the dictation:

Rawdon walked home rapidly. It was nine o'clock at night. He ran across
the streets, and the great squares of Vanity Fair, and at length came up
breathless opposite his own house. The drawing-room windows were blazing
with light. He took out his door-key and let himself into the house.
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He could hear laughter in the upper rooms. Rawdon opened the door and
went in. A little table with a dinner was laid out and wine and plate. Steyne was
hanging over the sofa on which Becky sat. The wretched woman was in a
brilliant full toilet, her arms and all her fingers sparkling with bracelets and
rings; and the brilliants on her breast which Steyne had given her. Becky started
up with a faint scream as she caught sight of Rawdon's white face, and Steyne
rose up, grinding his teeth, pale, and with fury in his looks. He thought a trap
had been laid for him, and was as furious with the wife as with the husband.

Pantomime is to language what marmalade, according to the label on the
pot, is to butter, "an excellent (occasional) substitute". But its powers as an
interpreter of thought are limited.

A friend of mine once, during a tour in the Pyrenees, tried to express
gratitude by means of pantomime. He arrived late one evening at a little
mountain inn, where the people made him very welcome and set before him
their best; and he, being hungry, appreciated their kindness and ate a most
excellent supper. After supper he felt he wanted to thank them, and to convey to
them some idea of how pleased and satisfied he was.

He could not explain himself in language. He stood up and pointed to the
empty table where the supper had been, then opened his mouth and pointed
down his throat. Then he patted that region of his anatomy, where, so scientific
people tell us, supper goes to, and smiled.

The people of the inn seemed rather astonished at his behaviour. They
regarded him with troubled looks. And then gathered together among
themselves and consulted in whispers.

At length a ray of intelligence burst upon the faces of his hosts, and they
rushed to a cupboard and brought out a small black bottle. They poured out a
wine-glassful, and handed it to him, making signs that he should drink it off
quickly.

He put his hand upon his heart and smiled, and then tossed the liquor off
at a gulp.

Three seconds later he discovered that it was a stringent and trustworthy
emetic that he had swallowed. His audience had mistaken his signs of gratitude
for efforts on his part to explain to them that he was poisoned, or, at all events,
was suffering from acute and agonizing indigestion, and had done what they
could to comfort him.

Gratitude is undoubtedly a thing that should not be attempted by the
amateur pantomimist.
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	LESSON 1
	R. G. Ingersoll

	AN INTRODUCTION TO THE ENGLISH NOVEL
	John Galsworthy. The Man of Property
	Notes
	Active Vocabulary
	Words
	Word Combinations
	EXERCISES
	Summary of Chapter I of The Man of Property
	LESSON 2
	THE BRITISH STATE
	Characteristics of the Main Political Parties
	Notes
	Active Vocabulary
	EXERCISES
	XIII. Define stylistic devices employed:
	1. Between 1832 and 1884 the principal method was wholesale bribery and corruption.
	2. A national election machine was built up based on local associations in the constituencies.
	3. In fact the leaders of the Conservative Party obey the orders… of the big business.
	4. It was therefore natural that the Labour Party should contain within it two conflicting forces: the right-wing reformist leaders… and the left-wing, militant socialists.
	5. The right-wing leaders have reinforced their position by means of all kinds of bans and proscriptions.
	6. The constitution of the Labour Party…leaves the Parliamentary Labour Party… a free hand in Parliament.
	7. Neither the Annual Conference nor the National Executive of the Party has any right to elect the leader of the Party.
	8. "The Times" justified the increasingly autocratic nature of political parties.
	9. The Government is responsible to the House of Commons as a whole and, through Parliament, to the nation.
	Socialist Party
	UK Independence Party
	The Natural Law Party
	National Democrats
	Progressive Unionist Party
	Study the text. Be ready for a discussion on the problem.
	PARLIAMENTARY CHAMBERS
	People outside Great Britain believe, and their belief seems reasonable, that if a man is elected to sit in Parliament he ought to have a seat. Indeed, most Parliaments provide each member not only with a seat, but with a reserved seat, often a desk in which papers can be kept.
	Why, then, when the opportunity came after the war to rebuild the bombed House of Commons, did its members decide that their own Chamber should, like the pre-war Chamber, be too small to provide seats for all of them? The decision was a deliberate one, made after a debate in the House. Members rejected the idea that there should be seats for all.
	The new House of Commons has many improvements, including air-conditioning and provision of microphones. It has, however, seats for only about two-thirds of its 651 members. No change has been made in its shape. It is still an oblong, with seats for the Government supporters on the Speaker's right and seats for the Opposition on his left. There are, facing the Speaker, cross benches for Independent members, those who do not belong to either of the two great political parties.
	There are obvious disadvantages in this arrangement. If after an election, the two parties are about equal in number, there is not much difficulty. If, however, the Government has a large majority seating will certainly be a problem. If one party has 400 members and the other 251, it becomes difficult to have Government and Opposition facing one another across the House except when the attendance is small.
	If we examine the kind of Chamber favoured in other countries we find that it is in some cases semi-circular. In the Chamber of the French National Assembly, for example, instead of a clear division between Government and Opposition, we find an amphitheatre. Members sit in a large semi-circle. On the President's extreme left are the Communists, and on his right are the conservative parties.
	This semi-circular arrangement of seats is the most probable explanation for the political terms that are commonly used to-day, especially of European politics. When we say that a man is left, right, centre, we are thinking of the seat he occupies in this French style of Chamber.
	Another difference between the British House of Commons and Parliamentary Chambers in many other countries is that in the House of Commons there are benches; in other Chambers there are separate seats. From this we get the terms "front benches", "back benches" and "cross benches". The term "front benches" stand for the two benches, one on each side of the House, as far as the centre gangway. The front bench on the Speaker's right is for the Prime Minister and the leading members of the Government. That on the Speaker's left is for the Leader of the Opposition and those members of the Opposition who have formed, or are likely to form, an alternative government. The back benches are those seats occupied by members who have no right to front bench seats. The cross benches may be used by those Independent members who do not vote regularly with the Government or with the official Opposition.
	Only four members of the House of Commons have reserved seats. One, of course, is the Speaker. Another is the member who sat in the House for the longest unbroken period, the member who is known as "the Father of the House of Commons". The other two reserved seats are on each side of the Clerk's table, and are for the Prime Minister and the Leader of the Opposition. Ministers sit on the Front Bench, but have no right to any particular seat there.
	In most semi-circular Chambers a member who is called upon to speak leaves his seat and goes to a reading-desk (a tribune or rostrum) placed below the raised seat of the President. Instead of facing and addressing the chairman, as in the House of Commons, he faces and addresses the whole House.
	When a member ends his speech in the House of Commons, other members stand up and face the Speaker. They try to catch his eye, for the order of speakers is not arranged in advance. The Speaker decides who is to speak next. The member who is named remains standing, and speaks from the place where he has been sitting. He must address the Speaker, not the House as a whole. The only members who speak from the Clerk's table are the Government and Opposition Leaders.
	Voting is a simple matter when every member has a reserved seat. In the House of Commons members have to leave their benches and walk out into two corridors (called Lobbies). As they pass out they are counted by four persons – two for each side – and it may take ten or fifteen minutes before the figures are announced.
	
	(from Oxford Progressive English for Adult Learner's by A.S. Hornby)
	Render in English:
	Дрю Миддлтон, один из виднейших американских журналистов, много лет проведший в Лондоне только корреспондентом "Нью-Йорк Таймс" и еще лет десять европейским корреспондентом других газет, в своей книге "Британцы" назвал монархию "венцом анахронизмов британского общества". Этому "венцу " он посвятил, однако, двадцать страниц, на которых в числе прочих цитирует и наборщика лондонской газеты, члена профсоюза и лейбориста, который сказал ему: "Я предпочитаю, чтобы две мои дочери читали отчеты о королеве и подобных вещах, чем статьи в журналах обо всех этих трясогузках. Как по-вашему, с кого должна брать пример ваша дочь: с королевы или с Ланы  Тернер?
	Обе главные партии ревностно оберегают корону как символ "незыблемости" британской политической системы. Консерваторы, тесно связанные с титулованной аристократией, на него никогда и не покушались. Лейбористская партия еще на своей конференции в 1923 году провалила резолюцию, предлагающую сделать установление республиканского строя программным пунктом партии, провалила большинством в 3 694 000 голосов против 386 000. И с тех пор к дискуссии на этот предмет не возвращалась. Напротив, находясь у власти, и те и другие поддерживают институт монархии и используют его весьма эффективно. В том числе и для представительских функций. Календарь ее величества как королевы и главы государства расписан с предельной тщательностью и скрупулезностью на год, а то и два вперед. Ее визиты планируются с точностью до минут, и слова: "Королева никогда не опаздывает" – здесь нечто вроде поговорки. Поездки в другие государства обставляются так, чтобы произвести максимум впечатления, и производят. Спросите людей, приехавших из Австралии, Новой Зеландии, Нигерии, Канады,  они наверняка помнят пребывание королевы Великобритании в этих странах как пышный, побивающий все рекорды спектакль, хотя с тех пор прошли годы. Официально королева Британии является и главой Сообщества наций.
	Королеву считают "вторым наиболее информированным лицом" после премьер-министра. Где бы она ни находилась  в Лондоне, в Виндзоре, в своем шотландском поместье Балморал, даже в Нигерии, красный бокс-ящик с протоколами заседаний кабинета министров и другой важнейшей правительственной информацией доставляется ей регулярно. Каждый вторник, когда королева в Лондоне, премьер отправляется в Букингемский дворец и там информирует ее о событиях. Между тем даже для виднейших историков правительственные документы открываются только по истечении пятидесятилетнего срока давности.
	Институт монархии стоит крупных денег. На содержание двора парламент ежегодно отпускает по так называемому цивильному листу 641 тысячу фунтов стерлингов. И это лишь треть того, что расходуется в действительности. Три двора – Букингемский, Виндзорский и Холирууд-хауз – обходятся министерству общественных работ и помещений почти в 800 тысяч фунтов. Королевские военно-воздушные силы обслуживают (из своего бюджета) пять самолетов и два вертолета, находящиеся в постоянном распоряжении двора. Королевские поездки, почта и телефон оплачиваются государством. Королевский военно-морской флот содержит яхту королевы, постройка которой стоила 2 миллиона фунтов стерлингов, а содержание  включая команду из 250 человек  380 тысяч фунтов стерлингов в год.
	В общей сложности, как неоднократно подсчитывалось людьми, изучавшими институт монархии в Британии, королевский двор поглощает около 2 миллионов фунтов стерлингов в год. Правда, все доходы от коронных земель и владений в Британии поступают в казну. И на этом основании сторонники монархии утверждают, что 3250 тысяч фунтов ежегодного дохода от 300 почти тысяч акров земли в Англии и Шотландии и недвижимой собственности в самом Лондоне перекрывают упомянутые расходы. Однако эти земли даже среди английских юристов давно принято считать собственностью государства.
	Практичные люди в правящих кругах Британии полагают, что символ незыблемости строя и британского правопорядка стоит 2 миллионов: в конце концов, это не больше того, что ежегодно расходуют "Омо" и "Дэз" на рекламу своих стиральных порошков. И если эти порошки всего лишь отмывают рубашки, корона призвана делать привлекательнее систему власти, что, конечно, куда более важно для людей, этой властью распоряжающихся.
	(В. Осипов. Британия. 60е годы)
	Render in English:
	ЗАГАЛЬНІ ЗАСАДИ
	Стаття 1. Україна є суверенна і незалежна, демократична, соціальна, правова держава.
	Стаття 2. Суверенітет України поширюється на всю ї територію.
	Україна є унітарною державою.
	Територія України в межах існуючого кордону є цілісною і недоторканною.
	Стаття 3. Людина, її життя і здоров'я, честь і гідність, недоторканність і безпека визнаються в Україні найвищою цінністю.
	Права і свободи людини та їх гарантії визначають зміст і спрямованість діяльності держави. Держава відповідає перед людиною за свою діяльність. Утвердження і забезпечення прав і свобод людини є головним обов'язком держави.
	Стаття 4. В Україні існує єдине громадянство. Підстави набуття і припинення громадянства України визначаються законом.
	Стаття 5. Україна є республікою.
	Носієм суверенітету і єдиним джерелом влади в Україні є народ. Народ здійснює владу безпосередньо і через органи державної влади та органи місцевого самоврядування.
	Право визначити і змінювати конституційний лад в Україні належить виключно народові і не може бути узурповане державою, її органами або посадовими особами.
	Ніхто не може узурпувати державну владу.
	Стаття 6. Державна влада в Україні здійснюється на засадах її поділу на законодавчу, виконавчу та судову.
	Органи законодавчої, виконавчої та судової влади здійснюють свої повноваження у встановлених цією Конституцією межах і відповідно до законів України.
	Стаття 7. В Україні визнається і гарантується місцеве cамоврядування.
	Стаття 8. В Україні визнається і діє принцип верховенства права.
	Конституція України має найвищу юридичну силу. Закони та інші нормативно-правові акти приймаються на основі Конституції України.
	Норми Конституції України є нормами прямої дії. Звернення до суду для захисту конституційних прав і свобод людини і громадянина безпосередньо на підставі Конституції України гарантується.
	Стаття 9. Чинні міжнародні договори, згода на обов'язковість яких надана Верховною Радою України, є частиною національного законодавства України.
	Укладення міжнародних договорів, які суперечать Конституції України, можливе лише після внесення відповідних змін до Конституції України.
	(з Конституції України)
	Give talks on the following problems:
	1. The political system and political parties:
	of Great Britain;
	USA;
	Ukraine
	2. Who is the Head of state in:
	Great Britain?
	USA?
	Ukraine?
	3. Are there any political parties in Ukraine, US and Great Britain that have similar programmes? Name them.
	4. Give the names of the Ukrainian parties in English: КПУ, СДПУ, ХДПУ, "Наша Україна", "Партія зелених".
	5. Speak on the election programme of a Ukrainian party.
	6. Compare the election programmes of any two British, American, Ukrainian parties.
	LESSON 3
	THE ENGLISH SCHOOL OF PAINTING
	John Constable
	It should not be forgotten that at the very moment Constable was expressing a communion with nature which was new in the history of painting, English poetry was also concerned with a deep new feeling for nature. But Constable's ecstasy has nothing in common with Byron's spiritual surge which is lyrical and dramatic; nor does it resemble Shelley's intuition which soon grows metaphysical. It reminds one rather of Wordsworth's intimate, profound religion. But however useful and necessary it may be to note these parallel movements, they are merely parallel: nowhere do they meet. It was purely as a painter that Constable felt, saw and expressed the beauty of the English countryside in its most lasting and deep-rooted forms. And most of the nineteenth century painters acknowledged their debt to him.
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	6. however (useful) it may be
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